/ 


School 

Musician 


AR 


NOVEOEE 

1942 


SCHOOLvBAlTDS  THE 

/ 


NOW  HELPS  6UIDE  OUR 
AIR-FORCE  TO  ITS  TARGETS 


A  pin  point  in  the  Pacific ...  an  oasis  in  the  desert . . . 
wherever  the  enemy  may  be  —  American  planes  must 
speedily,  surely  go  to  that  spot  and  carry  out  their 
mission  for  freedom. 

It  is  panicularly  gratifying  that  in  the  government’s 
search  for  facilities  which  could  produce  the  super- 
accurate  navigating  instruments  used  in  today’s  war 
planes— Conn  was  found  to  have  the  necessary  engineer¬ 
ing  skill,  precision  machines  and  experienced  craftsmen 
to  do  the  job.  Long  years  of  development  in  build¬ 
ing  greater  accuracy  in  Conn  instruments  now  proves 
to  be  of  great  value  to  our  nation  in  its  hour  of  need. 


For  the  Juration .  .  .  Conn  instruments  u  ill  nat¬ 
urally  he  scarce,  hut  u  hen  victory  is  ours  remem¬ 
ber  that  the  same  Conn  personnel  and  equipment 
which  are  builJinff  super-accuracy  into  aerial 
navigation  instruments  today,  will  he  building 
outstandingly  fine  band  instruments  for  you  then. 


.  ,  .  taJuL  nu^ 
fiatLinhamL . . . 

It's  a  Great  Story 

The  SCHOOL  MUSICIAN: 

Pleaae  advise  us  as  to  whether  or  not 
it  is  possible  to  secure  a  copy  of  the  story 
of  the  Star-Spanfled  Banner  compiled  by 
J.  Henry  Francis  and  referred  to  on  page 
15  of  the  September  Issue  of  The  St'HOOL 
MUSICIAN.  Thank  you.  Lorraine  OUon. 
Director  of  Inetrumental  Uueic,  Froid, 
Montana  High  School. 

I  would  suggeHt  you  write  direct  to  Mr. 
J.  Henry  Francis  at  the  Charleston.  West 
Virginia  High  School. — Bd. 

Dam  That  Eversharp 

The  SCHOOL  MUSICIAN: 

As  per  above  clipping  from  September 
issue  (El  Dorado,  Kanaaa — Bandmaster 
W.  A.  Stevens  wiil  be  in  charge  of  the 
high  school  band  here  this  year.)  of  The 
SCHOOL  MUSICIAN,  you  are  In  error 
and  must  have  been  misinformed  from 
some  source.  I  am  not  employed  as  school 
band  director  at  present  on  account  of 
some  disappointments.  Mr.  Ralph  Wal¬ 
lingford  Is  the  band  director  of  the  local 
high  school  having  had  this  location  for 
several  years.  Please  make  corrections  as 
above  in  your  next  issue  of  The  SCHOOL 
MUSICIAN.  You  certainly  publish  a  won¬ 
derful  and  helpful  mu(4clans’  magasine. 
I  wouldn’t  be  without  it.  Thanking  you, 
I  am — W.  A.  Stevena,  El  Dorado,  Kanaaa. 

Now  who  did  that?  Someone  is  always 
monkeying  with  my  editorial  pencil  every 
time  my  back  is  turned.  I’m  going*  to 
have  a  padlock  put  on  my  lOversharp  and 
turn  my  Corona  In  for  scrap.  But,  on  the 
other  hand,  Steve,  this  may  turn  out  to 
be  a  good  thing.  It’s  an  ill-wind,  you 
know.  Suppose  someone  sees  this  correc¬ 
tion,  some  big  shot  Superintendent,  or 
maybe  a  Dean  In  some  Hwell  college  or 
university,  anticipates  that  you’re  open 
for  a  connection,  finds  out  what  a  swell 
music  Instructor  you  are,  and  bingo, 
you’re  It.  Directing  a  band  is  certainly 
better  than  killing  potato  bugs,  and  the 
exercise  Is  about  the  same. — Ed. 


Let  This  Be  a  Lesson  to  You 

’The  SCHOOL  MUSICIAN: 

Our  Dramatic  Club  offered  to  decorate 
the  stage  for  us,  which  we  appreciated 
very  much,  of  course.  We  furnished  the 
anchor  and  the  battleship  in  the  center 
backdrop  and  they  got  a  bunch  of  fiags 
to  decorate  the  edge  of  the  Htage  (about 
the  only  place  one  can  decorate  with  so 
many  folks  on  the  stage  as  we  use).  It 
was  not  until  after  the  concert  and  I  took 
a  good  look  at  the  picture  that  I  noticed 
that  they  had  given  a  very  prominent 
place  to  the  fiags  of  both  Italy  and  Japan. 
Fortunately  our  audience  did  not  know 
the  difference,  but  I  venture  some  readers 
of  ’The  SCHOOL  MUSICIAN  would,  so 
don’t  take  the  chance.  Both  fiags  appear 
in  the  group  of  flags  to  the  right  of  the 
audience.  The  Italian  flag  Is  Just  to  the 
left  of  the  U.  S.  flag  and  the  Jap  flag  Is 
next  to  the  last  to  the  right.  Some  day 
when  you  use  this  photo,  jurt  let  the  cor¬ 
ner  of  the  next  picture  lap  over  the  lower 
right  hand  corner  of  this  one  far  enough 
(Turn  la  page  1) 


Novambar,  1942 


Pleatr  memlum  THE  SCHOOL  MUSICIAN  when  aniwering  advertiiementt  is  this  magasine. 


It^UCAIiwH  UBItAin 


Pen  in  Hand,  ConL 

to  cover  the  offendlnc  flami  but  not 
enoush  to  cover  up  our  harplat.  You  don’t 
think  yce’rr  going  to  tell  gou  who  wrote 
this,  do  gout 


It’a  really  amasinir  what  etrance  thlnsa 
happen  In  the  human  conecloumiefiii.  At 
one  moment  we  entertain  thoufhta  of 
neighborly  love  and  co-operation,  then  we 
read  a  few  newspaper  yarns,  hear  a  few 
Niieechea,  and  that  love  Is  frosen  Into  ha¬ 
tred  so  Intense  that  even  a  little  colored 
rag  hanging  on  a  stick  Is  a  terrible  thing. 
One  "patriotic*’  woman  wanted  to  destroy 
those  beautiful  cherry  trees  In  Washing¬ 
ton,  D.  C. — trees  that  have  committed  no 
greater  crime  than  to  be  beautiful.  Still 
we  must  be  patriotic. — Kd. 


Singers,  Awakel 

The  HTHtHn..  Ml'MiriAN  : 

Regular  reading  of  The  SCHOOL  MIT- 
SICIAN  la  a  wonderful  opportunity  to 
keep  abreast  of  the  times,  and  It  has  al¬ 
ways  been  a  source  of  Inspiration  to  me 
to  read  of  the  fine  work  which  Is  being 
done  by  music  educators  all  over  the 
country.  I  would  like  to  add  a  "second" 
to  Mr.  Swan's  motion  In  the  September 
Issue.  I  believe  that  both  the  value  and 
appeal  of  the  publication  would  Increase 
if  we  could  have  more  choral  articles  and 
pictures.  We  who  are  in  this  phase  of 
the  business  would  like  to  feel  that  our 
work  is  of  Mifflclent  Importance  to  the 
musical  education  program  that  It  rates 
attention  In  a  National  magasine.  Agatha 
Hoeschele,  Vocal  Music,  Port  Byron,  New 
York  Central  Bchool. 


You’re  telling  me?  But  our  experience 
in  publishing  this  rag  seems  to  travel  In 
cycles.  Three  or  four  years  ago,  we  got 
the  same  kind  of  complaints  from  the  Or¬ 
chestra  and  String  gang  about  the  lack 
of  articles  on  their  subjects.  “Too  much 
Band",  they  said,  "Not  enough  Orchefdra”. 
'The  reason  was,  it  was  repeatedly  ex¬ 
plained,  because  bandmasters  wrote  and 
submitted  articles  they  wanted  published. 
Orchestra  Directors  didn’t.  But  Anally 
came  the  great  thaw.  And  now  we  have 
a  good  balance.  The  same  will  happen  In 
the  choral  camp.  Eventually  the  singers 
will  realise  that  it  is  they  themselves  who 
are  withholding,  then  they  will  do  some¬ 
thing  about  It,  and  I’ll  welcome  the  day. 
—Ed. 


KISD  WORDS 


Just  a  line  to  say  that  since  The 
SCHOOL  Ml'SICIAN  has  arrived  In  our 
s<-hool  library  for  the  Arst  time  it  is  a 
thrilling  booster  for  the  music  students. 
Although  a  small  organisation  which  Is 
In  the  process  of  growing,  our  band  mem¬ 
bers  seek  all  the  hints  and  problems  dis¬ 
cussed  In  the  magasine.  Thanks  for  the 
spirit.  Jfnrtos  Constable,  Music  Super¬ 
visor,  Norwood,  New  York,  High  School. 


I  have  enjoyed  your  magasine  very 
much  during  my  high  school  days.  It  has 
helped  me  so  much  in  my  study  of  music. 
I  enjoy  especially  the  column  for  the 
French  Horn,  and  I  might  add  that  I  have 
received  some  very  helpful  suggestions 
from  It.  I  know  that  If  The  SCHOOL  MU¬ 
SICIAN  keeps  putting  out  as  good  material 
in  the  future  as  It  has  In  the  past.  It  will 
always  be  a  favorite  with  the  advanced 
muHiclan  as  well  as  the  young  musician 
Just  starting  out.  It  will  always  be  a 
favorite  with  me.  I  keep  each  Issue  for 
future  references,  because  I  can  think  of 
none  better.  Addie  Thorp. 


(pMAsnjtinq.^ 


K.  W.  Resur,  Director,  Gary,  Indiana 
Froeb«l  High  School  Band  and  Orchestra 
Carillco  (U.  S.  Steel  Corp.)  a  Post  Graduate  School  Band 

Sines  coming  to  Gary  in  1930,  groups  under  the  leadership  of  K.  W.  Resur  have  won  33 
plaques  and  trophies.  All  but  two  era  for  first  place.  Members  of  these  groups  have  been 
awarded  1,323  individual  medals.  Included  in  these  awards  era  7  Indiana  State  Champion¬ 
ships,  two  National,  2  Worlds  Fair,  6  Chicagoland  Music  Festival  and  5  Rivarviaw  Chicago. 
Midwestern  Band  Tournaments. 

Director  Resur,  while  directing  his  Froebel  Orchestra  in  the  1930  National  Contest  at 
Lincoln,  NabrasLa  was  named  by  the  judges  the  bast,  though  younoast  director  in  the 
National  Orchestra  Contest.  Since  that  time  ha  has  become  equally  prominent  in  the 
band  field.  Ha  has  appeared  in  concerts  with  Frank  Simon  and  his  Band  and  last  fall 
appeared  with  the  famous  U.  S.  Navy  Band  in  a  program  sponsored  by  U.  S.  Steel  and 
the  Navy.  His  own  U.  S.  S.  Carillco  Band  has  appeared  in  coast  to  coast  broadcasts  of 
Mutual  and  Columbia  networks. 

These  and  other  achievements  heve  brought  him  many  band  offers  from  collages  and 
universities.  However,  ha  with  his  talented  and  charming  wife  choose  to  remain  in  Gary 
where  music  can  ba  used  as  a  most  vital  factor  in  building  a  state  of  heart  and  mind 
which  is  assantial  to  American  spirit  and  Christian  morale,  to  worthy  pride  in  things  which 
are  American,  and  to  tba  confidanca  and  assurance  necessary  to  full  appreciation,  protec¬ 
tion,  and  maintenance  of  the  American  way  of  life. 


4 
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BUT  THEY’RE  60IRG  FASTI 

H*r«  or*  a  Hw  popular  modols  of  ox- 
eoptionol  voluo. 

TIm  Jmlw  at  tS.M  It  tZ"  iMt.  Chrtailaai  FialW  sltk 

MirsIM  ihaft  aaS  atar-ikastS  harSvtaS  Mas. 

TM  U.M  OaLaaa  Salattttr  Batts  la  Chrtailaai  Fialth  hat  a 
talrallta  bnat  ihaft  aaS  ittrattl*!,  aaar-ihaatS  htrSattS  htaS. 

LtaitM  2r.  2r  aaS  3«r. 

TM  Ctaitt  Bataa,  htaatifaHy  haaiaMitS  aaS  Sathy  bratt-  iMft. 
chrtailaa  tIaM.  aaS  alth  allrarthrt  harSwttS  haaS,  t4.Sa.  tt*. 

Chrtaia  FlalihaS  Bataat  at  tS.M  aaS  tt.50  ham  itaal  allay  thalti 
aaS  harS  aiaMaS  rahhar  haaSt  la  taar  Sraa  aaS  aaar  ihaaaa.  LaattM 

aaS  ir. 

TM  U.M  NIahal  Fialth  Bataa  hat  a  ttaal  ihafl  aaS  arttttS  rah- 
htr  hair  It  It  arallMla  la  IT.  TT  aaS  sr  laattht. 
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GILMORE 

the  Great 

50  Years  After 

By  Curtis  H.  Larkin,  Long  Branch,  N.  /. 


“(^hnorv  wan  the  grcatent  bandmanter  of  them  all.  He 
rcan  magnetic  -no  much  no  that  hin  municiam  eivcelled  them- 
nelven  beneath  hin  baton.*’ 

(Ernait  H.  Clark*,  Gilmora't  Trombon*  Soloiit,  1192.) 

“P.  S.  Gilmore  wan  the  jtioneer  of  the  Concert  Band  and 
created  the  greatent  munical  fentivtdn  of  ang  bandmanter  that 
ever  lived,  when  he  produced  the  Peaee  Fentival  in  18<)9.  He 
xvan  a  magm'tic  leader  and  a  creator  of  entertaining  hin  public, 
an  well  an  attempting  the  highent  clannu'  munic  for  the  more 
municallg  inclined,  and  wan  loved  bg  evergbodg.  There  will 
never  be  another  bandmanter  in  thin  world  to  attain  the  heightn 
that  both  Gilmore  and  Souna  reached.” 

(Harbarf  L.  Clark*,  Souta't  World  Famous  Cornat  Soloist) 

Part  On* 


•  THESE  ENTHUSIASTIC  TESTI¬ 
MONIALS  concerning  the  merits  of 
the  beioved  Patrick  S.  Gilmore  were 
given  to  the  writer  a  few  weeks  ago 
by  two  surviving  members  of  Oil- 
more's  Band:  Ernest  H.  Clarke,  one 
of  Gilmore’s  trombonists  from  1887 
to  1892,  and  soloist  at  the  St.  Louis 
Flxposition  in  1892;  and  his  brother. 
Dr.  Herbert  L.  Clarke,  comet  virtu¬ 
oso  who  Joined  the  band  in  April,  1892, 
only  five  months  ere  Gilmore  passed 
away.  Very  few  of  Gilmore’s  veter¬ 
ans  are  still  living.  Andrew  Reis- 
ner,  bass  clarinetist,  is  another  sur¬ 
vivor.  At  75  years  of  age,  Dr.  Clarke 
is  conductor  of  the  Long  Beach  (Cali¬ 
fornia)  Municipal  Band.  At  77  years 
of  age,  Ernest  H.  Clarke  is  a  trom¬ 
bone  instructor  at  the  Juilliard  Insti¬ 
tute,  N.  Y.  City. 

Gilmore  was  noted  for  his  great 
tact  and  personal  magnetism.  At  one 
of  his  Metropolitan  concerts  the  Prin¬ 
cess  Dolgorovky,  a  Russian  political 
refugee  who  was  also  a  talented  vio¬ 
linist,  appeared  as  soloist  with  the 
band.  Just  as  the  concert  was  about 
to  begin,  she  became  very  angry  upon 
learning  that  her  name  in  print  upon 
the  bill  posters  was  the  same  In  site 


as  those  cf  the  other  artists.  But  Gil¬ 
more  smilingly  reminded  her  that  her 
name  appeared  "at  the  top  where  it 
properly  belongs  because  of  your 
high  rank  in  the  nobility  and  your 
artistic  ability  as  a  musician.”  The 
Princess  yielded  to  his  charm  and 
played  as  scheduled. 

Patrick  Stephen  Gilmore  was  born 
on  Christmas  Day,  1829,  at  Ballygar, 
Galway  County,  Ireland.  His  wife 
EHlen  always  called  him  by  bis  middle 
name.  It  is  said  that  an  overenthu- 
siastic  Irishman  called  him  "Patrick 
Sarsfleld  Gilmore"  at  the  Peace  Jubi¬ 
lee  in  1869.  Although  Gilmore  him¬ 
self  adopted  the  nickname,  he  was 
not  named  after  the  renowned  Irish 
General  Patrick  Sarsfleld.  Elarl  of 
Lucan. 

As  a  young  boy,  "Pat"  was  drum¬ 
mer  for  a  mock  battalion  gotten  up 
in  imitation  of  the  English  soldiers 
stationed  at  Athlone.  Later  be  studied 
the  cornet  and  Joined  the  garrison 
band  at  Dublin  when  he  was  16  years 
old.  When  his  regiment  was  ordered 
to  Canada,  he  came  with  it.  In  1848 
he  resigned  his  commission  and  went 
to  Salem,  Mass.,  where  be  organized 
a  12-piece  band  known  as  the  Salem 


Band.  In  1855  be  took  his  band  of  20 
pieces  with  him  to  Boston.  During 
the  Civil  War  Gilmore’s  Band  en¬ 
listed  with  the  24th  Mass.  Volunteers. 

In  1863  Gilmore  was  put  at  the  head 
of  all  bands  in  the  Dept,  of  Louisiana 
by  General  Nathaniel  Banks. 

After  the  war  a  new  Gilmore’s  Band 
was  formed  in  Boston.  The  great 
Peace  Jubilees  (1869-1872)  made  Gil¬ 
more’s  name  world  famous.  In  1873 
he  settled  In  N.  Y.  City  and  was  ap¬ 
pointed  conductor  of  the  22nd  Regt. 
Nat’l  Guard  Band.  This  band  gave 
a  series  of  concerts  (1874-1878)  at  Gil¬ 
more’s  Garden.  later  the  site  of  old 
.Madison  Square  Garden,  and  played 
at  the  Centennial  Exposition  (Phila¬ 
delphia),  1876. 

In  1878  Gilmore’s  Band  made  a 
highly  successful  European  tour. 
Within  four  months.  May  14  to  Sept. 
14.  the  band  gave  118  concerts.  The 
European  press  editors  unanimously 
agreed  that  the  American  band  was 
superior  to  all  others.  From  1878  to 
1892,  the  band  made  annual  spring 
and  autumn  tours  throughout  the 
United  States,  Canada  and  Mexico. 
For  many  summers  the  band  played 
at  Manhattan  Beach,  and  at  Madison 
Square  Garden  during  the  winter 
seasons. 

Giln^ore  paid  very  high  salaries  to 
retain  the  services  of  the  flnest  ar¬ 
tists.  Among  these  were  Matthew 
Arbuckle  whom  Dr.  Clarke  calls  “the 
most  musical  cometist  of  his  time.” 
Some  of  the  musicians  were  Imported 
from  Europe  by  Gilmore.  The  Belgian. 
E.  A.  Lefebre,  called  “The  Saxophone 
King,”  Is  still  regarded  as  the  fore¬ 
most  saxophone  virtuoso  of  all  time. 
He  won  his  great  reputation  on  the 
earlier  models  which  were  not  equip¬ 
ped  with  the  modem  octave  key  which 
simplifles  Angering  in  the  upper 
register. 

Matus  Uri,  the  Hungarian,  was  a 
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PKoto9r«pKy,  and  parHcylarty  li9Min9  (or  tho  purpota,  wai  far  ba- 
kind  pratant  tfandardi  whan  (bis  pictura  was  mada.  I(  suffars 
(wrdtar  loss  o(  fidality  in  (ka  prin(in9  procass.  But  i(  you  can  pick 
out  (ka  mustackad  man  standin9  diractly  bakind  tka  music  rack 
witk  kis  laft  kand  saamin9ly  Gilmora's  ri9kt  hand,  that  is  Assistant 
Conductor  Fraudanvoll.  Gilmora  is  koldin9  up  kis  baton  in  kis 
own  ri9kt  kand. 

Harbart  L.  Ctarka,  than  only  24  yaars  old  and  minus  kis  mustacha 
is  at  tka  ri9kt  o(  Albart  Boda,  than  comat  soloist  witk  tka  band. 

On  aitrama  raar  laft  (facin9  9roup)  tka  third  man  in  witk  saio- 
pkona  claarly  skowin9  is  E.  A.  Lafabra,  baliavad  by  many  critics 
to  ba  tka  9raatast  E**  Alto  Saiopkonist  of  all  tima.  Known  as  tka 
"Saiopkona  Kin9.'' 

On  artrama  ri9kt  front  stands  tka  aupkonium  soloist,  K4ichaal 
Raffayolo,  surpassad  only  by  ona  artist,  tka  incomparabla  Simona 
Mantia,  Pryor's  assistant  conductor  for  yaars,  now  solo  trombonist 
and  9anaral  mana9ar  of  tka  Matropolitan  Opara  Housa  Orckastra 
of  Naw  York  City. 
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Ernast  H.  Clarka,  trombona  soloist  at  St.  Louis,  and  brothar  of 
Harbart  L.,  stands  in  raar  ri9ht  row.  In  front  of  him  toward  kis 
laft  stands  H.  Waston  {full  baard),  Gilmora's  9raat  Franck  Horn 
soloist. 

Tka  mustackad  tuba  playar  saan  standin9  diractly  bakind  Clarka 
(cornatist)  is  Harman  Conrad,  latar  tubaist  for  many  yaars  with 
tka  Victor  Phono9rapk  Company,  playin9  witk  such  artists  as  Emil 
Kanaka,  trumpat;  Frank  R.  Salhar,  trumpat;  Frad  Schraadar  and 
Frad  Stoll,  trombonists;  at.  catra. 

Gilmora's  100  piaca  Band  at  St.  Louis  includad;  2  flutas  and  2 
piccolos;  4  E'  clarinats,  15  solo  B’’  clarinets,  8  second  B'  clarinets, 
6  third  B’  clarinets,  I  A’  clarinet,  2  alto  clarinets,  2  bass  clarinats; 
4  oboes  (last  man  doubled  up  on  cor  an9lais),  4  bassoons,  I 
contrabasson;  2  B''  soprano  sas,  2  E’  alto  sas,  2  B"  tenor  sai, 

1  E”  baritone  sai,  I  B'’  bass  sai;  I  E'’  cornet,  4  solo  B'’  cornets, 

2  first  B'  cornets,  4  trumpets,  2  flau9alhorns,  4  Franck  horns,  2  alto 
horns,  2  tenor  horns,  3  B’’  tenor  trombones,  I  F  bass  trombona, 
I  baritone,  2  euphoniums,  4  E**  tubas,  4  BB'  tubas,  5  percussion 
(tympani,  small  drum,  bass  drum,  traps,  cymbals). 
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wizard  on  the  E?  clarinet.  For  solos, 
be  used  Paganini's  violin  solos.  Mi¬ 
chael  Raffayolo,  euphoniumlst,  was 
imported  by  Gilmore  as  the  greatest 
artist  then  in  Italy.  He  could  render 
the  most  difficult  variations  with  ap¬ 
parent  ease.  Eldon  Raker  played 
solos  on  the  bass  tuba.  Dr.  Clarke 
says  that  Stockigt,  clarinet  soloist, 
was  the  greatest  player  be  ever  knew. 

It  is  interesting  to  recall  that  there 
were  four  brothers  named  Bent — Ar- 
thusr,  Benjamin,  Frederick,  Samuel — 
all  cornetlsts.  Fred  Bent  was  the 
father  of  Marian  Bent  who  married 
Pat  Rooney  and  toured  with  her  hus¬ 
band  in  vaudeville  many  years.  Ben 
Bent  was  Gilmore’s  soloist  after  Ar- 
buckle  left  the  band  in  1880  to  con¬ 
duct  the  9th  Reg’t  N.  V.  N.  G.  Baud. 
In  1890,  although  receiving  a  weekly 
salary  of  $300,  Bent  struck  for  the 
sum  of  1325,  which  Gilmore  refused 
to  pay,  and  Bent  resigned. 

The  immortal  Jules  Levy  often  ap¬ 
peared  as  guest  comet  soloist  with 
the  band.  He  did  not  wear  a  uniform, 
but  came  on  in  full  dress,  the  band 
simply  playing  his  accompaniments. 
Arbuckle  frequently  Joined  him  in 
stirring  cornet  duets.  It  is  stated 
that  Levy  received  J350  weekly  while 
starring  with  Gilmore.  Apropos  of 
his  marvelous  technique,  a  friend 
asked  him  one  day  whether  or  not 
he  wished  to  become  President  of  the 
United  States.  "Who,  me?”  cried 
l.^vy.  "Not  on  your  life.  What,  go  to 
the  White  House  for  four  years  and 
then  get  kicked  out?  Look  at  me. 
I'm  the  greatest  cornetlst  in  the  world 
ALL  THE  TIME.” 


Gilmore  pioneered  in  the  way  of 
introducing  the  melodies  of  Liszt, 
V’erdl  and  Wagner  to  audiences  in 
remote  areas.  On  parade  at  the  head 
of  the  22nd  Regiment,  Gilmore's  Band 
presented  a  striking  appearance  with 
a  row  of  front  line  trombones  stretch¬ 
ing  from  curb  to  curb.  Long  before 
the  musicians  could  be  seen,  the 
crowds  would  shout:  "Here  comes 
Gilmore’s  Band!”  There  was  no  mis¬ 
taking  It,  due  to  the  fact  that  the  in¬ 
strumentation  was  properly  arranged 
for  street  work. 

Gilmore  was  the  first  bandmaster 
to  demand  and  to  acquire  a  well  bal¬ 
anced  group  for  concert  purposes.  His 
artists  played  much  symphonic  music 
not  simplified  as  in  modern  manner 
for  band  use,  but  often  lifted  bodily 
from  the  orchestral  scores  and  played 
in  the  original  keys.  His  programmes 
included  not  only  the  usual  classics, 
but  also  humorous  sketches,  descrip¬ 
tive  fantasias,  and  unique  harmonic 
combinations — brass  and  woodwind 
quartettes,  mixed  quartettes  of 
brasses  and  reed  instruments,  etc. 
At  one  time  the  great  American 
soprano,  Lillian  Nordlca,  toured  as 
soloist  with  the  band.  Gilmore’s  popu¬ 
larity  was  largely  due  to  his  genius 
in  building  programmes  to  suit  his 
audiences.  Add  to  this  his  genial 
personality,  his  magnetic  wield  of 
the  baton,  and  bis  singular  effective¬ 
ness  is  easily  understood. 

There  was  much  about  Gilmore’s 
Band  that  distinguished  it  above  all 
others.  This  factor  required  a  leader 
who  had  been  in  the  organization 
many  years.  In  1874  a  young  clari¬ 


netist  named  Freudenvoll  Joined  the 
band.  He  soon  attracted  Gilmore’s 
attention  for  his  organizing  gifts  and 
was  appointed  assistant  leader  and 
general  manager  with  authority  to 
engage  and  discharge  musicians. 
Gilmore  was  often  unwell  during  his 
later  years,  and  Freudenvoll  frequent¬ 
ly  conducted  in  bis  stead.  Since  Gil¬ 
more  was  very  Jealous  of  his  repu¬ 
tation  as  a  bandmaster,  his  confidence 
In  Freudenvoll  is  an  ideal  commen¬ 
tary  on  the  latter’s  ability. 

Born  at  Boston,  November  1,  1851, 
Charles  W.  Freudenvoll  came  of  a 
family  of  artists  and  musicians.  His 
name  is  listed  in  Gilmore’s  own  vol¬ 
ume  on  the, Peace  Jubilees,  although 
he  did  not  Join  the  band  until  1874. 
Gilmore  owned  such  a  high  regard  for 
his  assistant,  that  be  wished  to  have 
bis  name  on  record  as  one  of  his  ar¬ 
tists.  Freudenvoll’s  ideas  on  instru¬ 
mentation  appealed  to  Gilmore  who 
had  long  desired  a  perfectly  balanced 
band  in  order  to  play  orchestral 
numbers  never  before  attempted  by 
military  bands.  To  this  end  the  two 
men  collaborated  to  assemble  a  band 
which  has  probably  never  been 
equalled. 

/n  the  closing  chapter  of  Ur.  Larkin's 
inspiring  artu-lr  on  the  life  of  the  great 
Gilmore  xchich  trill  appear  is  the  Decem¬ 
ber  issue  of  The  SCHOOL  UVSfClAS,  hr 
tells  of  the  untimely  death  of  the  great 
Director  at  the  very  zenith  of  his  career; 
the  lamentable  sacrifice  of  Freudenvoll; 
the  failure  of  a  less  qualified  successor 
and  the  final  dissolution  of  Gilmore's  great 
organization  opening  an  ffpportunity  for 
the  later  triumphs  of  John  Phillip  Sousa. 
You  will  not  want  to  miss  reading  this 
final  chapter  of  a  great  story. — Ed. 
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Sfraiaht  from  ftio  9ro«t  Continonfol  Divido,  toon  in  tko  bockqround,  Joan  Carkoot,  charminq  Dram  Major  of  1 

ftiit  famoul  qroup,  taamt  to  ba  invadinq  tka  qrid*iron.  Ona  can  almost  kaar  tka  applauta  from  tko  qrandstand 
as  tki*  baautiful  army  of  Majorattas  and  musicians  comas  upon  tka  scana.  Bandmastar,  Honry  J.  Sckiassar,  is  i 

justifiably  proud  of  tkis  fino  Butta,  Montana,  orqanixation.  | 

i 

Our  School  Band 
“Packs  Them  In” 

! 

master  is  fortunate  in  having  a  wife  | 
who  possesses  the  technical  training  i 
necessary  to  produce  expert  twirlers 
and  to  plot  a  course  of  action  suit¬ 
able  to  each  program.  Jean  Schies- 
ser's  work  is  so  coordinated  with  that 
of  her  husband  that  the  band  and 
twirlers  perform  as  one  perfectly  I 
functioning  group.  I 

Attractive  Jean  Oarkeet,  the  drum  1 
majorette,  is  meticulously  t'r.ined  in  j 
all  the  involved  responsibilities  of  her  I 
position.  She  steps  out  in  purple  I 
satin,  silver  and  fur,  a  white  fur  I 
shako  and  white  boots.  In  contrast  I 
the  twirlers  wear  white  satin  with  ■ 
purple  Sam  Brown  belts  and  epaulets.  I 
Their  skirts  are  lined  with  purple,  ! 
and  the  two  colors  are  repeated  in 
the  plumes  on  their  hats.  Every  detail 
of  military  inspection  is  adhered  to 
before  the  musicians  parade  in  their 
purple  coats  designed  on  West  Point 
lines,  their  high  hats  with  silver  sun¬ 
burst  and  purple  and  white  plumes. 
White  whipcord  pants  with  purple 
stripes  must  be  spotless  and  knife 
creased,  and  black  shoes  buffed  to  a 
high  polish.  Correct  posture  is  essen¬ 
tial.  The  cleverly  concealed  lighu 
worn  on  hats  and  shoulders  were  de¬ 
signed  by  the  director  to  last  during 
the  entire  marching  season. 

The  first  challenge  to  the  youngsters 
who  sign  up  for  band  is  that  of  en-  = 
forcing  discipline  on  themselves  as 
well  as  on  others.  Cooperation  and 
teamwork  are  as  much  an  absolute 
requisite  as  their  loyalty  and  fidelity 
to  the  organization,  a  factor  kept 
uppermost  In  the  minds  of  those  who 
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•  ONE  HUNDRED  AND  TWENTY 
young  Americans  wearing  purple  and 
white  military  uniforms  step  out 
briskly  in  perfect  alignment  of  rank 
and  file  to  stirring  martial  music  and 
snap  Instantly  from  one  intricate 
maneuver  to  another  on  a  split  sec¬ 
ond  musical  cue.  That’s  the  thrilling 
exhibition  the  high  school  band  of 
Butte.  Montana  presents  before  a 
packed  stadium  of  roaring,  enthu¬ 
siastic  football  fans.  There’s  never 
a  dull  moment  when  these  young 
people  march  forward  to  the  opening 
fanfare,  no  dead  spots  as  these  ex¬ 
pertly  trained  musicians,  baton  and 
Bwiss  flag  twirlers  go  Into  action  over 
the  entire  gridiron. 

This  combination  of  fine  entertain¬ 
ment  and  a  championship  football 
team  brings  zealous  followers  rush¬ 
ing  the  stadium  gate  more  than  an 
hour  before  game  time  to  grab  seats 
on  the  goal  line.  Bitter  cold  and  even 
stinging  sleet  can’t  stop  this  show  nor 
keep  away  blanketed  Monday-morn¬ 
ing  quarterbacks  aged  six  to  sixty. 

Picture  that  band  coming  to  a  halt 
in  the  center  of  the  football  field.  The 
huge  floodlights  go  out  abruptly, 
plunging  the  stadium  into  total  black¬ 
out.  Suddenly  an  ominous  roll  of 
drums  heralds  a  dramatic  burst  of 
music  and  colored  lights  synchronized 
with  the  morse  code:  red,  white  and 
blue  lights  and  a  long  gold  flash  Indi¬ 
cating  three  dots  and  a  dash.  All  this 
is  announced  to  the  opening  theme 
of  Beethoven’s  fifth  symphony.  Dark¬ 
ness  again  and  then  a  strong  repeat 
of  the  theme.  While  the  long  note  is 


By  Dcde  White 
Butte,  Montana 

held,  three  hundred  red.  white  and 
blue  lights  worn  on  the  hats  and 
shoulders  of  a  hundred  bandsmen 
flash  on  instantly  to  form  a  huge  V, 
that  international  symbol  of  allied 
victory  perfectly  formed.  The  power¬ 
ful  suggestion  of  victory  is  carried 
on  in  the  music  as  the  band  plays 
Rule  Britannia  and  The  British  Grena¬ 
diers.  Then  the  idea  that  America  is 
a  strong  leader  in  this  is  announced 
as  the  band  poet  fortcard  with  the 
playing  of  Yankee  Doodle.  Out  of  the 
darkness  and  at  the  head  of  this  bril¬ 
liant  spectacle  thfee  figures  bearing 
the  flag,  fife  and  drum,  a  faithful  re¬ 
production  of  the  Spirit  of  1776,  burst 
into  light.  No  wonder  the  crowd 
roars! 

Discipline,  direction,  action — these 
are  behind  Bandmaster  Henry  J. 
Schiesser’s  plan  of  organization.  Each 
program  for  the  season  is  thought  out 
accurately  in  advance  and  in  great 
detail.  The  band  itself  is  under 
rigid  military  discipline  with  West 
Point  precision  the  ideal.  This  is 
essential  since  the  band  is  allocated 
only  three  hours  practice  a  week  for 
mastering  innumerable  complex  de¬ 
tails. 

The  aggregation  consists  of  one 
hundred  Instruments  and  twenty 
baton  and  swiss  flag  twirlers.  It  is 
not  unusual  to  see  the  girls  go  through 
ballet  and  acrobatic  specialties  while 
twirling  double  batons.  The  band¬ 
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are  pert  of  anx  military  organiiatlon. 
Before  actting  foot  on  the  field,  these 
young  untrained  musicians  must  mas¬ 
ter  all  the  maneuvers  of  ROTC  drill, 
all  the  verbal  and  baton  commands  co¬ 
ordinated  in  a  Manual  for  the  March¬ 
ing  Bandsman  compiled  by  the  band¬ 
master  and  his  wife. 

Foot  movements  and  facings  iden¬ 
tical  with  army  drill,  the  proper  align¬ 
ment  of  rank  and  file  must  be  thor¬ 
oughly  understood  along  with  the 
complexity  of  music  specially  arranged 
for  each  occasion  and  unrehearsed. 
During  the  marching  season  in  the  fall 
the  band  is  on  its  feet  all  the  time. 
It  is  one  problem  to  learn  music  while 
seated  in  a  rehearsal  hall,  but  quite 
another  proposition  to  master  both 
music  and  maneuvers  while  in  con¬ 
stant  motion.  Trigger  action  and 
response  arc  absolutely  essential  and 
only  those  students  mentally  alert  can 
keep  with  the  pace.  Yet  this  orga- 
niution  performs  with  such  precision 
that  the  bandmaster  never  finds  it 
necessary  to  accompany  it  on  the  field 
during  a  performance.  Once  launched, 
the  group  is  on  its  own. 

You  might  think  that  such  exactions 
and  high  standards  would  tend  to  dis¬ 
courage  membership  in  the  band.  On 
the  contrary,  students  unable  to  make 
the  grade  despite  timely  hints  of  goals 
to  be  reached  are  requested  not  to  re¬ 
register  for  the  band  and  are  quickly 
replaced  by  some  eager  enthusiast  on 
the  waiting  list. 

See  how  a  sense  of  responsibility  is 
developed.  Each  band  member  is 
accountable  for  the  condition  of  his 
instrument.  A  broken  reed,  lost  pad 
or  sticking  valve  are  as  Inexcusable 
as  a  poorly  cared  for  rifle  would  be  to 
a  soldier.  The  boy  or  girl  learns  to 
appreciate  and  to  take  excellent  care 
of  a  fine  musical  instrument.  Cloth¬ 
ing  inspection  before  parade  time  is  as 
rigid  as  the  army  requirements.  The 
bandmaster  expects  them  automati¬ 
cally  to  take  care  of  such  details  as 
having  the  hat  on  straight  with  plume 
con^bed  and  strap  in  order,  coat  pulled 
down,  belt  straight,  pants  pressed, 
black  shoes  shined  and  proper  sox 
worn.  He  has  found  that  a  youngster 
with  slovenly  habits  will  slip  on  some 
small  detail,  but  an  example  once 
publicised  is  seldom  repeated.  One  of 
the  finest  things  Sch lesser  has  taught 
his  musicians  is  group  loyalty.  Faults 
in  dress,  conduct  or  ability  are 
quickly  and  openly  aired  at  rehearsals 
but  he  Insists  that  these  instances  not 
be  tattled  outside  the  band.  Anyone 
caught  peddling  tales  instantly  re¬ 
ceives  the  disapproval  of  the  entire 
band  personnel.  Consideration  for 
another's  faults  and  keeping  these 
misfortunes  a  closed  subject  develops 
a  strong  inner  loyalty  and  brings  the 


example  of  desired  perfection  that 
much  closer.  Willing  and  sporting 
correction  of  a  fault  boosts  a  stu¬ 
dent’s  stock  in  the  band. 

A  young  person’s  habit  of  being 
easily  distracted  could  be  a  serious 
problem  if  it  were  not  so  capably 
handled.  Boy  or  girl  crazy  youngsters 
and  show-offs  necessarily  fall  in  the 
execution  of  some  small  detail.  Di¬ 
vided  attention  and  perfection  can  not 
go  hand  in  hand.  Consequently  an 
equal  sharing  of  responsibility  by  both 
boys  and  girls  keeps  their  contacts  on 
the  cleanest,  most  desirable  plane. 
They  are  co-workers  as  well  as  friends. 
Since  scullllng  and  rowdiness  usually 
pay  off  in  injury  to  an  Instrument, 
the  student  casts  aside  such  undesir¬ 
able  conduct  rather  than  face  total 
disapprobation  from  his  classmates. 
These  young  musicians  must  be  pre¬ 
pared  to  march  in  all  kinds  of 
weather,  often  severe  in  this  northern 
climate.  They  learn  to  be  graceful  and 
well  groomed.  Forgetting  overshoes  or 
rubbers  is  no  excuse  either  for  not 
marching  or  for  whining.  The  foot¬ 
ball  team  may  be  excused  from  prac¬ 
tice  when  the  snow  lies  deep  on  the 
field  but  not  the  band. 

It  ably  assists  in  promoting  com¬ 
munity  enterprises.  A  specially  ar¬ 
ranged  program  presented  this  picture 
recently  during  the  Red  Cross  cam¬ 
paign.  Following  a  fanfare  presaging 
an  important  event,  the  band  moved 
forward  down  the  entire  field  form¬ 
ing  the  letters  JOIN,  with  two  red 
crosses  framed  on  either  end.  the  fa¬ 
mous  Rose  of  No  Man’s  Land  as  inci¬ 
dental  music.  When  over  seven  thou¬ 
sand  spectators  rose  to  their  feet  to 
applaud,  another  fanfare  announced  a 
new  formation,  the  whole  maneuver 


evolving  Into  a  gigantic  replica  of  the 
red  cross  button.  As  the  huge  cen¬ 
tered  cross  was  formed  from  double 
bolts  of  red  cloth  unfurled  hy  the 
baton  twlrlers,  the  band  started  play¬ 
ing  the  striking  phrase  "with  the 
cross  of  Jesus"  and  continued  with 
a  shortened  version  of  that  noble 
hymn.  Onward  Christian  Soldiers. 
Before  the  cheering  spectators  could 
calm  down,  another  fanfare  and 
change  of  maneuver  to  the  stirring 
strains  of  Sousa’s  beloved  Stars  and 
Stripes  Forever  set  a  huge  American 
fiag  formation  across  the  gridiron.  A 
feeling  of  state  pride  at  being  in  union 
with  the  whole  nation  was  produced 
as  the  band  quickly  formed  the  out¬ 
line  of  the  boundary  of  the  state  of 
Montana  with  a  vivid  capital  M  In 
the  center.  Loud  and  fervent  were 
the  words  sung  by  the  audience  as  the 
band  concluded  with  the  state  song. 

To  aid  in  the  sale  of  national  de¬ 
fense  savings  bonds  and  stamps.  Band¬ 
master  Schiesser  used  trick  lighting  in 
block  formation  at  a  night  game  to 
produce  from  total  darkness  a  lighted 
American  flag  with  golden  staff.  Stu¬ 
dents  carrying  huge  boxed  posters  an¬ 
nouncing  the  drive  marched  around 
the  field  as  the  band  played  Any  Bonds 
Today  by  Irving  Berlin. 

A  unique  use  of  color  is  the  direc¬ 
tor’s  way  of  providing  facility  and 
efficiency  in  the  distribution  of  music 
among  the  band  personnel.  This  eye 
saving  device  consists  of  assigning  a 
definite  color  to  each  instrument  and 
marking  all  music  folios  pertaining  to 
it  with  a  corresponding  color.  As  a 
student  reports  for  rehearsal  he  sights 
instantly  the  colored  folio  with  part 
number,  slips  it  out  of  a  similarly  col¬ 
ored  packet  and  Joins  the  basic  for- 
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Ths  msgnificsnf  high  school  building  at  Butts,  Montana,  whara  Diractor  Sehiassar 
hat  davalopad  one  of  tha  finest  musical  organizations  in  tha  Stata,  is  a  govarnmant- 
tpontorad  projact,  but  tha  achiavamants  of  this  fina  band  ara  strictly  tha  handiwork 
of  tha  skillful  Instructor  and  Diractor,  Haro  you  sao  tha  antiro  band  in  a  vary  noval 
formation  and  wa  will  giva  you  ona  guats  what  that  "V"  stands  for.  Tha  photographer 
was  rather  disappointed  in  hit  nagativo  duo  to  his  horizontal  porspactivo  which 
results  in  a  fora-shortoning  of  tha  "V".  But  unlsu  you  ara  a  railroad  man,  familiar 
with  those  clicking  littia  instruments  that  provide  tha  music  in  tha  ticket  office,  you 
have  probably  overlooked  tha  significance  of  tha  Majoratta  formation  which  gives 
us  three  dots  and  a  dash.  Now  if  you  ara  not  just  sura  what  three  dots  and  a  dash 
stand  for,  you  may  either  ask  your  local  talaqraph  operator,  pick  out  an  old-timer, 
or  batter  still,  write  to  Miss  Carkaat,  direct,  for  tha  information,  which  should  be  a 

pleasure. 
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(nation  for  roll  call.  Each  of  the 
twelve  right  guides  is  responsible  for 
the  roll  call  of  his  file  so  this  proce¬ 
dure  takes  only  the  time  required  for 
twelve  responses. 

Another  thing  this  inventive  band¬ 
master  has  done  is  to  break  down 
the  colors  suitable  to  the  tones  of  mu¬ 
sic  and  assign  them  to  a  suitable  in¬ 
strument.  For  instance,  white  is  the 
color  given  the  piccolo,  high  and 
bright;  cream,  a  little  lower  than 
white  designated  the  flute;  red  the 
trumpet,  blue  the  clarinet,  green  the 
liorns,  brown  the  trombone,  black  for 
(he  bass,  tan  the  percussion  instru¬ 
ments  and  grey  for  the  oboe.  The  stu¬ 
dents  have  reacted  favorably  to  this 
system  because  it  is  instantaneous 
and  in  no  way  confusing.  The  music 
sorts  itself  as  it  is  replaced  in  the 
proper  packets  at  the  end  of  a  re¬ 
hearsal,  thus  eliminating  the  necessity 
of  a  music  librarian. 

In  preparing  a  program  or  flgura- 
tion,  a  grand  entry  or  curtain  raiser 
interesting  in  effect,  appropriate  to 
the  occasion  and  dramatic  in  appeal 
gets  first  consideration.  Next  an  em¬ 
blem  or  letters  calling  attention  to  a 
topic  of  general  interest  such  as  the 
red  cross  and  defense  bond  drives  are 
decided  upon.  Ail  this  has  to  be  inter¬ 
preted  with  the  proper  incidental 
music  specially  arranged  for  the  occa¬ 
sion  and  Interspersed  with  clever  in¬ 
tricate  maneuvering  designed  for  skill 
and  beauty. 

After  the  emblem  has  been  selected 
the  bandmaster  draws  the  outline  on 
a  large  piece  of  paper  marked  with 
the  yard  lines  of  a  miniature  football 
field.  Each  musician  knows  before¬ 
hand  his  rank  and  file  number.  He 
determines  his  position  by  the  yard 
lines  on  the  blackboard  and  later  on 
the  field.  Here  again  a  novel  use  of 
color  for  rank  designation  charts  the 
player's  position  instantly  from  the 
time  of  departure  from  the  basic  for¬ 
mation  to  the  new  positions  which  fin¬ 
ally  produce  the  desired  emblem.  The 
movements  must  be  made  in  the  short¬ 
est  possible  time.  There  is  consider¬ 
able  strategy  necessary  to  determine 
the  shortest,  most  direct  move  for  the 
players. 

Here  is  where  the  military  training, 
the  school  of  the  soldier,  proves  its 
worth.  Each  player  obliques,  flanks  or 
goes  to  the  rear  march  or  performs 
any  of  the  fundamental  movements  as 
an  individual  or  as  part  of  a  desig¬ 
nated  group,  the  file,  rank  or  squad. 
These  young  musicians  have  to  talk 
the  language  of  the  ROTC  manual,  else 
a  command  not  understood  is  retarded 
and  the  desired  total  effect  impaired. 

In  a  band  as  well  as  in  an  orchestra, 
the  director  demands  technical  effici¬ 
ency  and  perfect  mechanical  manipu¬ 


lation  of  instruments  as  well  as  In¬ 
telligent  comprehension  of  the  music. 
Schiesser  expects  all  this  of  his  young 
people  while  they  are  playing  at  a 
disadvantage  as  a  body  in  movement. 
After  the  marching  season  closes,  the 
band  turns  immediately  to  a  fine  con¬ 
cert  organization  and  attains  fine  tonal 
balance  as  the  musicians,  most  of 
whom  play  two  instruments,  prepare 
for  a  spring  concert  that  has  the  audi¬ 
ence  applauding  in  the  aisles. 

The  thorough  course  of  study  which 
is  given  the  students  is  unique  in  that 
it  allows  the  instructor  short  listening 
hours  but  demands  long  practice  work 
from  the  pupil.  The  mechanical  diffi¬ 
culties  peculiar  to  each  instrument  are 
interestingly  and  melodically  ex¬ 
plained  and  given  exercise  to.  Step 
by  step  musical  exercises  written  by 
the  director  in  short  characteristic 
styling  educate  the  young  musician  to 
understand,  execute  and  appreciate 
compositions  ranging  from  Bach  to 
Berlin.  The  pupil  likes  this  because 
the  whole  structure  of  music  is  broken 
down  into  short  phrases  and  he  can 
readily  see  his  advancement.  Starting 
with  the  scales,  he  goes  on  to  chords 
and  chromatics,  then  to  the  three 
kinds  of  marches,  and  characteristic 
rhythms  of  every  type,  such  as  the 
minuet,  cakewalk,  etc.,  which  will  be 
met  later  on  in  dance  or  symphony 
orchestras. 

The  conduct  of  the  band  personnel 
while  on  tour  is  really  commendable. 
The  boys  and  girls  learn  bow  to  pack 
the  essentials  properly  and  neatly.  Be¬ 
cause  the  reputation  of  their  school 
and  community  is  at  stake,  you  will 
hear  of  no  rudeness  to  waitresses,  no 
wisecracks  about  the  food  served,  and 
no  loose  collecting  of  souvenirs.  Be¬ 
ing  well  mannered  has  become  a  tra¬ 
dition.  The  chaperon  problem  simply 
doesn’t  exist.  This'  is  all  the  more 


surprising  when  yon  consider  that 
these  young  people  come  from  a  city  ' 
whose  more  notorious  aspects  have  j 
been  well  publicized.  The  band  has 
convinced  outsiders  of  Butte’s  share  | 
of  decency  and  good  citizens.  ! 

A  person  who  can  take  orders  isn’t 
necessarily  one  who  can  keep  those 
orders  straight  and  cairy  them  out  ! 
to  the  letter.  Withoat  knowing  their  | 
scholastic  standing  beforehand,  the  di-  | 
rector  contends  that  he  can  pick  the  i 

honor  roll  students  and  those  with  | 

failures  to  their  credit  wholly  by  their  | 
conduct  during  the  military  and  musi-  I 
cal  training.  The  outstanding  must-  1 
cians  and  leaders  in  the  band  are  in¬ 
variably  first  class  scholars  of  high 
moral  calibre  and  strong  physical  be¬ 
ing.  The  fact  that  the  student’s 
father  may  be  an  official  of  the  Ana-  | 
conda  Copper  Mining  company  or  a  i 
hard  rock  miner  means  absolutely 
nothing.  The  band  recognizes  ability 
and  accomplishment  rather  than  so¬ 
cial  position  and  background,  respect¬ 
able  or  not.  Registration  is  open  to  { 
the  entire  student  body  but  sustained 
membership  depends  entirely  on  abil¬ 
ity.  High  school  cliques  and  feuds 
cannot  be  recognized.  Each  member 
is  on  an  equal  standing  and  can  de¬ 
mand  as  well  as  receive  faithful  and 
well-earned  allegiance. 

Naturally  this  training  is  going  to 
reflect  in  his  attitude  toward  law  and 
authority  and  in  his  conduct  as  a  citi¬ 
zen  of  a  community  and  a  nation. 
This  is  another  phase  in  America’s 
great  educational  program  to  keep 
young  America  on  the  alert  and  to  ap¬ 
preciate  the  freedoms  which  they 
have  so  easily  Inherited.  National  loy¬ 
alty  becomes  a  spontaneous  thing,  not 
a  regimented  emotion  developed  and 
displayed  from  fear.  Cooperation,  de-  ! 
votion,  discipline — what  subject  so  I 
ably  duplicates  this  valuable  training?  I 


-  -  -  - - - -  -  — iO- 

Is  Your  Grade  Band 
Practicing  Consistantly? 

By  Louis  Friedman 

Sup’v  Initrumental  Mutic 
Maytvilla,  Kentucky 


•  I  AM  OF  THE  OPINION  that  the 
above  question  is  uppermost  in  the 
minds  of  most  conscientious  band 
directors.  Too,  I  think  it  is  of  special 
importance  where  the  director  has 
more  than  one  band  to  instruct. 

It  is  seemingly  useless  to  state, 
however,  that  where  inconsistency 
exists  the  progress  of  the  instrumental 


program  is  seriously  and  definitely 
limited. 

Throughout  the  school  year,  the 
band  director  is  faced  with  a  con¬ 
tinuous  and  trying  schedule  of  pro¬ 
viding  music  not  only  for  school 
activities  but  for  civic  functions  as 
well,  not  to  mention  competitive 
events. 
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It  goes  without  saying,  then,  that  in 
order  to  cope  with  such  a  diversified 
and  non-gratiatlng  program,  the  band 
director  is  compelled  more  or  less  to 
subdivide  his  teaching  time.  And.  it 
is  only  reasonable  to  believe  that 
where  this  is  done,  one  is  forced  to 
adopt  some  form  of  ’’artificial  stimu¬ 
lation”  of  his  groups  to  practice.  1 
should  pause  here  for  a  moment  to 
explain  what  I  mean  by  the  term 
"Artiflcial  Stimulation".  It  is  simply 
this, — stimulation  by  occasional  con¬ 
certs,  picnics,  parties,  ballyhoo  parades 
or  such. 

Temporary  Stimuli 

Artificiality  is,  in  this  sense,  a  tem¬ 
porary  stimulus.  —  temporary  stimuli 
does  not  lend  to  consistency.  I  will 
agree  to  a  certain  extent  that  a  tem¬ 
porary  stimulus  has  its  merits  and 
deserves  some  usage;  but,  the  point  is, 
— does  this  type  of  motivation  satisfy 
the  problem  fundamentally? 

Gold  Star  Band  Club 

What  I  have  to  offer  as  a  solution 
to  the  problem  of  consistency  in  prac¬ 
tice  is  a  simple  plan  that  coordinates 
with  the  honor  roll  idea. 

Some  three  years  ago,  I  organized 
the  Gold  Star  Band  Club.  This  club 
has  proven  its  worth  and  works  suc¬ 
cessfully.  The  plan  in  general:  (1) 
Officers  are  elected  in  the  usual  man¬ 
ner  under  a  constitution;  this  alone 
makes  the  youngster  feel  his  worth. 


Mr.  Friadman 


(2)  30  minutes  daily  practice  is  neces¬ 
sary  for  membership:  this  is  sup¬ 
ported  by  a  weekly  report  signed  by 
the  parent  or  guardian.  (3)  A  "Band 
Honor  Roll”  list  of  names  is  released 
through  the  superintendent's  office 
monthly  for  publication  in  the  local 
newspaper. 

I  wish  to  say  In  conclusion  that  the 
plan  as  set  forth  in  this  article  has 
won  the  hearty  approval  of  both  the 
administration  and  the  parents. 


Patriotic  Demonstrations 
for  the  Marching  Band 


•  IN  MANY  of  the  smaller  schools 
which  boast  a  good  beginning  band, 
the  prime  need  is  to  sell  the  band  to 
the  student  body,  faculty,  and  towns¬ 
people.  If  the  school  engages  In  Inter- 
scholastlc  football  games,  the  band  has 
an  excellent  opportunity  to  perform 
before  the  public.  But  for  the  high 
school  which  does  not  support  football, 
the  only  opportunity  for  the  band  to 
perform  is  at  the  basketball  games. 
Of  course,  the  band  can  merely  sit  in 
the  stands  and  play  at  the  quarter  and 
half  of  the  games,  and  during  various 
time-out  periods.  I  have  found  ma¬ 
neuvers  on  the  floor  of  the  gym,  if 
done  well,  an  excellent  means  of  cre¬ 
ating  a  better  following  for  the  band, 
and  more  enthusiasm  among  the  band 
members. 

The  world  situation  being  what  it  is 
today,  every  organization  capitalizes 
on  the  patriotic  theme  in  either  ideas 
for  programs,  or  stunts  for  parties. 
The  band  director  who  is  presenting 
marching  demonstrations  at  basket¬ 
ball  games  can  also  use  this  theme  as 
an  idea  for  one  of  his  formations. 

There  are  many  ideas  which  can  be 
used,  and  any  of  the  many  patriotic 
numbers  which  have  been  recently 
written  will  be  excellent  for  back¬ 
ground  music. 

One  excellent  idea  Is  the  “V  for  Vic¬ 
tory”  now  quite  popular.  It  is  easy 
to  do,  and  brings  much  applause. 

The  flag  of  the  United  States  should 
also  be  very  much  In  evidence  during 
such  a  patriotic  exhibition,  but  should 
not  be  used  In  any  way  to  show  disre¬ 
spect  to  our  Nation’s  Emblem.  If  pos¬ 
sible,  a  color  guard  makes  a  nice  ap¬ 
pearance.  However,  if  a  color  guard 
is  used,  the  school  colors  should  be 
carried  also,  and  two  guards  should 
be  used  to  complete  the  color  squad  of 
four  men. 

Recently  I  used  a  patriotic  theme 
for  one  of  the  marching  demonstra¬ 
tions  at  Tremont  High  School.  The 
drill,  though  simple  and  short,  drew 
much  applause  and  much  comment.  The 
following  excerpt  is  from  the  sport 
page  of  the  Pekin,  Illinois  Times  of 
the  day  following  the  game  at  which 
the  demonstration  was  used.  "The 
Tremont  flag  ceremony  is  the  most  im¬ 
pressive  we  have  seen.  The  High 
School  Band,  uniformed  in  white, 
drills  and  then  forms  a  V.  Lights  are 
turned  off  and  a  spot  light  is  played 
on  the  American  Flag  as  it  is  raised 
over  the  west  end  of  the  gym,  at 
which  time  the  baton  twirlers  salute 
the  flag  with  their  batons.  The  cere- 
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Band  Director 

Tremont,  lllinoii 

mony  ends  with  the  National  An¬ 
them.” 

As  the  band  came  down  the  fioor, 
after  having  saluted  the  visiting  fans, 
the  lights  in  the  gym  were  turned  off, 
and  the  band  baited  and  ceased  play¬ 
ing  simultaneously.  Immediately  a 
bugle  sounded  in  the  darkness,  playing 
"To  the  Colors.”  During  the  playing 
of  the  bugle  call,  the  four  ranks  of 
the  band  spread  apart  to  form  a  huge 
V  with  the  vertex  of  the  V  at  the  west 
end  of  the  gym  directly  in  front  of  the 
projection  fa^th.  As  the  band  moved 
to  the  V  formation,  the  two  twirlers 
draped  red,  white  and  blue  crepe  paper 
streamers  through  the  arms  of  the  men 
in  the  outside  ranks  of  the  V,  and  then 
returned  to  their  places.ln  front  of  the 
band.  These  streamers  converged  at 
the  position  taken  by  the  drum  major 
who  really  was  the  vertex  of  the  V. 
At  the  same  time  an  American  Flag 
was  thrust  through  the  aperture  of  the 
projection  booth  which  was  about  fif¬ 
teen  feet  above  the  fioor.  As  soon  as 
the  bugle  call  was  finished,  with  the 
gym  still  in  darkness,  a  shot  was 
fired  simulating  a  gun  salute.  At  this 
signal,  the  beam  from  a  powerful  spot¬ 
light  located  at  the  opposite  corner  of 
the  gym  fioor,  burst  upon  the  unfurled 
flag,  and  the  band  immediately  struck 
up  a  trumpeting  arrangement  of  the 
Star  Spangled  Banner.  The  hush  of 
the  spectators,  followed  by  thunderous 
applause,  proved  the  effectiveness  of 
the  ceremony. 
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The  “BLUE”  Boy  Plays 

The  Birdaphone 

for  those  inclined 
to  Argue 

By  Dr.  J.  T.  H.  Mize  (B.M.,  B.A..  MA..  M.S.,  Ed.  D.) 

Consultairt  in  Music,  New  York  City 
Director  of  "The  Gasport  Plan,"  Gasport,  N,  Y. 

Instructor  of  Eagles'  Drum  and  Bugle  Corps,  Lockport,  N.  Y. 

Director  of  Harrison  Division-General  Motors  Men's  Band,  Lockport,  N.  Y. 
Director  of  Harrison  Division-General  Motors  Men's  Band,  Lockport,  N.  Y. 


It  ii  iuggetted,  fint,  that  the  read¬ 
er  perute  the  concerned  articlet,  ap¬ 
pearing  in  the  June  and  in  the  Sep¬ 
tember  iM$ue»,  19ii,  of  THE  SCHOOL 
MUSICIAN. 

•  IN  THE  FIRST  PLACE  I  invited 
"debate"  on  this  question;  I  expected 
more  sensible  and,  if  I  may  say  so, 
more  polite  debate.  (The  business  of 
beinc  a  "Jerk"  if  you  ignore  this 
really  dynamic  and  vital  music  of  to¬ 
day  is  not  an  opinion;  it  is  a  fact.)  It 
becomes  more  sensational,  and  per¬ 
haps  more  stimulating,  however, 
when  our  genial  editor,  with  his  con¬ 
sistently  progressive  policy,  prints 
such  replies  as  these  appearing  in  the 
September  issue.  (And  thank  Qod, 
Professor,  notwithstanding  your  crude 
and  unprompted  nonsense  relative  to 
censorship — in  this  country  we  still 
have  freedom  of  press  and  can  honest¬ 
ly  and  frankly  and  unhypocrltlcally 
and  straightforwardly  express  our¬ 
selves  in  print.)  Professor,  I  shall  be 
happy  to  send  you  photostatic  copies 
of  numbers  of  letters  received  from 
real  leaders  and  truly  progressive  and 
wide-awake  music  educators  who  sin¬ 
cerely  seek  guidance  and  suggestions 
and  information  relative  to  the  in¬ 
clusion  of  this  music  in  their  offer¬ 
ings.  As  you  should  know,  we  have 
quite  a  growing  group  on  our  "circuit” 
who  exchange  information  and  ideas, 
principles,  practices,  and  materials. 
If  you  should  awaken  and  manifest 
sincere  interest  we  should  be  happy 
to  include  you  on  our  lists.  As  a  per¬ 
sonal  Interest  in  your  advancement  I 
sincerely  hope  that  you  will  rid  your- 


*The  Birdaphone  is  a  new  musical  in¬ 
strument  heard  to  good  advantage  on  the 
newly  released  Bluebird  phonograph  rec¬ 
ord,  BB-llNS,  of  the  oompositlon  titled 
"Der  Fuehrer's  Face" ;  hear  the  reorrd- 
ing,  without  fail. 


self  of  that  "ostrich  attitude.” 

But  to  handle  Mr.  Sturchio’s  replies 
a  bit  more  systematically:  Junior,  in 
your  opening  sentence  you  state:  "I 
disagree  with  every  single  statement 
you  made  in  the  June  issue  of  The 
SCHOOL  MUSICIAN.  Is  that  not  ab¬ 
surd,  Junior?  You  are  the  same  little 
man  who  made  the  high  score  of  sixty- 
eight  on  the  Test,  yet  you  disagree 
with  every  single  statement.  Many 
of  the  statements  were  matters  of 
fact,  such,  for  example,  as  the  fact 
that  John  Mercer  wrote  Mandy  In  Two, 
or  that  Vincent  Youmans  wrote  More 
Than  You  Know.  How  can  you  dis¬ 
agree  with  cold  facts? 

Next,  relative  to  the  word  "ignore, 
in  one  of  its  connotations,”  meaning 
"ignorant  of.”  I  am  still  under  the 
impression  that  this  is  correct;  at 
least  my  New  Century  Dictionary, 
Volume  One,  page  791,  has  the  follow¬ 
ing  recorded:  "Ignore:  not  to  know 
...  to  be  without  knowledge  of.” 

Third,  you  inart(culately  make  an 
asinine  statement  relative  to  "those 
‘artists’  blowing  their  heads  off  hit¬ 
ting  sour  notes.”  A  son  of  a  band¬ 
master,  even,  or  a  person  with  the 
most  warped  standards  of  adjudication 
could  hardly  say  such  of  the  lovely 
performances  of  Teddy  Wilson,  Red 
Norvo,  Bunny  Berlgan,  Eddie  South, 
et  al.  Benny  Ooodman,  for  example, 
is  one  of  the  leading  performers  and 
one  of  the  idols  of  today  and  he  hard¬ 
ly  (its  your  unthoughtful  description. 
One  with  as  much  experience  as  you 
report  must  surely  be  conscious  of 
the  fact  that  in  addition  to  Ooodman’s 
lovely  improvisations  and  melodic 
interpretations  he  is  a  most  capable 
interpreter  of  the  clarinet  composi¬ 
tions  of  Weber,  Brahms,  Bartdk,  Mo¬ 
zart,  and  Debussy.  Bdla  Bartdk, 
Joseph  Ssigeti,  the  Budapest  String 
Quartet,  the  New  York  Philharmonic 


and  other  major  symphony  orchestras 
have  not  been  at  all  reluctant  to  ap¬ 
pear  with  him,  both  in  concerts  and 
on  recordings.  There  are  many  Jau 
instrumentalists  who  can  play  any 
literature  and  repertoire  and  in  any 
style  and  idiom  that  they  wish.  Or- 
talnly  such  versatility  cannot  be 
claimed  for  those  with  more  lengthy 
hirsute  adornment,  those  performers 
of  what  Mr.  Sardonl  correctly  speaks 
of  as  "the  music  belonging  to  our  yes¬ 
terday.”  What  trumpet  player  in  the 
“legit  fleld”  can  “touch”  Louis  Arm¬ 
strong,  or  even  Harry  James.  I  sup¬ 
pose  that  you  know  that  trombonist 
Will  Bradley  has  standing  offers 
from  two  major  symphony  orchestras, 
that  Jan  Savitt  gave  up  his  violin 
chair  with  the  Philadelphia  orchestra 
to  enter  the  fleld  of  Jazz,  etc.,  etc.  Mr. 
Sturchio,  you  certainly  do  have  a 
perverted  sense  of  musical  values; 
and  if  that  wasn't  obvious  to  the 
majority  of  the  readers  of  your  “Sep¬ 
tember  masterpiece”  I’ll  take  the  ac¬ 
tion  once  threatened  by  Jon  Anony¬ 
mous:  I’ll  throw  away  my  typewriter 
and  bury  myself  in  Ouy  Lombardo’s 
sax  section. 

As  to  your  mention  of  “that  Jamble 
of  ‘distinctive’  chords":  I  ask  you 
to  compare  the  harmonies  of  Duke 
Ellington  with  those  of  Rococo  “tip- 
toe-through-the-tulipn”  simple  harmo¬ 
nies  of  Mozart.  Wagner  and  Franck 
employed  gorgeous  harmonies  at  times 
—yes — but,  for  example,  compare  a 
harmonic  analysis  of  Beiderbecke's 
'•In  a  Mint”  with  J.  8.  Bach’s  “WTC 
Prelude  No.  1.”  Surely  they  are  in 
different  Idioms,  and  "Mist”  is  dis¬ 
tinctly  of  the  Debussian  impression¬ 
istic  school,  but  great  strides  have 
been  taken  in  harmony  since  West¬ 
ern  European  classics  were  accepted 
as  such.  (Aside  to  Mr.  Sardoni:) 
One  of  my  acqualntants  is  a  concert 
pianist  who  has  been  assiduously 
studying  Jazz  for  the  past  six  months; 
his  comments  on  your  ludicrous 
statement  relative  to  the  message  of 
Jazz  being  "utterly  obvious”  is  not 
printable.  You  may  know  that  im¬ 
provisation  was  once  of  great  impor¬ 
tance;  Bach  and  Himmer,  for  Instance, 
had  a  hotly  contested  "Jam-session 
and  contest” — and  improvisation  is 
the  very  essence  of  Pure  Jazz.  Back 
to  Mr.  Sturchio,  and  relative  to  per¬ 
forming  abilities  of  Jazz  instrumen¬ 
talists:  man,  don’t  you  know  that  a 
really  capable  trumpeter  or  trombonist 
would  go  to  sleep  playing  even  the 
"advanced”  symphonies  of  Wagner 
and  Tchalkowsky.  Even  Shostako- 
witch’s  more  admirable  handling  of 
the  brasses  is  of  little  interest  and 
challenge  to  today’s  American  musi¬ 
cians.  Technical  virtuosity  today  is 
at  a  very  high  level.  Do  you  realize 
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that  the  clarinet  for  which  Moxart 
wrote  was  a  crude  5-key  affair?  Your 
claBsicists'  arguments,  even  from  the 
learned  ones,  Just  goes  around  in  one 
big  circle.  Don’t  you  realise  that  if 
you  are  to  authentically  and  correct¬ 
ly  interpret  the  keyboard  compositions 
of  Couperin,  Bach,  Handel,  Scarlatti, 
and  Moxart  that  it  is  necessary  to  use 
the  clavecin,  cembalo,  spinet,  or  clavi¬ 
chord?  The  trumpet  was  not  even 
capable  of  plaining  chromatically  untfl 
.Muller’s  invention  in  1830.  The  saxo¬ 
phone  is  only  102  years  old.  Do  you 
realize  how  much  the  range  of  the 
trumpet  and  cornet  has  been  extend¬ 
ed.  even  since  the  first  editions  of  the 
"bibles"  of  Arban  and  of  Saint 
i  Jacome? 

i  Surely,  we  are  most  grateful  for  the 
I  splendid  heritage  of  four  centuries 
of  music— of  strenuous  labors  and 

[evidences  of  genius — but  why  not  ac¬ 
cept  all  these  improvements,  includ¬ 
ing  those  of  “music  as  music.’’  Is 
I  there  any  wonder  that  today’s  music  is 
I  so  splendid  and  interesting,  with 
revolutionized  instruments  manufac- 
I  ture;  with  electrical  amplification 
and  such  instruments  as  the  vibra- 
harp,  electric  organ,  and  Novachord; 
with  highly  trained  orchestrators, 
profiting  surely  from  the  study  and 
analysis  of  music  which  has  come 
before;  with  higher  compensated  and 
"career-composers.”  We  have  accepted 
the  musical  heritages  and  inheritances 
from  the  past  and  it  is  being  put  to 
work.  There  is  developing  a  wonder¬ 
ful  music  right  before  us  and  during 
our  times.  Are  you  assisting  and  en¬ 
couraging  that  development  or  are 
you  stupidly  hindering  it? 

Now  you  listen.  Mister  Sardoni:  By 
what  reasoning  processes  or  principles 
of  logic  could  you  reach  the  conclu¬ 
sion  that  to  ignore  Blue  Music,  as 
you  distinctly  infer,  would  be  “to 
broaden  rather  than  to  narrow  the 
perspective  of  those  with  whom  we 
come  in  contact.”  Most  paradoxical. 
Professor,  and  very  obviously  a  point 
for  our  team. 

Further,  Mr.  Sardoni.  not  for  a 
moment  can  psychologists  entertain 
your  confining  Jazz  as  “the  music  of 
the  adolescent.”  (A  psychology  in¬ 
structor  colleague  informs  me  that  he 
could  readily  refute  the  validity  even 
of  your  adolescent  age  conflnes; 
further,  that  your  Job  is  not  to  teach 
music  but  to  teach  those  adolescents 
in  your  charge  out  at  Mesa  Junior 
College.)  Blue  Music  is  definitely  not 
confined  to  the  adolescent;  it  is  not 
even  confined  to  “youth,”  though  at 
the  same  time  it  is  for.  by,  and  of 
youth.  Relative  to  your  "adolescent 
charge":  it  is  sometimes  embarras- 
•ing  the  way  that  the  earnest  en¬ 
deavors  of  long-haired  symphony  en¬ 


sembles  and  classical  singers  are 
"fluffed  off”  at  army  camp  entertain¬ 
ment-attempts  while  purveyors  of  Blue 
Music  and  Jazz  exponents  are  veri¬ 
tably  worhipped.  And  our  fighting 
men  who  react  to  these  types  of  music 
are  hardly  adolescents.  I  can  enu- 


Mr.  Mix* 

merate  numbers  of  instances  but  if 
you  wish  to  investigate  Just  one  camp 
you  might  study  the  reports  from 
the  Great  Lakes  Training  Center. 
But  Blue  Music  is  not  even  confined 
to  youth.  No  doubt  it  is  limited  in 
its  advanced  forms  both  to  those  of 
higher  creative  and  interpretative 
talents  but  its  “consumer  appeal”  is 
unlimited,  as  is  substantiated  by 
radio-listening  polls,  reports  of  record- 
buyers,  and  by  observations  of  the 
ages  of  patrons  at  hostelries,  theaters, 
and  concert  halls  where  Jazz  and  Blue 
Music  may  be  heard. 

A  fifty-five  year  old  dentist  friend 
of  mine  is  an  avid  phonophile  and 
derives  much  worthwhile  and  irre¬ 
placeable  pleasure  from  his  collec¬ 
tion  of  recordings  by  King  Oliver, 
Allen  Mayfield,  and  Jimmy  Harrison. 
’This  doctor  has  given  the  Metropoli¬ 
tan  a  fair  trial  but  to  go  to  the  opera 
and  listen  to  an  obese  prima  donna, 
on  her  tubercular  deathbed,  chanting 
leather-lunged  arias  in  a  foreign 
tongue  (Traviata;  you  should  hear 
his  version  of  some  of  the  various 
libretti)  is  Just  too  much  for  him. 
even  with  his  superior  intelligence 
and  his  every  manifestation  of  cul¬ 
ture  becoming  a  gentleman  of  his 
sterling  qualities.  This  dentist  really 
appreciated  the  George  Rickas’  draw¬ 
ing  of  the  buxom  coloratura  which 
appeared  in  this  October  issue  of 
Enquire  magazine;  that  cartoon,  as 
you  may  know,  bears  the  caption 
"What  a  marvelous  air-raid  signal 
she  would  make.”  No  doubt  you  must 
have  heard  of  the  Catholic  Priest  in 


Massachusetts  (Father  Francis  O’Neill 
is  his  name,  1  believe)  who  never 
misses  a  New  England  appearance  of 
his  two  music  idols,  the  orchestras  of 
Jimmy  Lunceford  and  Andy  Kirk. 

There  are  volumee  of  ntatistlee  avail¬ 
able  to  evidence  the  phenomenal  pt>pu- 
larlty  of  Blue  Music ;  It  is  enjoyed  dally 
and  hourly  by  millionH,  aa  Is  proved  by 
the  elies  of  the  Ib>tening  audience*  of 
the  "dlac  Jockeys.”  ETven  historians  Mc¬ 
Kinney  and  Anderson,  In  their  conven¬ 
tional  textbook  Mutic  in  HUitory  admit 
that  "the  study  of  an  art  can  'educate' 
only  If  It  can  be  made  to  give  a  sense 
of  pleasure." 

Perhaps  the  following  belongs  in  a  pre- 
i-eding  paragraph.  Since  my  "oppoiient>‘" 
grasp  at  the  "last  straws"  and  most 
picayune  points,  I  offer  the  following  cer¬ 
tainly  with  no  intentions  of  creating  any 
Ill-feelings  or  making  for  any  disunity 
in  the  nation's  efforts  but  for  pondering 
the  ramifications  of  ages,  typical  Ameri¬ 
canism,  Indigenous  names,  compatibility 
with  contemporary  life,  et  al.  Among  the 
"popular  orchestra"  leaders  who  have  re¬ 
cently  gone  into  active  service  with  the 
Armed  Forces  are :  Qlenn  Miller,  tHyde 
McCoy,  Oil  Rodin  (mentor  of  the  Bob 
Crosby  band),  Pancho,  Kddle  I.,eBaron, 
Kddy  Duchin  and  Claude  Thornhill. 
Where  is  Leopold  the  Stokowski  (I  k’lsh 
that  someone  would  "translate”  these 
names  Into  the  American  language)  and 
Arturo  the  Toscanini  and  John  the  Bar¬ 
birolli  and  Serge  the  Koussevltsky,  etc.? 
These  gentlemen  are  at  their  old  stands 
— and  I  do  mean  “old  stands.” 

Mr.  Sardoni:  In  reply  to  your  question 
of  "What  is  there  about  life  in  the  Twen¬ 
tieth  Century  that  f4iould  cause  the  artist 
to  create  this  thing  we  call  Jazz?"  This 
quotation  Is  “sic”  (not  "sick,"  Sturchio)  ; 
it  Is  another  instance  of  Professor  Star- 
donl’s  consistent  paradoxicalness  for  in 
the  same  breath  he  speaks  of  Jazz  as 
"thin  thing"  and  then  speaks  of  the  crea¬ 
tors  of  Jazz  as  "artists."  But  the  reply 
to  that  question  Is  so  obvious  that  I  am 
really  surprised  at  one  of  your  panoramic 
and  cosmic  views  and  your  degrees  of 
attained  erudition  asking  so  elementary 
a  question.  Where  Is  some  evidence  of 
your  "rigorous  thinking"?  Are  you  a<’- 
qualnted  with  the  writings  of  Doctor  John 
Dewey,  the  gentleman  whose  phllosophls- 
ings  form  the  pattern  for  the  majority  of 
today's  educational  principles  and  prac¬ 
tices?  I  could  quote  for  pages  from  the 
writings  of  this  esteemed  thinker  and  his 
aversion  for  “Art  with  a  capital  'A' "  and 
"Art  on  a  pedestal"  offers  wery  Justifica¬ 
tion  for  the  Inclusion  of  Blue  Music  in 
our  institutions  of  learning. 

You  even  grant,  yourself,  that  "Jazz 
Is  an  artistic  mirror  of  contemporary  life" 
and  that  "Jazz  reflects  Twentieth  Century 
life"  (notwithstanding  Marion  Bauer). 
ICvIdently  you  prefer  the  life  of  past  cen¬ 
turies  in  Western  lOurope.  I  am  sure 
that  at  least  all  my  students — the  future 
citizens  of  the  U.  S. — are  very  happy  with 
the  twentieth  century  life  In  this  country. 
Certainly  I  would  not  trade  my  share  In 
twentieth  century  American  life  for  any 
hhiropean  life-span  of  paK  centuries.  The 
same  goes  for  the  music. 

Your  argument  Is  not  unlike  that  of  the 
proverbial  maiden  aunt  whose  |>eri'>dlcal 
cogitations  conclude  that  both  the  younger 
generation  and  Its  music  is  "going  to  the 
dogs."  My  venerable  grandfather  told  me 
that  his  parents  used  that  statement 
whenever  they  failed  to  interpret  youth 
when  things  progressed  beyond  the  com- 
prehenHon  and  inteniretatlon  of  their 
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««rli»r  tralninc  and  tradition. 

A«  for  general  mooda :  you  well  know 
that  the  mualr  which  you  advocate  to  th«- 
exrlualon  of  today'a  vital  mualc  waa  writ* 
ten  in  and  for  an  environment  entirely 
forel^  to  ua  today — not  only  a  forei*n 
country  (and  a  very  email  aection  of  the 
Klobe)  with  a  dietinctly  different  culture 
but  in  a  slow-movInK  paatnral  world  of 
powdered  w  i  k  a,  knee-buckied-breechea, 
buKKiea,  and  cimbalons.  I  cannot  realet 
the  temptation  to  quote  the  followlnx 
liertinent  atatement  from  the  writlna'a  of 
the  eminent  Kncllah  philoaopher  ('y.*il 
Scott  (The  Philoaophy  of  Uftderniam, 
paKe  34)  : 

.  .  and  we  may  aay  thia  mental  actlvit> 
ia  a  healthy  attribute  of  youth,  and  be- 
Kina,  aa  a  rule,  to  ahow  decline  after 
maturity  haa  been  reached,  a>'  may  l>e 
noted  throuKh  the  fact  that  old  iieojile 
like  'old  mualc,’  whereao  younKcr  i>eople 
ahow  a  Kreater  preference  for  new.  Thua 
the  axed  often  like  the  ('laaaica  itecauae 
they  <'an  underatand  them  with  eaae,  but 
the  youthful  often  dialike  the  Claealca  be- 
cauae  they  can  underatand  them  with  to«i 
much  eaae." 

If  you  are  asalnat  Blue  Mualc  (and 
evidently  you  are  when  you  attempt  to 
l>erpetrnte  mayhem  on  my  June  article) 
why  not,  for  inatance,  dla<-ard  the  ty|>e- 
wrlter  and  dlctaphonea  In  your  hualneaa- 
education  department  and  ko  back  to  quill 
pena — and  really  be  "lainy  expreaa"  ;  trade 
your  achool'a  planoa  In  on  a  couple  of 
anappy  clavichorda ;  don  your  t>owdered 
wIk  and  knee-breeches  and  really  Ket  In 
the  parade  with  the  other  mofw-covered 
indoctrinatora  of  that  type — all  thIa  in 
order  to  fit  the  scene  which  you  offer  In 
those  four  walla  where  you  are  kIvIuk 
thoae  anxioua  younKatera  a  musical  edu¬ 
cation.  But  adminiatratora  are  not  dopes, 
even  If  their  music  staffers  sometimes  are, 
and  thouKh  they  may  not  uiider>4and,  and 
consequently  do  not  appreciate  and  enjoy 
Blue  Music,  they  will  soon  realise  Its  Im- 
portan<-e  and  many  will  find  themselves 
In  the  KToup  of  "retarders"  who ; 

“make  up  their  minda  that  Jatt  music 
is  not  for  them  and  uaually  fotn  the  army 
of  thoae  who  decry  or  deride  that  which 
they  fail  to  underatand.  Thia  armti  in- 
cludea  reptmenta  of  musicioss  who  come 
to  Jazz  with  prejudices  born  of  their  early 
traininp.  They  cannot  fit  it  to  the  tradi- 
tiona  of  the  paat,  to  the  principlea  and 
rulea  with  which  they  were  taupht  to 
meaaure  accepted  maaterpiecea.  The  race 
of  the  awift  and  the  battle  of  the  atronp 
I’ontinuea,  but  thoae  “die-harda”  are  out 
of  the  runsliip  and  blame  conditiona  in- 
atead  of  (heir  oics  ahort-aiphtedneaa  and 
intolerance." 

Mr.  Sturchio :  In  reply  to  your  que^'tlon 
"and  answered  68  out  of  the  100  ques¬ 
tions  correctly,  la  that  |)retly  K<s>d  for 
a  Jerk?"  Certainly  sIxty-elKht  was  sur- 
[•risInKly  splendid  on  that  test.  Mr.  Stur¬ 
chio.  and  It  takes  one  relatively  well- 
informed  on  the  suh'ect  to  achieve  that 
score.  I  wouldn't  doubt  the  veracity  of 
a  man  of  your  standinK  and  inteRrIty, 
Mr.  Sturchio,  but  I’ll  play  a  little  Ranie 
with  you.  I  am  esclosInR,  aloiiR  with 
this  article,  a  five  dollar  check  for  the 
editor  to  hold ;  If  you  can  produce  for  him 
or  for  me  (and  the  editor  will  be  the 
objective  judRe)  sales  Hl|»s  or  other  satis¬ 
factory  evidences  showInR  that  prior  to 
your  takinR  the  teat  you  had  the  follow- 
inR  three  random  items  In  your  |>osaeasion 
I  shall  happily  surrender  the  flve-spot  to 
you.  The  three  items  and  the  question 
numbers  are:  20-B,  BerlRan'n  recordlnR 
of  /  Can’t  Oet  Started ;  9-B,  the  choral 
arrangement  of  Blue  Skiea;  and  16- A. 
Kobblnt^  publication  of  the  twenty-nine 


Our  School 
Winning 

By  Fred  Holtz 

Elkhart,  Indiana 

•  TO  THE  EVERLASTING  CREDIT 
of  School  Bandmasters,  Orchestra 
.Music  Directors  and  Students  as  weli 
as  Superintendents,  Principals  and 
Hoard  Members,  stands  the  splendid 
record  of  patriotic  cooperation  given 
in  the  civilian  war  effort.  It  is  most 
empbaticalljr  true,  as  we  so  often  read 
and  hear,  that  the  war  must  be  fought 
and  won  at  home  as  well  as  on  the 
sea,  in  the  air  and  on  the  battle  fields. 
And  the  thousands  of  school  bands 
who  turn  out  to  serenade  departing 
Inductees,  play  for  Civilian  Defense 
Meetings  and  for  various  War  Bond 
Sales,  scrap  recovery  drives,  etc.,  are 
helping  tremendously  to  arouse  and 
maintain  civilian  morale  and  deter¬ 
mination  that  home  war  activities  will 
measure  up  to  the  glorious  perform¬ 
ances  of  our  American  troops  on  land, 
sea  and  in  the  air. 

It  is,  of  course,  to  be  regretted  that 
the  tremendous  demand  for  metals  in 
the  production  of  ships,  planes,  tanks, 
munitions,  etc.,  and  the  consequent 
shortages  of  various  metals  has  neces¬ 
sitated  the  discontinuance  of  produc¬ 
tion  of  band  instruments  for  civilian 
use  but  we  all  accept  this  as  one  of 
our  contributions  to  united  national 
effort  to  win  the  war.  Factories  are 
still  permitted  to  repair  instruments 
but,  as  a  matter  of  conservation  of 
manpower  and  transportation,  it  be¬ 
hooves  each  player  to  be  more  than 
ever  careful  of  hin  instrument  so  as 
to  keep  it  In  good  playing  order. 


versions  of  OW  Folka  at  Home.  1  feel 
confident  that  the  inability  to  prf>duce 
evidences  of  possession  of  these  will  show 
that  no  person  could  be  really  well  In¬ 
formed  on  and  be  acquainted  with  Blue 
Music  and  still  dislike  it.  Damon  Runyon 
says  that  "a  'character'  is  a  jerk  with 
"iwrsonallty,"  but  even  a  "character"  can¬ 
not  validly  criticlHe  unless  he  understands 
the  subje<'t  which  he  Is  attemptinK  to 
adjudicate,  his  offer  is  o|ien  to'  you,  too, 
I’rofessor  Sardino. 

Mr.  Hturchio:  Relative  to  your  state¬ 
ment  that  "all  we  have  to  do  Is  to  turn 
them  on  to  hear  your  marvelous  Blue 
Music!"  tiranted !  But  to  hear  the  bet¬ 
ter  and  "less-commercial"  forms  you  must 
know  your  artists  and  your  radio  pro¬ 
grams.  Phonograph  recordings,  then,  as¬ 
sume  a  position  as  the  principal  listening 
medium.  Kven  you  can  realise,  Mr.  Stur¬ 
chio,  especially  if  you  understand  my 
article,  that  there  are  various  fornui  and 
varying  degrees  of  merit  to  be  found  In 


Bands  are 
the  War 
at  Home 


PRBAMBLIj 

Fred  A.  Holtz,  Sr.,  of  Slkhart,  Ind.,  haa 
been  Preaideut  of  The  Martin  Band  In- 
atrument  Company  and  alao  of  The  Pedler 
Company  and  The  Indiana  Band  Inatru- 
ment  Company  aince  the  death  of  the  late  i 
O.  F.  Baaaett  (a  December,  ttSt.  In  l»SS 
he  waa  elected  I'reaident  of  The  yational 
Aaaociation  of  Band  Inatrument  Mann- 
facturera  and  haa  been  re-elected  to  that  T 
ojjlce  each  year  aince  then,  now  aervinp 
in  hia  tenth  year.  September  isji  he  uaa 
appointed  a  member  of  the  Muaic  Msb  . 
Committee  to  the  Joint  Army  and  Savy  P 
Committee  on  Welfare  and  Recreation  and  I 
ia  alao  a  member  of  the  Band  Inatru¬ 
ment  Manufacturinp  Adviaory  Committer  | 
to  the  War  Production  Board  aa  well  aa 
of  two  other  committeea  appointed  by  k 
W.P.B.  He  is  a  director  of  the  Muaic 
Induatriea  H'ar  Council,  alao  a  life  mem¬ 
ber  of  the  Muaic  Educatora  Xational  Con¬ 
ference  and  ia,  therefore,  thorouphly  well  I 
qualified  to  diaettaa  the  preaent  aituation  ‘ 
aa  reparda  inatrumental  muaic  in  the  I 
armed  forcea  asd  (a  oar  notion's  achoola.  | 
—Ed.  1 


Although  I  have  no  authority  to 
speak  for  any  department  of  our  Gov¬ 
ernment  and  do  not  presume  to  do  so, 
I  can  state  that  Music  in  the  Schools 
is  officially  recognised  as  a  tremendous 
and  most  helpful  influence  and  that 
there  is  no  di^>osition  to  have  School 
Bands,  Orchestras,  Choirs,  etc.,  discon¬ 
tinued  or  curtailed  during  and  on 
account  of  the  war.  On  the  contrary, 
it  is  recognized  that  the  development 
of  the  School  Music  Program  is  one 
of  the  important  elements  in  our 
American  way  of  life  and  that’s  what 
we  are  fighting  for. 


Blue  Music.  You  know  this  Is  true  in 
so-called  Classical  Music  where  there  are 
truly  great  and  meritorloue  compositions 
along  with  the  clap-trap,  the  latter  In¬ 
cluding,  for  Instance,  many  compositions 
of  the  Italian  School  (where  the  mean¬ 
ingless  "Roxy"  tonic-dominant  coda  be¬ 
gins  in  the  middle  of  the  introduction) 
plus  much  of  the  stuff  published  for  and, 
unfortunately,  sold  to  the  schools  today. 
In  all  types  of  music  we  must  exert 
critical  acumen;  we  must  eclectically 
choose  the  bent  and  be  very  discriminat¬ 
ing  lest  we  fall  into  ecstasies  over  com- 
liosltlons  which  carry  no  asset  other  than 
age. 

And.  Junior,  you  saved  your  "punch 
line"  for  the  close  of  your  article  when 
you  wrrote:  "I  would  like  to  Inform  you. 
Dr.  Mise,  that  Jazz  passed  out  of  the  pic¬ 
ture  some  years  ago  and  'swing'  came  in !" 
(The  exclamation  point  is  part  of  the 
quotation.)  My — My — and  I  thought  that 
(Turn  to  Pape  30) 
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Buy  Anotlm 
Bond  Todayl 


Moro  Music 
for  Moral* 
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Swift  Ur  get  All  Attend 
Tenth  Annual  Conference  i 
Syracuee,  Nov.  18-20  j 


/lion.  Mew  York. — The  obliaattons  of 
War  seem  to  rest  heavily  on  the  Instru¬ 
mental  Music  departmentH  of  the  Public 
iichoola  accordina  to  reports  recently  re¬ 
ceived  from  Frederic  Fay  Swift.  Secre¬ 
tary-Treasurer  of  the  New  York  State 
School  Music  association.  The  responsi¬ 
bilities  of  the  school  music  director  now 
seem  to  exceed  those  of  any  previous 
period  In  the  short  and  rapid  rise  of  the 
school  music  movement. 

"Elevan  National  tiovemment  Bureaus 
and  Departments,"  writes  Mr.  Swift, 
“have  asked  the  music  directors  of  the 
country  to  assume  certain  responsibilities. 
In  order  to  take  our  proper  place  In  the 
War  program,  it  Is  necessary  that  we  flt 
ourselves  for  the  speciflc  tasks  which  the 
War  has  brought." 

Numbering  first  among  these  obliga¬ 
tions,  the  Secretary  points  out,  is  unani¬ 
mous  attendance  at  the  Tenth  Annual 
conference  which  will  be  held  at  Syracuse 
November  18th  to  20th.  Tills  conference 
has  adopted  the  theme,  “Music  Sducation 
Kniista  For  Victory,"  and  the  entire  pni- 
gram  will  be  built  around  this  theme. 

One  of  the  most  well-informed  and 
well-qualified  speakers  will  be  Miss  Van- 
net  Lawlor  of  Washington,  D.  C.,  who 
will  talk  about  “Music  and  the  Pan 
.tmericoa  rnloa.” 

Others  will  discuss  “Music  Kducation 
and  the  War";  “The  Care  and  Prpair  o/ 
Band  and  Orchestra  Inatrutnenla’’ ;  “Com¬ 
munity  Music  Projects";  “Student  Com- 
yosiliou";  and  many  others.  There  will 
be  a  school  of  adjudication ;  demonstra¬ 
tion  of  French  horn  playing  by  Philip 
<V)X.  Other  Important  and  s(H.-ial  matters 
include  the  Annual  business  meeting ; 
Banquet ;  Dance ;  and  the  merchandise 
exhibits  featuring  many  new  war-time 
innovations  in  which  everyone  will  be 
Interested. 


I  know  of  few  things  better  than  music 
to  bolster  up  the  morale  of  a  nation.  Let's 
sing  our  way  to  victory.  Lowell  Thomas, 
Famous  Author  and  Radio  Commentator. 


Victory  at  V/ork 


EAST  TO  WEST  ACROSS  U.  S.: 


Louit  Csifsltucci  (Uft)  conductor  of 
tko  Lot  Anoolot  County  Band  and 
Dot  Stagort  (right)  famed  toloitt  with 
the  Goldman  Band  of  New  York,  ar¬ 
range  to  place  Music  Industries  War 
Council's  "Music  Inspires"  poster  in 
every  school,  store  window,  church, 
end  on  every  bend  stand  in  the 
nation. 


I  have  been  reading  your  magazine  In 
our  high  school  library  for  better  than 
two  years  and  I  have  found  some  of  Its 
advice  to  cornet  players  (I  play  comet) 
very  urvful.  Albert  Buckmaater,  Highland 
Park,  Illinois,  High  School. 


Cleveland  Bandt  Take  | 
Part  in  Patriotic  Event* 

Cleveland,  Ohio. — A  series  of  radio 
broadcasts  have  been  arranged  bearing  on 
the  special  subject,  “What  the  High 
Schools  Are  Doing."  The  Glenville  Band 
and  Choral  Club,  recently  took  over  one 
of  the  programs. 

Collinwood  High  School  has  been  ring¬ 
ing  up  remarkable  success  in  the  sale  of 
War  Bonds  and  Stamps. 
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Give  Planned  Musical  Show  Between  Halves 


Falls  City,  Sebraaka. — The  High  School 
Hand  gave  a  surprise  performance  to 
football  fans  recently  with  a  new  type 
of  show.  The  music  was  specially  ar¬ 
ranged  and  continuous  throughout  the 


performance  without  a  break.  Special 
actions,  dances,  and  formations  were  pre¬ 
styled  to  flt  the  music. 

The  themes  are  up-to-date,  using  war¬ 
time  selections. 


State  Clinic  at  U.  of  /. 
Draw*  Large  Attendance 

Vrbana,  Illinois. — Of  great  Interest  to 
Bandmasters  and  instrumental  Instructors 
throughout  the  state  was  the  High  Schmil 
conference  held  at  the  University  of  Illi¬ 
nois  on  November  6.  C.  W.  Whitten. 
Chicago,  Advisory  Secretary  of  Illinois 
High  School  association,  talked  on  “The 
Out-look  /or  1942-'43''  and  the  "Radhi 
Symphonette"  was  demonstrated  by  stu- 
dentw  of  the  University  under  the  dlre<'- 
tlon  of  Mr.  Fred  Bigelow  and  Mr.  David 
Bennett  who  has  collaborated  with  Mr. 
Bigelow  In  the  development  of  the  idea. 

Captain  Harold  Bachman  discussed 
"Armv  Bands  of  Today"  and  the  Read¬ 
ing  of  new  music  by  the  one  and  only 
University  Concert  Band  under  the  lead¬ 
ership  of  Dr.  A.  A.  Harding,  was  a  great 
)ny  to  all  who  attended. 


.\rmlea  and  Navies  have  always  em¬ 
ployed  music  as  an  absolute  necessity  for 
the  keeping  of  military  morale.  Music  of 
other  types  keeps  up  civilian  morale  In 
both  war  and  peace.  Dr.  Hamilton  Holt, 
President  of  Rollina  College. 


Band  Boy*  Take  Part  in 

Launching  Lott  Barge 

Leavenworth,  Kansas.  —  Glenda  Lueh- 
ring,  a  charming  drum-major,  is  siiortlng 
a  new  shako  this  Fall  and  all  of  the  Band 
uniforms  have  been  cleaned  and  pressed, 
inspiring  line  w-ork  on  the  football  grid¬ 
iron. 

A  number  of  the  band  members  t<M>k 
part  in  the  launching  of  the  last  barge  to 
be  flobhed  at  the  Missouri  Valley  ship 
yards.  These  boys  had  a  ten-minute  notice 
to  get  Into  uniforms  and  get  into  service. 


Clinic  Feature*  Mu*ic 

in  the  Patriotic  Vein 

Cleveland,  Ohio. — The  Glenville  Band 
under  the  direction  of  Ralph  A.  Katz 
played  an  Important  part .  In  the  music 
section  meeting  of  the  North-Eastern 
Ohio  Teachers  AsMoclation  held  In  their 
own  gymnasium  on  October  30th.  The 
purpose  of  the  event  was  to  explore  all 
available  new  music  In  the  patriotic  vein. 
All  of  the  themes  selected  were  repre¬ 
sentative  of  North  or  South  American 
music.  Max  Lebo,  drum  major  of  the 
band,  has  Just  become  student  conductor 
of  the  orchestra. 


Give  Victory  Concert 

Payne,  Ohio. — The  flfty-plece  8ch<M>l 
band  under  the  direction  of  Lester  Doell 
IS  one  of  the  busiest  organizations  in  the 
community.  Besides  activities  In  Scrap 
collecting.  Bond  sales  and  send-offs  to 
de|>artlng  draftees,  they  And  time  for  a 
patriotic  concert  now  and  then,  that  given 
on  October  22  being  one  of  their  best. 

At  a  neighborhood  school  contest  which 
drew  participants  from  Ohio  and  Indiana, 
the  band  took  second  place.  Director 
Doell  also  has  a  fine  chorus  of  sIxty-two 
members. 
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All  Dressed  Up  in  New  Blue  Suits 


Th«  Trinidad,  Colorado,  High  School  Band  it  having  a  luccattful  yaar.  .  .  Oua  tonta- 
what  to  tka  brand>naw  blue  and  wbita  uniforent.  Tba  band  parant't  or9anitation  it  to  ba 
9ivan  cradit.  Concartt  ara  9ivan  fraquantly.  Earl  E.  Powoll  it  tka  Oiractor. 


Physical  Value  of  Baton  Twirling 

By  ROYED  J.  DIANA,  National  Commander 
NATIONAL  ASSOCIATIONS  OF 

Baton  Twirlart ::  Fla9  Swin9ort ::  Rifla  Spinnart  of  Amarica 


MAODY  URGES 
POPULAR  SONGS 
FOR  SCHOOL  USE 


•Vric  York. — l>r.  W.  Otto  Mlfwinpr,  head 
or  the  Munir  Department  at  the  I'nl* 
vernlty  of  Kannan,  and  Dr.  Joneph  K. 
Maddy,  ProfeHnor  of  liadio  Munir  tMu* 
ration  at  the  rnlvernlty  of  Mirhlsan, 
have  completed  a  nurvey  amoiiK  munir 
eduratorn  which  revealn  that  protrrennive 
tearhern  admit  the  iiecennity  of  permitting 
ntudentn  to  nlng  |K>pular  ntandard  nongn 
In  clanHToomn,  If  they  are  to  rnm|>ete  with 
radio. 

In  a  foreword  to  the  "All-Atnerlran 
.Song  Book”  publinhed  by  Uobbinn  munic 
corporation,  Drn.  Mlennnrr  and  Maddy 
ntate : 

“The  mont  |H>pular  nongn  of  one  gen¬ 
eration  become  the  folk  nongn  of  the  next. 
Iladio'n  Influence  In  nhaping  muniral 
tanten  han  created  a  demand  for  a  nwid- 
ern  nong  collection  for  nchooln  that  would 
contain  popular  ntandard  nongn  an  well 
an  traditional  nong  favorlten.” 

They  explain  further  that  It  han  be<-ome 
necennary  to  give  young,  npirlted  ntudentn 
the  f«me  "live”  munic  that  attrartn  them 
to  their  radloM  In  order  to  hold  greater 
Interent  In  nchool  munic  activltlen. 

"We've  all  been  teaching  mth  century 
munic  to  20th  century  ntudentn.  Haven't 
we?  We're  embarranned  when  our  ntu¬ 
dentn  ank  for  n«)ngn  of  their  own  genera¬ 
tion.  Aren't  we?  We  evnde  the  Innue. 
Don't  we?  They  prefer  to  ntng  the  |iopu- 
lar  Mungn  they  learn  through  radio.  I>on't 
they?  I.iet'n  be  frank  and  admit  it !” 

Both  Mlem^ier  and  Maddy  are  fornter 
prenidentn  of  the  Munir  Kducatorn  Na¬ 
tional  f'onference. 


No  Priorities, —  Yet 


HhcoIh,  \ebnuka. — The  Dincoln  High 
.S<-hool  Band  In  tiporting  a  fine  new  group 
of  twlrlera  thin  Kali  who  are  adding  great 
glamour  to  the  gridiron  performance  of 
the  band. 


Daily,  parentn,  relativen,  teachers  and 
educators  ank  the  quentlon,  “why  should 
our  children  and  ntudentn  be  taught  baton 
twirling?”  Then  they  go  on  to  nay,  "they 
may  never  lead  a  band  or  drum  corps  or 
even  an  much  an  have  the  op|K>rtunlty  of 
using  their  talents  for  exhibitions.”  Yet, 
these  name  people  will  think  nothing  of 
hustling  their  young  ones  to  a  dancing 
sgudio  or  to  some  similar  "time  tried" 
Institution  without  the  slightest  hesita¬ 
tion.  They  do  thin  because  they  are  well 
Informed  of  the  health  benefits  derived 
from  such  drilling  and  training,  not  be¬ 
cause  their  children  will  be  assured  stage 
ap|>earancen  as  professionals. 

Throughout  the  years  pn>ud  "mamas 
and  papas”  have  trotted  their  children  to 
the  forementloned  centers  of  training  with 
but  one  thought  uppermost  In  their  minds, 
— the  phynb'al  development  of  their 
charges. 

Today,  parents  have  the  same  objective 
in  mind  when  they  proudly  hand  their  ofT- 
nprlng  batons  and  rush  them  off  to  learn 
the  fascinating  art  of  baton  twirling. 

It  has  been  only  unVil  recently  that 
organised  baton  twirling  came  into  its 
own.  It  Is  now  re<'ognlsed  an  one  of  the 


finest  exercises  and  body  builders  In  the 
world. 

Much  of  the  credit  for  this  increased  In¬ 
terest  In  this  art  goes  to  the  fine  work 
of  the  American  L<egion.  veteran  organi¬ 
sations,  All-American  Associations,  Na¬ 
tional  High  School  contents  and  the 
classics  of  contetgs,  the  Chlcagoland  Mu¬ 
sic  competitions. 

Applause  is  forthcoming  to  the  baton 
manufacturers  In  the  nation  for  develop¬ 
ing  the  modern  twirling  batons.  The 
lightness  and  balance  of  their  instruments 
tend  to  make  today's  twirling  contents 
feats  of  i4(ill  rather  than  a  show  of 
clumsy  strength. 

Twirling,  of  any  ty|ie,  is  no  longer  a  fad. 
It  has  grown  out  of  this  class  and  Is  now 
a  full  fledged  member  of  the  physical  cul¬ 
ture  groups,  like  dancing,  swimming, 
fencing,  etc.  Twirling'a  real  value  lien 
In  the  fact  that  It  develops  the  g<M>d  |Hin- 
ture  habit  in  the  twirler.  It  builds  bodily 
grace,  suppleness,  physical  beauty,  poise 
and  stamina.  Along  with  these,  the  baton 
twirler  formulates  a  keen  sense  of  Judg¬ 
ment,  sportsmanship,  personal  Initiative, 
self-control,  mental  agility  and  tram 
work,  all  essential  to  social  charm.  An 
the  twirler  progresses  in  the  InIricacieH  of 
this  art,  speed  and  the  c<Mtrdlnation  of 
mind  and  muscles  become  ne<-ond  nature. 

For  fun.  health,  physical  development 
and  for  more  sound  bodies,  "Keep  'em 
Twirling !” 


Cox  Will  Audition  for 

Buffalo  Philharmonic 

Hilton,  Sore  York. — One  of  the  busiest 
men  In  the  school  lorstem  right  now  in 
Philip  W.  L.  Cox,  Jr.,  noted  Krench  hom- 
Ist,  Music  Director  and  Editor  of  the 
Krench  Horn  Column  conducted  monthly 
in  The  SCHOOL  Ml'SICIA.N.  Mr.  Cox' 
splendid  educational  efforts  In  print  have 
brought  him  wide  acquaintance  and 
placed  him  In  demand  as  a  contest  Judge, 
clinic  lecturer,  and  general  authority  on 
his  Instrunrtent.  He  has  been  invited  to 
audition  for  the  Buffalo  Philharmonic  and 
han  recently  received  flattering  teaching 
offers. 


One  of  Georgia's  Finest  High  School  Bands 


InitrumentsI  Instructer,  and  Director  of  tka  Bsinbrid9o  Hi9k  Sekool  Band,  above,  Bain- 
brid9a,  6aer9is,  it  R.  Glen  Joknton.  Tkit  band,  wall-known  tkrou9kout  fka  nei9kbor- 
kood  it  one  of  fka  finatf  in  fka  re9ion. 
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November  Glamour 


"A  Course  in  Modem  Embellishment" 

ihsL  School  O/xnosL  (BandA, 

Norbmrt  J.  Beihoff,  Mus.  B.  dirmctor,  Beihoff  Music  School,  Inc.,  Milwaukte, 

H«  Will  Aittwar  Your  Dane*  Band  Quatfiont 


Tha  ao-c«lIad  "hot"  chorua,  "ride", 
"awinc"  chorus  or  “tAka-off"  uauslly  con- 
alata  of  tha  malody,  or  psrta  of  It,  to 
which  ia  addad  additional  notaa  which  har¬ 
monise  (with  some  excaptlona)  with  tha 
basic  harmony  or  harmonies  of  tha  maas- 
ura,  and  which  ara  inaartad  in  a  manner 
to  produce  a  smooth  melodic  line  accord- 
ins  to  the  individual  Ideas  and  oririnality 
of  the  performer. 

Tha  style  of  the  music  created  by  these 
added  notes  or  embellishments  is  con¬ 
trolled  by  tha  phrasins,  accents,  and 
orlslnality  of  ideas  with  the  help  of 
mechanical  aids  and  technical  tricks.  This 
includes  darbies  and  mutes  with  the  brass 
and  lip  slurs  and  playing  out  of  normal 
range  for  the  woodwinds. 

Many  performers  play  these  choruses 
of  embellished  melodies  entirely  by  ear 
without  even  a  basic  theoretical  knowl¬ 
edge  of  harmony,  but  for  those  not  so 
gifted,  we  have  prepared  a  simple  set  of 


Ideas,  soundly  based  on  counterpoint 
which  will  enable  any  player  to  develop 
the  ability  to  play  a  modern  swing  chorua 
in  a  very  short  time. 

Learning  to  improvise  or  to  write  a 
modern  "hot”  chorus  is  not  difflcult  but 
does  require  first — a  knowledge  of  major 
minor  and  dominant  7th  chords ;  second — 
a  knowledge  of  passing  tones  and  their 
correct  usages;  third — a  knowledge  of 
rhythms  and  the  ability  to  feel  them ;  and 
last — lots  of  practical  application. 

As  these  minimum  harmony  require¬ 
ments  necessitate  the  memorising  of  all 
major,  minor  and  dominant  7th  chords, 
we  suggest  that  students  thoroly  under¬ 
stand  these  three  classes  of  chords  before 
continuing. 

In  our  book.  Course  In  Modern  Em¬ 
bellishment,  we  illustrate  16  chords  built 
upon  the  same  root.  Including  augmented, 
diminished,  9th,  major  7th,  etc.  We  .are 
deviating  from  our  book  by  eliminating 


Mery  Ellen  Moore  received  First  in 
baton  twirlin9  and  flag  swinging  at 
tha  State,  and  in  addition  high  honors 
for  her  French  horn  solos,  in  tha  brass 
quartet,  quintet,  and  saitet,  all  Rrsts 
last  spring.  M.  D.  Hudleson  is  her 
Band  Director  at  Onawa,  Iowa. 


Sell  Bonde-Sioanp* 

ItOHavoniHo,  ii  ary  Ian  d. — Th»  High 
School  Band  under  the  direction  of  H.  A. 
McDougle  gave  Its  first  |>ubllc  appearance 
of  the  season  to  the  campaign  for  the 
sale  of  War  Stamps  and  Bonds. 


Back  Issues 

Plaasa  note  the  following  prices  for 
back  issues  of  The  SCHCSOL  MUSI¬ 
CIAN.  If  ordered  by  mail,  3c  addi¬ 
tional  for  postage  must  be  added  to 
tha  price  of  each  magaxine.  If  back 
copies  ordered  are  no  longer  available 
your  money  will  be  promptly  refunded. 

Current  and  two  im¬ 
mediately  preceding 
issues  . 15c  per  copy 

Issues  more  than  three 
months  old,  and  net 
mere  than  nine . 2Sc  per  copy 

All  issues  more  than  10 

months  in  arrears . 50c  per  copy 

Csh  ijigMiccBiiw  ordw. 
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Buy  War  Bonds  and  | 
Stamps  I 


ilasU  ilctM  Atctira  •!  dc  |ias<ci«i 


the  comprehensive  course  In  harmony 
uslns  only  the  simple  chords  and  showlns 
Immediate  adaption  of  the  first  steps  of 
counterpoint  to  enable  players  to  obtain 
Immediate  practical  results.  With  addi¬ 
tional  idudy,  IncludInK  chord  relationship, 
modulation,  advanced  harmony,  and  coun¬ 
terpoint,  students  can  arranie  these 
choruses  for  2,  3  and  4  parts  for  complete 
Instrumental  sections. 

Our  first  example  and  asslanment  for 
practice  will  be  more  theoretical  than 
practical  as  we  will  show  embellishing 
of  a  melody  with  Just  chord  tones.  C:!hord 
tones  alone  would  not  give  a  satisfactory 
effect  for  embellishing  an  entire  melody 
but  they  are  the  basis  of  embellishment, 
and  therefore  example  I  shows  melodies, 
the  harmony  of  which  Is  marked  under¬ 
neath  the  melody  and  the  embellished 
melody  which  Is  on  the  line  underneath, 
using  all  chord  tones. 

This  simple  and  baMc  method  of  em¬ 
bellishing,  adds  the  chord  tones  of  the 
harmony,  Inserted  In  the  melody,  using 
various  rhythms  and  a(!centlng  the 
mnlody.  In  the  3rd  measure  the  melody 
employs  a  note  not  part  of  the  harmony 
and  which  was  used  as  part  of  the 
emitelllshed  melody.  .Notice  that  the  har¬ 
mony  remains  the  same  until  the  new 
4'hord  Is  Indicated. 

Kx.  2 — This  example  utilises  the  chord 
tones  showing  a  change  of  harmony  In 
each  measure. 

:  t'hord  tones  may  be  added  to 
any  melody.  Jumping  from  one  chord  tone 
to  another  without  restrictions  FX)B 
I’ltACTICB:  Using  4-measure  themes  as 
we  did  In  Kx.  1  &  2  write  out  4  different 
embellished  melodies  for  each  regular 
melody.  Arrange  these  for  at  least  4 
melodies  so  that  total  will  be  1<  examples 
of  4  measures  each.  Select  simple  melO' 
dies  in  various  keys,  such  as  “Idaho"  or 
"Amen”.  The  chords  are  marked  on  the 
guitar  parts  on  either  the  sheet  music  or 
on  an  orchestration.  The  guitar  part 
(transi>osed  If  nc>cessary  for  11%  and  Bb 
instruments)  is  then  inserted  on  the  part, 
below  the  melody  to  be  embellished.  We 
are  suggesting  4  different  embellished 
versions  to  help  develop  a  facility  in  writ¬ 
ing  and  to  make  a  student  conscious  of 
the  many  thousands  of  possible  combina¬ 
tions  that  could  be  written. 

PASSING  TONBS — In  addition  to  the 
above  assignment  we  wish  to  have 
students  employ  the  two  most  frequently 
used  and  important  passing  tones.  A 
passing  tone  Is  one  which  Is  not  part  of 
the  chord  and  is  restricted  In  its  use 
When  passing  tones  are  employed  they 
should  progreKB  to  a  chord  tone  either 
directly  above  or  below.  Kxceptions  to 
this  rule  will  come  later  but  this  does 
apply  In  most  instances. 

The  two  most  frequently  used  passing 
tones  are  the  2nd  and  the  6th.  In  Elx. 
3  we  show  the  use  of  the  interval  of  a 
2nd,  showing  all  four  ways  of  use  between 
the  1st  and  3rd  notes  of  the  scale ;  In 
Kx.  4  we  show  the  4  most  frequent  uses 
of  the  interval  of  the  6th. 

RULE :  Passing  tones.  In  this  instance, 
the  2nd  and  the  6th,  may  be  Inserted 
between  chord  tones  but  must  progress 
to  the  chord  tone  above  or  below  Imme 
diately  after  use.  This  rule  forbids  using 
a  passing  tone  and  then  Jumping  from 
this  passing  tone  to  another  note  other 
than  the  chord  tone  directly  above  or 
below.  Example  5  shows  that  one  may 
Jump  to  but  not  from  a  passing  tone. 

ASSIGNMENT  —  Write  a  hundred 
measures  of  embellished  melodies,  or  Just 
material  that  could  be  used  for  embelllsh- 


Waltz  King  Goes  All  Out  for  Victory 


That  music  it  important  from  the  homa  front  and  it  accomplithinq  wondrout  thinqt  in 
tha  tala  of  war  bonds,  davalopmant  and  maintananca  of  community  morale,  and  pro¬ 
moting  the  conservation  drives  essential  to  Victory  it  a  fact  well  proved  and  aclinewl- 
adgad  by  tha  military  department  of  tha  nation.  Hare  you  sea  Captain  Wayne  King, 
now  of  tfta  Sixth  Service  Command,  Chicago,  known  the  country  over  at  tha  "Walh 
King,"  appearing  as'guest  conductor  at  the  I  Ith  Annual  Band  Festival  at  Peoria,  Illinois, 
October  3rd.  This  Festival  annually  draws  thousands  of  school  musicians  from  tha 
central  pert  of  the  State  who  participate  in  a  gala  festival  of  musk,  parading,  eating 
foot-long  hot  dogs,  and  havina  fun.  Hera  you  tea  Captain  King  leading  musicians  and 
spectators  at  this  Bond-Bend  festival,  sponsored  by  the  Junior  Chamber  of  Commerce 
and  Byarly  Bros.  Music  Company.  He  is  conducting  a  tinging  of  America.  Left  to  right 
behind  Captain  King  are  last  year's  queen  of  the  Fastival,  Miss  Lila  Lae  Smith,  of 
Canton,  Mitt  Barbara  Chamberlain  of  Peoria,  the  newly-crowned  queen.  Miss  Jean 
Goranx,  Peoria,  and  Mitt  Marietta  Edwards,  Brimfield. 


We^ll  All  MUt  Thi$ 

Fine  Friendly  Fellow 


Setcark,  Sew  Jeroey. — Of  st>eclal  Inter- 
eat  to  all  membern  of  tke  American  Band- 
manters  Asaociation,  cornea  the  nhocklng 
newH  of  the  panning  on  Monday,  Novem¬ 
ber  2,  of  Fred  W.  Birnbach,  Internationa] 
Secretary  of  the  American  Federation 
of  Mualciann,  who  attended  the  Hagem- 
town  Convention  In  March,  1940,  by  the 


apeclal  courteay  of  Mr.  Joe  Webber,  then 
Preaident  of  the  federation. 

Mr.  Birnbach  made  a  deep  Impreaaion 
upon  the  membera  of  the  aaaoclation  at 
that  time  and  began  new  frlendahlpn 
which  have  grown  deep  In  affection.  The 
newa  of  hla  paaaing  will  come  aa  a  ahock 
to  thoHe  frienda.  He  had  been  III  for 
aome  weeka,  but  more  recently  waa  re¬ 
ported  recovering  and  expected  to  be  back 
at  hla  deak  in  the  offlcea  of  The  Inter¬ 
national  Mualclan  which  he  publlahed 
for  the  federation  within  a  abort  time. 


Ing,  but  not  neceaaarlly  for  any  particular 
melody. 

Example  6 ;  Thla  material  la  the  melody 
In  example  1,  embelliahed  ualng  chord 
and  the  two  paaaing  tonea.  Ualng  thla 
aame  melody  write  four  other  veralona  of 
thla  aame  melody,  embelliahed  In  four 
different  waya. 

Example  7 :  Here  we  have  the  melody 
In  example  2,  embelliahed  with  chord 
tones  and  the  2nd  and  6th  aa  passing 
tones. 

Thene  passing  tonea  usually  occur 
between  the  beats  but  may  also  occur  on 
the  beat  except  where  the  melody  note 
may  In  itself  be  a  passing  tone  and  be 
dissonant  to  the  passing  tone  used  In  the 
embellished  material.  When  the  passing 
tone  used  as  embellishment  Is  the  last 
note  of  the  measure.  It  will  resolve  to  the 


chord  tone  of  the  next  measure  and  when 
the  harmony  changes  in  the  next  measure, 
the  resolution  Is  made  to  the  chord  tone 
of  the  new  harmony. 

In  the  period  between  this  lesson  and 
the  next  we  suggest  that  students  write 
embellished  material  employing  these 
chords  and  passing  tones  for  as  many 
melodies  as  possible.  We  further  Miggest 
that  these  choruses  be  played  by  the 
students;  this  will  greatly  Improve  the 
quality  of  the  writing.  It  Is  not  neces¬ 
sary  to  embellish  every  meaMire  of  an 
entire  chorus,  and  large  sections  of  the 
original  melody  can  be  used  with  the 
measures  embellished  that  are  most  suit¬ 
able. 

In  the  next  lesson,  additional  pasting 
tones  and  also  the  use  of  rhsrthms  will 
be  discussed. 


This  Page  Dedicated  to  the  Best  Scrapper  in  School 

This  52  Piece  Colorado  School  Band  Brought 


TONS 


Who  xaid  anything  about  collecting 
Scrap?  Who  talkn  about  gathering  up  a 
truckload  or  a  few  tons?  When  the 
Limon,  Colorado  School  Band  went  to 
work  on  this  project  for  Uncle  Sam,  they 
really  went  to  town, — and  the  country, 
ultra  plus. 

This  School  Band  Scrap  Drive  netted 
the  tidy  sum  of  102  tona  Think  of  that. 


102  tons.  That  ain't  hay. 

That  102  tons  of  Scrap  stands  for  670 
pounds  for  every  student  in  the  entire 
school  systems.  Prom  the  first  grade  tots 
to  the  12th  grade  adolescents.  And  who 
do  you  think  was  Chairman  of  this  most 
successful  School  Band  Scrap  Drive  we 
have  yet  had  reported?  Why  it  was  Tad 
Hascall,  Director  of  Music  in  the  Limon 


Public  Schools. 

The  Band  is  to  receive  most  of  the  pro¬ 
ceeds  from  the  sale  of  this  enormous  pile 
of  scrap.  In  some  of  the  pictures,  the 
pile  looks  bigger  than  the  school  house. 
The  money  Which  the  band  treasury  will 
receive  will  be  used  to  buy  four  flags  for 
the  color  guard. 

But  don't  think  collecting  102  tons  of 
Scrap  is  the  beginning  and  the  end  of  the 
Limen  School  Band's  War  work.  That's 
only  a  side-line.  Just  part  of  the  home 
work.  The  band  is  active  in  all  of  the 
war-time  prerogatives  that  have  distin¬ 
guished  the  school  band  in  the  paid  few 
months.  Recently  they  furnished  the  pep 
for  the  Bond  Premiere  Movie.  .  .  The 
admission  price  to  which  was  the  trivial 
matter  of  a  $60.00  War  Bond.  It  takes  a 
good  school  band  with  plenty  of  persua¬ 
sion  to  pack  the  house  on  those  terms, 
but  Director  Hascall's  boys  and  girls  did 
it.  For  November,  a  Victory  Concert  is 
In  the  making,  admission  to  this,  a  60c 
Defense  stamp. 

Bandmaster  Hascall  has  a  fine  flfty-two 
piece  band  and  an  excellent  group  of 
twirlers.  The  three  in  the  picture  are 
Betty  Steel,  Inga  Norbye,  and  Matilda 
Mellor.  Three  others  who  played  hookey 
that  day  are  Beth  Bertram,  Marjorie 
Spaid,  and  Eleanor  Harria 

Our  hats  are  off  to  Director  Tad  Has¬ 
call  and  his  band.  Can  anybody  show  a 
bigger  lump  of  Scrap  for  Victory? 


I 


QniAicacinA.  iha, 
J-Mtudk,  ?(o\n,  Sunpiijutd. 

By  Philip  W.  L  Cox,  Jr^  Barker,  N.  Y. 


For  the  Duration 

V’oral  department.  epeakinK :  ■' — »nd  on 
top  of  teaching  comete  and  clarineta,  I 
have  to  teach  French  Horn 

Haven't  you  noticed  how  folka  view  the 
Kren«-h  Horn  with  awe.  uncertainty,  con- 
fuaion?  I..et'H  take  a  big  knife  to  the  cur¬ 
tain  of  myatery  that  aeenta  to  veil  think¬ 
ing  altout  the  horn. 

Qurgtion :  “Tve  never  handled  a  French 
Horn,  how  can  I  dentonatrate  to  atudeiitaT' 
dnatcer;  Borrow  a  a<’hool  horn,  clean 
out  the  mouthpiece,  flgure  out  aome  way 
to  hold  the  horn  comfortably  when  atand- 
ing  or  aeated.  and  experiment  for  your- 
aelf  br/orr  reading  Inatructlona  from  a 
method  bo<>k.  Blow  Into  the  mouthpiece 
juat  hard  enough  to  gel  a  aound.  adding 
lip  or  wind  preaaure  aa  neceaaary  to  clear 
up  whatever  pitch  you  hapiieii  to  play. 
When  you  can  make  a  clear  pitch,  trj 
aeveral  poeltlons  of  the  hand  In  the  bell, 
one  of  which  may  mellow  the  aound  with¬ 
out  flatting  It  |>erceptlbly.  I>o  all  thla 
before  getting  lnformatl<»n  from  the  in¬ 
struction  b<K»k.  Why?  As  Sigmund  Spaeth, 
"the  mualc  humanitarian"  would  put  It, 
muaic’a  myatery  vanishes  with  the  first 
lone  you  play.  You  are  to  be  your  own 
expert,  encourage  your  students  to  be 
likewiHe,  and  together  accept  or  discard 
the  opinions  of  book  authors. 

{/uentiou:  "The  French  Horn  has  no 
many  tones  so  close  together — how  can 
a  vocal  instructor  hope  to  teach  lip  dex¬ 
terity?" 

Atiaicrr;  The  vm-al  teacher  Is  the  ideal 
Iierson  to  teach  the  beginner  and  the  In¬ 
termediate  student  how  to  read  horn 
music.  You  will  find  that  the  Up  obeys 
the  ear  more  readily  than  the  Up  obeys 
the  eye.  Teach  the  oiien  tones  of  the 
F  horn  aa  being  Do,  Sol,  Do,  Ml,  Sol.  Te, 
Do.  Ue,  Ml.  PI.  Sol  (ascending  from  C  five 
spaces  below  to  (J  one  s|>ace  ab«)Ve  the 
staff.)  Teach  the  ojten  tones  of  the  Bb 
horn  as  being  Do,  Sol,  Do.  Ml,  Sol,  Te,  Do. 
Ue.  Ml  (ascending  from  P  three  spaces  be¬ 
low  to  A  one  line  above  the  staff.)  Te 
and  FI  are  out  of  tune  on  the  F  horn,  so 
carefully  skip  over  them  realising  that 
they  are  there — langeroua  saboteurs.  Ml 
Is  flat  on  the  Bt)  horn,  so  play  It  with  a 
very  o|>en  hand  iiosltlon  until  Angering  Is 
studied  ;  also  skip  over  Te.  From  this  ear 
training  (and  Up  training),  teach  nota¬ 
tion  using  simple,  familiar  tunes  built 
around  these  o|>en  tones.  F  horn  players 
will  play  them  In  the  key  of  C,  and  B'>i 

‘SHINE  LIKE  A  MORNIN*  STAR” 

(That  Love  My  Jesus  CIM’ME) 

By 

W.  c.  HANDY 

This  Spiritual  i$  as  unusual  as 
HANDY'S  "SAINT  LOUIS  BLUES" 

(Price  <0c  net) 
or 

/GO  AND  GET  THE  ENEMY  BLUES” 

Lyrics  by  Langston  Hughes 

Sheet  Musk  40c  Band  &  Orchestra  75c 

Published  br 

HANDY  BROTHERS  MUSIC  C0„  INC. 

1S87  BROADWAY  NEW  YORK.  N.  Y. 


horn  players  will  play  them  In  the  key 
of  F — lo  begin  with.  I  suggest  using,  for 
K  horn  •  “Row,  Row,  Row  Your  Boat" 
(liegins  on  second  Do).  ('Three  Blind 
Jfu'’  (begins  on  Mi),  "Lightly  Row" 
(b<>i;-i.s  on  second  Sol).  For  Bb  horn, 
use:  “Taps"  (begins  on  Brst  Sol),  “I’m 
n  *  irorfciii’  OH  the  Railroad”  (begins  on 
t*-.-nd  Do),  "Merrily  We  Roll  Along" 

•  I. -a  ■  s  on  Arst  Ml)  "East  Side,  West 
s  -I-  (begins  on  second  Do.)  Some 
.■thods  do  not  give  the  Angering  for  the 
Bg  horn,  so  for  your  own  convenience 
write  III  a  column  the  chromatic  Angering 
of  the  F  horn  from  low  C  Afth  space 
below  the  staff  to  E  fourth  space,  but  omit 
the  name  of  the  notes,  substituting  Instead 
the  chromatic  scale  of  F  up  to  the  third  A. 

^esffon;  "How  can  I  tell  without  pre¬ 
vious  experience  when  the  French  Homs 
sound  right?" 

Answer:  By  right  you  must  mean  a 
gratifying  tone  quality  that  can  be  heard 
or  felt  any  time  you  listen  for  them.  To 
be  gratifying  It  must  Arst  be  heard,  then 
in  tune,  then  colored  by  the  Up  or  the  bell 
band.  To  be  heard,  a  certain  baritone 
quality  of  tone  should  be  Imitated  by 
bunching  of  the  lips  against  the  mouth¬ 
piece  and  by  holding  the  horns  rather  ver¬ 
tically  with  the  bell  hand  cupped  on  the 
near  side  of  the  bell.  To  be  played  in 
tune,  the  bell  hand  should  be  spread  to 
Aatten  sharp  tones,  and  tdralghtened  up¬ 
ward  to  sharpen  Aat  tones.  To  be  colored, 
the  player  should  guess  ahead  how  his 
part  sounds  and  play  from  anticipation, 
assisted  by  the  upward  contraction  of  his 
cheek  (miillng)  muscles  and  whatever 
bell  hand  position  Aatters  his  tone  quality. 

Question ;  "Everyone  seems  to  be  teach¬ 
ing  machine  trades,  but  none  of  them 
offer  to  show  us  how  to  care  for  French 
Horn  valves  " 

Answer:  You  do  not  need  a  machine 
shop.  See  that  every  horn  is  equipped 
with  a  small  wood  or  plaMIc  handle  screw¬ 
driver,  a  bottle  of  valve  oil,  both  wrapped 
in  a  cloth  nr  chamois.  Wlien  a  valve  Arst 
sticks  run  a  few  drops  of  water  down  the 
valve  s  ide  (never  ru^  oil  down  the  slide) 
holding  the  horn  up  -  side  -  down  while 
working  the  lever  or  twisting  the  valve 
.stem.  If  this  does  not  improve  the  action, 
put  the  horn  on  a  table,  rentove  the  cap 
from  the  valve,  turn  the  horn  over,  put 
the  cloth  under  the  valve  to  be  removed, 
unscrew  the  screw  one  turn  leaving  the 
screwdriver  in  place,  use  the  bottle  as  a 
hammer  and  tap  lightly  at  Arst  (stronger 
if  necessary)  until  screw  sinks  down¬ 
wards,  unscrew  a  few  more  turns  watch¬ 
ing  for  a  disc-shaped  bearing  to  drop  out. 
remove  disc,  continue  to  unscrew  and 
press  valve  out.  Watch  for  the  lever  to 
spring  suddenly  free  and  prepare  to  catch 
it  to  avoid  denting  the  horn.  To  clean 
the  valve  use  oil  on  rotor  and  wipe  dry, 
re-oil  and  Insert  It  In  casing  revolving  the 
valve  to  pick  up  dirt,  wipe  off  both  rotor 
and  casing,  re-oil  rotor  and  Inserting 
again  trying  to  make  the  rotor  spin,  wipe 
and  re-oil  until  it  does,  looking  into  the 
casing  for  dirt  and  Aakes.  Replace  the 
rotor  partway,  the  free  hand  holding  the 
lever  and  the  collar  to  which  the  string 
or  arm  is  attached  In  the  correct  position 
to  At  over  the  valve  stem.  (The  correct 
position  may  be  understood  by  observing 


the  other  valves.)  Tighten  screw  gently 
working  the  lever  to  be  certain  the  valve 
continues  to  work,  then  replace  the  disc- 
bearing  gently  matching  the  scratch  marks 
generally  found  on  both  disc  and  casing. 
To  tighten  this  bearing,  put  a  drop  of  oil 
on  the  upper  side  and  apply  the  screwcap 
Arst  removed.  (Occasionally  tapping  on 
one  side  or  another  with  the  screwdriver 
handle  will  Improve  the  valve  action  If  it 
tends  to  stick  while  applying  the  top 
bearing.)  Tighten  screw  on  valve  stem 
securely.  To  replace  string,  match  the 
other  valves.  To  quiet  noisy  mechanical 
valve  action,  houiwhold  oil  Is  more  effec¬ 
tive  than  valve  oil. 


The  Importance  of  music  and  of  com¬ 
munity  singing  has  been  demonstrated 
times  out  of  number  In  the  paid,  In  an 
hour  of  trial  or  trouble.  During  World 
War  No.  1,  community  singing  was  very 
popular.  It  relieved  the  mind  of  every¬ 
one  troubled  with  the  situation  during 
the  time  that  they  were  singing.  The 
Honorable  Alfred  E.  Smith,  Former  Oov- 
emor  of  New  York. 


JhsL  CUio  and, 
SoAA,  QlahinsdA 

By  Thomas  C.  Stong 
Box  6089,  Mid  City  Station 
Washington,  D.  C. 


The  proper  sequence,  or  logical  use  of 
the  alternate  Angerlngs  found  on  the 
clarinet  will  do  much  to  diminish  the 
technical  dlfflcultles,  and  will  make  other¬ 
wise  bothersome  paMi'ages  comparatively 
simple.  This  is  especially  true  in  the  case 
of  the  alto  and  bass  clarinets,  where  on# 
not  only  has  to  cope  with  the  many  prob¬ 
lems  of  the  clarinet,  but  has  certain 
s|>ecinc  problems  common  only  to  the 
lower  voiced  instruments  of  the  clarinet 
family  to  ever  keep  in  mind. 

The  Boehm  system,  as  applied  to  the 
clarinet  affords  the  player  alternate  keys, 
— little  Anger,  either  hand, — for  producing 
B,  C  and  C  sharp,  in  the  staff,  or  their 
relative  respective  "twelfths"  below — low 
E,  F  and  F-sharp.  Inasmuch  as  nearly 
all  bass  and  even  to  a  greater  extent, 
alto  clarinets  are  patterned  after  the 
"plain",  or  "regular"  or  "ordinary” 
Boehm  systems, — 17  keys,  6  rings,  these 
alternate  little  Anger  keys  without  a 
doubt  are  of  paramount  Importance  to  the 
alto  or  bass  clarinetist. 

Despite  thla  key  arrangement,  some 
experience  difBculty,  particularly  when 
playing  In  "sharps"  or  "Bata”  which 
Involve  the  use  of  the  "E-Aat-D-sharp” 
key.  Often  it  is  found  seemingly  neces¬ 
sary  to  "slide”  one's  little  Anger-right 
hand,  from  the  key  mentioned  to  the 
"C-sharp”,  or  "C"  or  still  more  disas¬ 
trous,  to  smooth  playing,  to  the  "B"  key. 
If  thla  practice  of  "sliding”  had  proved 
.><uccessful,  undoubtedly  we  would  still 
have  but  the  old  Albert  system  clarinet, 
with  Its  rollers  for  Just  thla  purpose.  To 
attempt  to  play  a  modern  clarinet  In  this 
fashion,  with  the  handicap  of  not  having 
rollers,  particularly,  in  the  case  of  the 
larger  clarinets,  nothing  short  of  bad 
technique  can  be  expected. 

This  practice  among  some  student  alto 
and  bass  clarinetists  is  often  a  result  of 
their  discovery  that  nearly  any  sort  of 
"Angering"  In  respect  to  their  Instruments 
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can  paaa  in  certain  InMancea,  and  for  the 
most  part,  these  are  content  to  remain 
In  this  rut.  On  the  other  hand,  the 
student  that  has  endeavored  to  better  his 
Iterformance,  by  conscientioua  practice, 
has  discovered  that  such  shortcomings 
will  not  suffice. 

The  most  important  "hint"  relative  to 
these  keys  that  can  be  made  a  part  of 
ones  very  playing — the  "E-flat”  (or  D 
sharp)  key  must  be  operated  by  the  little 
Anger  of  the  right  hand.  Therefore,  any 
other  note  of  this  group,  either  imme¬ 
diately  preceding,  or  succeeding  must  be 
played  with  the  left  hand.  This  may, 
in  some  instances  affect  the  Angering 
sequence  of  several  preceding  measures. 

Some  bass  clarinets,  ax  well  as  a  few 
alto  clarinets,  have  a  left-hand  "E  flat- 
A  flat"  lever,  similar  to  the  type  found 
on  the  twenty-key  model  clarinets.  This 
does  afford  one  a  complete  alternate-key 
arrangement,  and  can  be  used  to  some 
advantage.  Actually  most  manufacturers 
stated  that  this  key  wa.'>  merely  added 
for  those  transposing  scores,  and  when 
the  low  "E"  had  to  be  replaced  by  the 
"E-flat",  the  "A  flat"  Interval  above 
would  be  imikOBsible.  Despite  the  intent, 
that  key  can  be  used — however.  Inasmuch 
as  it  is  not  "k<tandard"  on  the  Boehm 
clarinet,  to  become  accustomed  to  It  may 
result  in  some  future  inability  to  perform 
well,  when  forced  by  some  circumstance, 
to  use  an  instrument  without  such  a  key. 
Usually  this  key  mechanism  is  out-of¬ 
balance,  and  requires  an  extra  amount  of 
effort  to  operate,  and  In  nearly  every 
instance,  in  the  case  of  the  bass  clarinet, 
can  not  be  successfully  reached  while 
playing  by  those  not  having  long  Angers. 

It  is  evident  why  the  notes  preceding 
or  following  an  "E-flat"  (or  D-sharp) 
involving  the  use  of  one  the  "little  Anger" 
keys  mu><t  be  played  with  the  left-hand 
key.  There  are,  in  addition,  several 
mechanical  factors,  seldom  noticed  in  the 
clarinet,  but  often  noticeably  present  in 
an  alto  or  bass  clarinet,  which  prompts 
the  use  of  the  right  hand  keys  wherever 
possible,  unless  the  previously  mentioned 
case  of  the  "E-flat"  (or  U-sharp)  occurs. 
The  right  hand  key  group  in  more  closely 
connected  to  the  mechanism,  and  responds 
more  easily.  Roth  these  factorx  point  to 
better  pad  coverage  of  the  tone  holes, 
and  result  in  greater  ease  of  playing.  If 
any  of  this  group  must  l>e  given  to  the 
little-flnger,  left  hand,  the  “C-sharp"  key 
Is  mechanically  the  most  logical,  as  it 
Is  sprung  "closed"  and  the  key  movement 
here,  opens,  and  eliminates  the  faulty 
coverage  angle. 

The  left-hand  "C"  key  is  by  far  the 
most  troublesome,  and  ought  to  be 
avoided  wherever  possible.  In  a  "B-C” 
sequence  combination,  or  even  more  par¬ 
ticular,  If  It  is  "low  E-F",  the  “C”  (low 
P)  ought  to  be  played  with  the  right 
hand,  and  the  lens  troublesome  "left- 
hand"  B-key  be  the  alternate.  The 
slightest  amount  of  wear,  on  either  the 
part  of  the  key.  Its  "pins"  or  the  cork 
wedge  in  Its  point  of  contact  with  the 
connecting  link,  will  result  in  faulty,  and 
often  difficult  action.  Many  bass  clarinets 
are  so  bad  In  this  respect  that  it  is  next 
to  impossible  to  successfully  use  this  key. 

For  practical  purimses,  alto  and  bass 
clarinetists  will  And  the  right  hand  key 
group  the  more  easy  to  o|>erate,  as  well 
as  being  more  certain.  In  their  action. 
There  are  occasions,  and  many,  where  a 
confronting  score  will  require  all  the 
alternates,  whether  their  action  Is  good 
or  not  so  good,  and  therefore  it  is  only 
sensible  that  one's  practice  Include  finger 
exercises  which  will  tend  to  develop  the 
normally  weak  left-hand,  little  finger. 
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Secret  formula  sold 
lacquer ^ /oofes  like  gold  plating! 


You  will  be  mighty  proud  of  "the  old  horn"  when  you  get  il 
back  from  Selmer.  Not  only  will  it  play  better,  it  will  also  have 
that  "brand  new"  look,  too.  Many  of  your  friends  wiU  think 
you  have  a  new  gold  plated  instrument — that's  how  closely 
Selmer's  secret  formula  lacipier  resembles  gold  plating! 

Find  out  for  yourself  how  little  more  it  costs  to  get  a  fac¬ 
tory  rebuilt  job  by  Selmer,  Elkhart,  Ind.  If  your  dealer  does 
not  have  the  information  for  you,  write  Selmer,  Dept.  21R6. 

Factory  reconditioning,  rdl  makes  and  models: 
saxophones,  clarinets,  trumpets,  comets,  tronu' 
bones  and  other  band  instmments. 
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- PANELLA  MARCHES— — 

Holid,  Snappif,  IteUxUotu,  Wed-Ammged 

Ob  the  Square  Anericaa  Red  Creae 

Methsrs  el  Deesecracy  UBlveraity  af  Daytaa 
Our  Fighting  Man  TW  Fas 
U.  S.  A.  Natiaual  Flag  af  Fraadan 

Vlanuaea  hlareh 


Get  Thwsa  Patriotic  Ntunbwrg 


"AMERICA  MARCHES  ON" 
and  "UNITED  NATIONS" 

raafean.  yoar  lUrTins.  raburt  aiuile  U  Um  bMt 
^  ^  PMrtaUe  maalMn.'’  hm  Ln  AosalM 
ilie  School*. 

WaiTI  TODAY! 

Monarch  Music  Publishinc  Co. 

414— gwth  Hollywood.  Cal. 
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BLOND  CELLOS  AND  BASSES 

U^ed  exclusively  at  Mary  Washington 
College,  Fredericksburg,  Va. 

Write  for  literature 
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LOOK  AHEAD! 

HAVE  YOUR  INSTRUMENT  RECONDITIONED 


ELKHART.  INDIANA 


dcbiatio 
Jthe  ^oAmdidJt  | 

Expertly  Given  { 

by  Leonard  V.  Meretta  * 

Instructor  In  the  School  of  Music,  | 

University  of  Michigan,  Ann  Arbor 

Qweation:  Are  there  really  accom-  i 

lillshed  cometlsts  who  play  sliRhtly  (or  | 

more  so)  on  one  side  of  their  mouthxT  | 

.  .  .  .  My  real  problem  Is  whether  or  not  I 

I  should,  after  10  years  of  constant  pros-  I 

ress  (and  at  least  two  yearH  In  this  "off  I 

fioaltlon")  try  chanalna  back  to  the  | 

middle  position.  I  am  confident  this  i 

would  be  a  areat  set-back  for  awhile,  but 
I  hope  you  will  advise  me  whether  or 
not  to  make  the  chanae.  My  ranae  is 
(easily)  from  low  PS  to  at  least  2  or  3  a 

steps  above  "hlah  C.”  I  think  really  my  f 

only  short  comlna  Ih  endurance.  J,  U.,  I 

Arkadelpkia,  Ark.  I 

Ansicer;  As  reaards  your  embouchure  p 

problem,  I  am  in  sympathy  with  your  || 

particular  one.  If  you  have  been  maklna  I 

satisfactory  proaress  for  the  last  two  I 

years  and  durina  this  time  your  em-  I 

bouchure  has  not  chanaed,  I  would  not  1 

suaaetA  a  chanae  of  mouthpiece  position. 
There  are  some  fine  players  who  do  not 
play  on  the  center  of  their  lips.  As  a 
rule,  the  reason  for  this  is  the  shape  of 
the  teeth  or  lips.  That  Is,  sometimes  the 
front  teeth  are  not  stralaht  and  one 
miRht  have  to  play  a  little  off  center.  On 
the  other  hand,  the  lipM  may  not  be  per¬ 
fectly  formed,  makina  one  play  off  center.^ 

Perhaps  a  suaaestlon  as  to  how  to 
place  the  mouthpiece  mlaht  be  of  value. 

Wet  the  Ups  before  placina  the  mouth¬ 
piece  and  place  It  from  above  the  lips ; 
that  Is,  drop  the  mouthpiece  iiahtly  on 
the  Ups  from  approximately  an  inch 
above  them.  If  you  do  this  e\'ery  time 
you  play,  you  will  be  quite  certain  to 
aet  the  mouthpiece  in  the  same  position. 
This,  of  course,  is  very  important  and 
applies  to  all  cornetists. 

Your  endurance  can  be  Improved  by 
proper  Individual  practice,  alone  with 
band  or  orchestral  playinc.  I  suegest 
that  you  rest  when  your  Ups  feel  fatigued. 
Play  with  adequate  breath  support  and 
with  the  least  possible  pressure. 

Qaesdos:  Please  suggetd  a  list  of 
methods  and  solos  for  a  beginning  cornet 
student.  Thank  you.  W.  D,  F.,  Ass 
Arbor,  tlieh. 

Anatcar:  From  among  the  numerous 
good  methods  and  solos  which  have  been 
published,  I  would  like  to  suggest  the 
following,  which  I  have  found  particu¬ 
larly  satisfactory. 

1.  Methods :  Modern  Method  for  Cor¬ 
net  by  E.  8.  Williams  (Williams  School 
of  Music)  ;  Edwards-Hovey  Method  for 
Cornet  (Bel  win);  Comet  Method  by 
Clifford  P.  Ullya  (M.  M.  Cole) ;  Ele¬ 
mentary  Studies  for  the  Cornet  by  Her¬ 
bert  Lil  Clarke  (C.  Fischer). 

2.  Solos :  Vander  Cook's  "Trumpet 
Stars  Series"  twelve  Individual  solos, 
written  progressively  In  order  of  difficulty 
(Rubank);  solos  by  Edwin  Franko  (3old- 
man,  aeries  I,  II,  and  III,  with  three 
Individual  solos  In  each  series;  "Holiday” 
by  Meretta  (Swains). 
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A  L«H*r  from  Ireland 
A  very  line  letter  ban  Ju*t  been  re<-elved 
from  Private  J.  H.  Rahn,  nervine  with 
American  Korcen  In  Northern  Ireland.  Hln 
letter  rHaten  in  part : 

-Your  column  In  The  SCHOOL  Mir- 
SICIAN,  becaune  of  advice  offered  in  flute 
playlne.  ntudlen  and  nolon  to  be  ntudled, 
etc.,  in  directly  renponnible  for  my  beine 
able  to  hold  the  (loaltlon  that  I  now  have 
with  the  band.  I  appreciate  your  help 
more  than.l  will  ever  be  able  to  tell  you.” 

I  munt  tell  my  readern  that  it  In  let- 
tern  nuch  an  thin  that  maken  me  happy  to 
be  In  a  por4tlon  to  help  thone  who  really 
need  it  and  want  It. 

Major  Faults  of  tha  Flutist 
QuealioN ;  Although  I  am  not  a  flutlnt, 
my  position  demandn  that  during  nectional 
rehearnala,  I  help  the  flutintn  of  my  band 
to  the  bent  of  my  ability.  You  have 
helped  me  on  neveral  occasionn  and  I 
should  like  to  ank  you  thin :  What  are 
the  Major  faults  of  the  average  school 
band  flutMn?  C.  L.,  Sew  York,  S.  Y. 
Anatcer;  I  should  nay  that  the  most 
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dominant  fault  in  probably  to  be  found 
in  the  ponition  of  the  hands  and  fingers. 
The  fingers  should  never  rent  on  the 
mechanism  of  the  flute  as  a  means  of  at¬ 
taining  a  steady  and  re-amurlng  |iosi- 
tion.  Thin  may  seem  necessary  for  a 
beginner  Bl’T: 

The  fingers  should  be  curved  forward 
with  only  the  ti|>n  operating  in  the  cups 
of  the  keys.  The  little  finger  of  the  left 
hand  should  be  held  Just  above  the  <1 
sharp  key.  Don’t  allow  it  to  hang  down 
under  the  key,  for  If  you  do,  it  takes  a  \ 
comparatively  long  time  to  get  it  up  and  | 
In  position  to  open  the  key  when  needed. 
Keep  the  fourth  Anger  right  on  the  D 
sharp  key  at  all  times  except  when  play¬ 
ing  such  noteH  that  demands  it  (the  D 
sharp  key)  to  be  closed.  He  sure  to  get 
the  first  finger  left  up  on  the  middle 
D  and  D  sharp.  These  precautions  are 
most  Important.  Faulty  embouchures, 
tonguing,  and  methods  of  tone  production 
are  of  course  many  too,  but  we  have  gone 
into  that  quite  extensively,  even  in  "this 
years”  columns.  If  directly  interested  in 
these  meatntres  of  technique,  you  should 
see  the  8e|)teml>er  and  fVtober  Issues  of 
The  SrH(X>L  MUSICIAN. 

Orchestration  (or  tha  Moiart  0  Major 
Concerto 

Question;  Do  you  know  where  I  can 
purchase  the  score  and  orchestration  for 
the  Concerto  In  D  Major  by  Mosart? 

O.  F.  3/.,  Seattle,  U'asAinpfoN. 

Ansicer;  We  are  doing  the  very  best 
we  can  to  And  this  arrangement  for  you. 

If  any  of  our  readers  know  where  such 
can  be  had.  a  line  from  you  will  be  ap¬ 
preciated. 

Ruts  Material  Needed  (or  Thetis 

Question ;  I  am  writing  a  thesis  on  the 
instruments  of  the  orchestra  and  have 
found  suitable  material  for  all  exce;  t 
the  flute.  What  books  or  articles  would 
you  recommended?  J.  J.,  Omaha,  Sebr. 

Answer:  You  might  say  that: 

Men  of  genius,  such  as  Oliver  (!old- 
smlth.  King  Auletes  of  Oreece,  Joseph  I 
of  Hungary,  Lord  Byron,  Scho|>enhauer, 
Drouet,  Carmen  Sylva,  Queen  of  Rrtmania, 
King  Oeorge  III,  and  many  many  other 
such  notable  characters  were  flutists,  and 
found  great  relaxation  in  the  tender 
»>othing  qualities  of  the  flute.  Many  very 
busy  business  and  professional  men,  even 
of  our  day,  are  finding  this  same  restful 
pastime  In  or  by  playing  the  flute.  Just 
now  I  consulted  my  schedule  and  have 
found  that  In  my  class  I  have  four  busi¬ 
ness  executives,  tW€>  lawyers,  two  doctors 
and  an  expert  acv-ountant  studying  with 
me.  "The  plastic  arts,  sculpture  and 
painting  define,  isolate  and  clarify  but 
music  sweeps,  fuses  and  unites”.  I  believe 
that  it  was  Kdward  H.  (Irtggs,  who  said 
that.  The  flute  is  the  oldest  of  irstru- 
ments.  Nature's  own  instrument  In  fact. 
M>Tlads  of  reed  flutes  that  grew  along 
the  water’s  edge,  as  they  were  gently 
kissed  by  the  gentle  sephers  of  thousands 
of  years  ago,  were  producing  sweet  music 
long  before  man  ever  dreamed  of  such  a 
thing. 

And  now,  Jane,  If  this  does  not  fill 
the  bill  you  might  get  The  Story  of  the 

Flute  by  IHtsgibbon,  published  by  Fcrlb- 


SCHMITT 
BAND  PAGEANTS 


For  Pelriotic  celebretiont,  Americen 
Legion  (uncliont,  ethlefic  events,  end  ell 
occesioni  indoors  or  outdoors.  Conduc¬ 
tor's  scores  sent  on  epprovel. 

American  Flag  Parade 
Down  on  the  Farm 
Gay  '90  Revue 
Uncle  Sam  in  Review* 

*Thli  FegsAnt  glvet  opportunity  for  perticlpe- 
tion  by  ipeoch,  drams,  history,  physical  adu- 
cation,  and  music  dspartmonts.  Writs  for 
FREE  copy  of  "Rsadings"  for  UNCLE  SAM 
IN  REVIEW. 


PAUL  A.  SCHMITT 

MUSIC  COMPANY 

88  South  loth  St.  Minneapolis 


1  ^ 
I  A  Practical,  Up-to-Daie  I 


Elementary  Instructor 

I  THE 
I  Junior  Arban 

I  For  Cornet  or  Trumpet 

j  By  N.  B.  BAILEY 

I  Intended  especially  (oV  the  young  be 
j  ginner,  THE  JUNIOR  ARBAN  pre- 
t  sents  instruction  in  e  pleasing  manner, 
t  progressing  step  by  step  with  ample 
I  recreation  material  interspersed  to 
1  maintain  interest.  Tha  technical  aiar- 
[  cises  era  presented  in  various  toneli- 
^  ties,  and  tha  student's  progress,  while 
I  gradual,  takas  him  up  to  tha  begin 


Price,  $1.00 


A  Publication  of 


I 


I 


nings  of  double  end  triple  tonguing.  ] 
I  Adaptable  (or  either  private  or  class  j 
1  instruction,  this  is  a  practical  method  [ 


V  book  (or  the  school  bend  or  orchestra  f 
I  director  who  recruits  (rom  beginners.  ^ 

I 
I 
I 
I 


OLIVER  DITSON  COMPANY  i 

Theodora  Prasser  Co.,  Distributors  ) 
1712  CHESTNUT  ST.,  PHILA..  PA.  ) 


November,  1942 


Plessr  mention  THF.  SCHOOl.  MVStCtAS  when  sneirering  advertisements  in  this  magastne. 


23 


JJuL  Sand,  (DbmdtchJL 

QifUiajbpDndanaL 

Send  your  ideas  and  problems  to  C.  W.  Coons,  Director 
of  the  Department  of  Instrumental  Music, 
Hoopston,  Illinois 


In  answer  to  repeated  questions  about 
the  problems  of  letter  and  other  forma¬ 
tions  for  younr  marching  bands,  here  are 
some  general  rules  that  will  facilitate 
designing  these  formations.  The  diagrams 
shown  here  may  or  may  not  be  usable 
with  your  band — but  they  are  not  offered 
principally  as  examples  of  how  to  circum¬ 
vent  the  problems  involved ;  If  you  try 
to  use  these  particular  formations,  they 
will  doubtless  have  to  be  revamped  to 
the  various  situations  Involved  in  the  type 
of  regular  marching  formation  you  use 
for  your  own  organisation. 

A  smart  and  experienced  band  can 
execute  more  complicated  maneuvers  than 
these,  naturally,  but  whether  simple  or 
complicated,  here  is  what  should  be  kept 
in  mind : 

(1)  The  goinn  into  formation  must 
always  be  designed  with  the  coming  back 
into  formation  in  mind.  For  example, 
one  line,  or  a  comer  man,  or  several  side 
file  men,  should  remain  stationary 
throughout  the  formation  so  that  the 
marchers  In  returning  to  position  can 
Judge  their  proper  spacing  in  reforming 
their  ranks  by  reference  to  these  station¬ 
ary  men.  (Note,  In  the  “U.  8.  A."  forma¬ 
tion,  that  the  4  men  of  the  middle  of  3rd 
rank  hold  their  position  for  this  purpose : 
and  that  the  Drum  major,  in  the  “V” 


formation  steps  back  to  mark  the  middle 
of  the  front  line — and,  incidentally,  the 
point  of  the  "V" — so  that  the  band  can 
get  back  Into  the  same  position  from 
which  it  started.) 

(2)  Have  the  location  of  the  ends  of 
lines,  turns,  etc.,  easily  found.  (In  the 
“U.  8.  A.”  formation  the  front  comer 
men  (don't  you  usually  put  your  smartest 
players  or  marchers  on  the  corners?) 
should  know  the  approximate  number  of 
steps  they  should  take  forward  and  the 
Drum  Major  stands  stationary  so  that  the 
"U"  can  space  ^  Itself  properly  from  the 
men  at  the  ends  of  the  lines  and  the 
Drum  Major  in  the  middle  of  the  bulge 
of  the  bottom.  The  turning  point  at  the 
top  of  the  "A”  is  easily  marked  by  the 
men  at  the  opposite  ends  of  the  next-to- 
the-last  two  lines  because  they  can  use 
the  spots  Just  vacated  by  the  two  middle 
men  of  the  last  line.) 

(3)  A  point  not  noticeable  as  you  dia¬ 
gram  a  letter,  but  most  noticeable  on  the 
Held,  is  that  a  line  perpendicular  to  an 
audience  on  a  football  fleld  or  on  a  street 
needs  fewer  men  in  It  than  one  standing 
parallel  to  said  audience. 

(4)  All  movements  should  be  by  ranks 


it — Drum  Mejor 

X  Bead  member  in  msrckinq  fermsfion 
O  Bend  member  !n  leHer  formation 


.  r 


ODRIWN 

QncUeAi/ia 

(Freni  Song  le  Symebeay) 

■y  LORRAIN  E.  WATTERS 
CONTENTS 

Morcli  ol  Ilia  Omoden  (Trodiiionol) 

All  Tkreeok  the  Niglil  (Welih  Folli  Song) 
Mee  Dosiibo  (Siraust)  and  The  Skolan 

(Woldieufel) 

Nectvmn  (ScSomonn) 

Preliide  ((-hoom) 

Morcli  from  Syplieny  No.  1  (Brahmt) 

Seng  el  Ike  Veleo  Boohnon  (Ruiiion  Folk-Song) 
SenaHne  in  G  (Bnoihoven) 

EacarpH  Iroai  Morcke  Steve  (Tickoikowiky) 
Serenade  Ireai  Sirine  Onortol,  Op.  3,  N  S 
(F^ydn) 

Evening  Prayer,  keni  "Henael  end  GraM" 
.  (Huaipofdinck) 

borae  (Freni  Ike  New  World  Synipkeny) 

(Dvorak) 

Escerph  froni  tnd  Mvt.,  7lk  Sypkeny 
_  (Boeihovon) 

EacnrpI  koni  "Finlandia"  (Sibelius) 

Piono  Cendncler — TSe.  Ports,  neck — 40c 


FREEI  Sample  rnlernnce  copy  el  lit 
Violin  perl  leni  upon  reeaett 


mi  FISCHKIlJiv. 

6t  CCX3PER  SQUARE,  N.  Y. 

BeMen  e  Lea  Angeles  O  Ckkoge 


DRUMMER’S 


Improvt  your  ploying  wMiHits«4  books 

SWMQ  DnURUBINO: 

The  BMstcenipIctebook  on 
dance  dreniaiiiig.  It  Ulln 
yon  kew,  when  sad  wkg. 

Contsins  ISS  pketen  ever 
tee  rkytkni  •bents  and 
solos.  W  pagan  only  S 1 30 


DRUM  INSTRUCTOR : 
lt*s  completo  from  A  to 
3L  Written  by  Wm.  F. 
Ledwig,  It’s  Use  resell 
of  30  yenrsl  sffert— 
erammed  late  72  excit¬ 
ing  pages;  only  $1.80 


DRUM  SOLOS: 
Contains  4S  standard 
and  original  dram 

soles,  1#  asserted  dnets, 
II  standard  and  tmmer 
March  beats—  20  stand¬ 
ard  N.A.R.D.  rndi- 
menu.  Only  $1.00 


RATON  TWIRUNO: 
nie  boob  is  complnte;  it 
tells  STsrytking  yen  need 
to  kiww  to  becems  on 
expert  twlrlsr— contains 
aver  ITS  lllnstmtieiM  tbot 
sbawyeo  bow:anly$ld>0 

Cs<genrc>ep<sstedeg  gomrmutUdmimhmoU! 

WFL  DRUM  CO. 
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EDWARD  B.  MARKS  SELECTIONS  on  the 

National  Competition  List  for  1942-43 
FOR  BAND 

"MALAGUENA” 

From  Ernotfo  Locuono't  "Andolucia  Suit*" 

Arr«ii9«d  by  foul  Yodor 

Full  B«nd  with  Cond.  Scoro .  3^  Symphonic  Kond  with  Cond.  Scoro. 

Conductor'*  Scoro  . 75  Extro  Port*  . 30 

“RUMBA-LAND  MEDLEY** 

Arronpod  by  Robort  Croy 

Full  Bond  with  Cond.  Scoro  .  3.S0  Symphonic  Bond  with  Cond.  Scoro .  5.50 

Conductor'*  Scoro  . 75  Extro  Port*  . .  30 

'TRIUMPHAL  MARCH" 

From  "Potor  ond  Tho  Wolf" 
by  Soroo  Rrokofiolf 

Arronpod  by  Ricnord  Fronko  ftoldmoit 

Full  Bond  with  Cond.  Scoro  .  3.S0  Symphonic  Bond  with  Cond.  Scoro  5.50 

Conductor'*  Scoro  . 75  Extro  Port* . 30 

FOR  ORCHESTRA 

**DANSE  RUSSE** 

From  "Potrouchko"  by  loor  Strovin*ky 
Arron9od  by  Folli  wuontbor 

Smoll  Orcho*tro  .  1.25  Full  Orcho*tro  .  1.75 

Grond  Orcho*tro  .  2.50  Piono  Conductor  . 30 

Extro  Port* . 20 

**DANZA  LUCUMI** 

From  "Donxo*  Afro-Cubono*"  by  Erno*to  Locuono 
Arranged  by  Folix  ftuontbor 

Smoll  Orcho*tro  .  1.25  Full  Orcho*tro  .  1.75 

Grond  Orcho*tro  .  2.50  Piono  Conductor  .  JO 

Extro  Port* . 20 

"BOLERO  RITMICO** 

by  Fodorico  Lon^ai 
Arranged  by  Folli  Auanttior 

Smoll  Orcho*tro  .  1.25  Full  Orcho*tro  ..  .  1.75 

Grond  Orcho*tra  .  2.50  Piono  Conductor  . 30 

Extro  Port* . 20 

*'LE  POLICHINELLE  (Punch)** 

by  H.  Vllla-Ubo* 

Arranfod  by  Folix  Cuontlior 

Smoll  Orcho*tro  .  1.00  Full  Orcho*tro  1.50 

Grond  Orcho*tro  .  2.00  Piono  Conductor  . . 30 

Extro  Port* . 20 

'*RONDALLA  ARAGONESA" 

by  Enriouo  Granado* 

Arranged  by  Harold  Ryrnt 

Small  Orcho*tra  .  1.25  Full  Orcho*tro  .  1.75 

Grond  Orcho*tro  .  2.50  Piono  Conductor  . 30 

Extro  Port* .  JO 

Send  for  your  FREE  copy  of  our  recently  publidted  ihematict  for 
Band  and  Orchettra. 


WM.  S.  HAYNES 

FLUTES!  PICCOLOS!  CLARINETS! 

Sterling  Silver!  o  Sterling  Value!  #  Sterling  Craftsmanship! 
In  o  word: 

PERFECTION! 

Export  ropoirin9  all  moko* 

WM.  S.  HAYNES  COMPANY,  108  Mo**ochusott*  Avo.,  Bo*ton,  Mo**. 

Save,  in  War  Bonds,  for  that  Big  Post  War  Boom 


nor  or  nea  the  Article  on  the  Flute  in  the 
latest  edition  of  Who  /a  Who  in  MuMc, 
by  Rex  Elton  Fair.  Thin  book,  you 
should  And  In  your  library 

Concomin9  tho  Triilor  Koy* 

QueetioH;  Why  do  you  advise  the  use 
of  the  second  Anger  (right  of  course) 
for  operating  the  Arst  triller  key,  and 
the  third  for  the  second  tiiller  key*  It 
seenui  easier  for  me  to  use  the  Arm  and 
second  Angers.  T.  J.,  Denver,  Colorado. 

Anewrr:  In  using  these  keys  for  "reg¬ 
ular"  Angering,  an  the  high  B  Aat  and  B 
natural,  the  second  and  third  Angers  must 
be  used.  Therefore  It  will  nave  the  player 
much  confusion  to  establimi  this  unity 
of  always  using  certain  Angers  on  cer¬ 
tain  keys.  No  artist  Autint  violates  this 
rule. 

Ployin9  F  Sharp  with  tho  2nd  Rnger 
Queelion  ;  I  was  recently  told  by  a  Ane 
Oetrolt  Autint  that  I  should  use  the  third 
Anger  to  play  F  shant  whenever  possible. 
Our  conversation  was  cut  short  because 
of  so  many  callers  that  I  had  no  op- 
Itortunity  to  ask  why.  Maybe  you  can  tell 
me.  Personally  I  have  always  used  the 
second  instead  of  the  third.  L.  D.,  Mll- 
tcaukee,  Wlo. 

Anatcer:  Because  of  pitch  and  tone 

quality  the  F  sharp  in  all  regimers  should 
be  played  with  the  third  Anger.  If,  be¬ 
cause  of  rapidity,  this  Is  impossible,  then 
the  second  Anger  may  be  resorted  to. 
This  would  occur  only  when  F  sharp  Is 
preceeded  by  or  followed  by  E,  or  In  a 
slur  from  high  F  sharp  to  high  B.  The 
exception  might  be  found  in  an  occa¬ 
sional  Aute  that  seems  to  respond  bet¬ 
ter  to  F  sharp  In  the  third  register,  when 
the  second  Anger  Is  used. 

Flute  Ensemble* 

Queelion :  I  and  my  two  daughters  all 
play  Aute,  and  our  Mommy  plays  piano. 
We  have  a  grand  time  playing  together 
but  have  dlfAculty  In  Anding  suitable  mu¬ 
sic.  If  you  can  advise  us  In  this,  we, 
and  many  of  our  friends  who  must  l>e 
tired  of  hearing  the  same  music  all  of 
the  time,  will  greatly  appreciate  your 
kindness.  B.  J.,  Cleveland,  Ohio. 

Anewer;  Thank  you  so  much  for  your 
Interesting  letter,  also  for  the  photo  which 
will  soon  And  a  place  in  my  studio.  Fol¬ 
lowing  is  a  list  that  you  will  And  to  be 
quite  to  your  liking.  We  will  publish  the 
list  because  it  will  no  doubt  prove  of  In¬ 
terest  to  many  of  our  readers.  And  I 
might  add,  that  The  8(:H(M)L  MUSICIAN 
is  ever  anxious  to  help  as  many  readers 
as  we  possibly  can. 

Bach — W,  F.  Rodemann — Sonatap  for 
two  Autes. 

Bach— Oloder — Sonate  in  E  Aat  Major 
for  two  Autes. 

Barrere — Two  short  pieces  for  three 
Autes. 

Barrere — Deux  Pieces  Breves  Trols — 
three  Autes. 

Do  Buer — Flute  F'antasie.  Two  Autes 
and  piano. 

De  Bauer — Same  for  three  Autes  and 
piano. 

Demereeeman — Fantasie  Concertante  for 
two  Autes  and  piano. 

Kahlau — Many  numl>ers  for  two,  three 
and  four  Autes,  many  with  piano. 

De  Lorenzo— Tre  VIrt  Op.  31  for  three 
Auten. 

Techaikovekp — Danse  MIrlitons — Three 
Autes  and  piano. 

Also  there  are  many  Ane  compositions 
and  arrangements  for  violin,  Aute  and 
piano,  two  and  three  violins  and  piano, 
violin,  Aute  and  oboe  and  piano.  Your 
music  dealer  can  undoubtedly  furnish 
you  with  such  a  list  and  will  be  glad 
to  order  such  music  on  trial.  * 


Plretr  mcHlion  THE  SCHOOl.  Ml'.SICIA\  whrn  amnvering  edrfrtisrmentt  in  tkit  megexine. 
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VOLKWEIN’S 

First  Grade  Band  Book 

By  GEORGE  SOUTHWELL 

Contains  24  very  easy  pieces  for  young 
bands.  This  book  toms  beginners  into 
playing  bands  within  a  short  time.  To 
romimse  GOOD,  EASY  BAND  MUSIC 
requires  a  broad  knowledge  of  Technic 
covering  the  various  instruments.  It 
also  requires  a  thorough  knowledge  of 
the  capacity  and  limitations  of  the 
young  player,  which  only  a  broad 
teaching  experience  can  give.  For  all 
of  these  no  composer  has  had  a  richer 
experience  or  broader  knowledge  than 
GEORGE  SOUTHWELL.  Volkwein’s 
First  Grade  Band  Book  contains  24 
numbers  consisting  of  9  Marches,  1 
Grand  March.  1  Galop,  1  Andante,  4 
Waltzes,  1  Schottische,  2  Polkas.  1 
Overture  and  4  National  Airs.  Truly  a 
wide  variety  of  musical  compositions 
arranged  in  a  simple  manner.  MORE 
BANDS  HAVE  BEEN  STARTED 
WITH  VOLKWEIN’S  RRST  GRADE 
BAND  BOOK  BY  GEORGE  SOUTH- 
WELL  THAN  WITH  ANY  BEGIN- 
NERS’  BAND  BOOK  EVER  PUB¬ 
LISHED.  Full  Instrumentation.  Price 
3Sc  per  book. 

Order  copiet  today! 

Send  for  complete  catalog. 

VOUWEIN  BROS.,  Inc. 

Music  Publishers 

PITTSBURGH,  PA. 


We're  in  the  army  now”, 
the  army  of  manufacturers 
making  martial  music 
(munitions)  to  blast  our 
enemies  overseas. 

Remember,  though,  your 
Holton  dealer  may  still 
have  the  instrument  you 
want.  See  him  today  or 
write  us  if  you  do  not 
know  him. 

Remember,  too,  that  "Good 
Repair  Work  Is  A  Holton 
Habit”.  Write  Holton  for 
Repair  Price  List. 


FRANK  HOLTON  &  CO. 


32t  N.  CNNRCH  ST. 

I  WISCONSIN 


SchoaL  TJtuAUi  in,  fiaviaw 

lohn  P.  Hamilton 


Band 

"Ala  Marcia"  from  "Karelia  Suite."  op. 
11  by  Jean  Sibelius.  Arranged  for  sym¬ 
phonic  band  by  Richard  Pranko  Goldman. 

The  tonality,  a  half  step  above  the 
original  orchestral  score,  is  very  satisfac¬ 
tory.  All  ranges  are  quite  comfortable  for 
high  school  players.  The  groups  of  six. 
in  original,  at  (c)  have  been  altered  to 
three  notes.  A  harp  (or  piano)  plays  the 
clarinet  flourishes  for  the  soft  patwage  at 
(k).  A  very  fine  transcription  that  main¬ 
tains  the  original  nationalistic  spirit. 
There  are  printing  errors  in  the  conduc¬ 
tor's  score:  The  top  line  of  the  bass  part 
In  measures  two.  four,  flve,  and  six  after 
(a).  Published  by  Edward  B.  Marks  Cor¬ 
poration,  S.  Y.  Price,  full  band  with  score, 
tS.iS. 

"America  United  I»  Rolling  Along"  by 
Bernard  Hamblen.  Band  arrangement  by 
Paul  Yoder. 

A  very  line  song  with  a  good  band  ar¬ 
rangement.  Made  to  work  alone  or  as 
accompaniment  to  mixed,  male,  or  three 
part  treble  choruses.  Very  good  for  pa¬ 
triotic  assemblies  and  community  defense 
participation.  Published  by  Volkwein 
Bros.  Inc.,  Pittsburgh,  Pa.  Price,  full 
band  .75  cents,  full  orchestra  $l.S9.  Choral 
parts  .tS  cents. 

"The  United  States  Army  March"  by 
Captain  Thomas  F.  Darcy  Jr.  (conductor 
of  the  United  States  Army  Band). 

The  flrst  two  themes  are  dandles.  The 
third  and  principal  army  theme  (the  old 
"Aura  Lee"  tune)  la  somewhat  distorted 
by  a  doubtful  woodwind  variation  played 
against  solid  brass«chordlng  on  the  theme. 
This  trio  variation  should  be  used  only 
at  a  good  one  hundred  and  thirty-two 
beat  rhythm.  When  slowing  it  down  for 
rehearsal  drill  the  brass  and  woods  sep¬ 
arately  to  avoid  the  detrimental  effect  of 
noticeable  consecutive  seconds'  and  minor 
seconds  on  accented  beats.  Published  by 
Irving  Berlin.  Inc.,  S.  Y.  Price,  Standard 
band  SI. 00. 

CkorsI 

"Glory,"  an  ancient  melody  scored  by 
M.  RImsky-Korsakoff,  for  mixed  voices, 
a  cappella,  edited  by  Gregory  8tone,  and 
made  into  good  patriotic  school  material 
by  Milton  Pascal's  English  text.  The 
tenor  voice  Is  too  high  for  the  average 
high  school  chorus — Drop  a  whole  tone 
for  rehearsal.  Published  by  M,  Witmark 
and  Sons,  X.  Y.  Price  .IS  cents. 

"The  Horseman"  chorus  for  men’s  (or 
hoys’)  voices.  A  Cappella  by  Bernard 
Fitxgerald.  Edited  by  Walter  Aschen- 
brenner. 

A  superior  selection — splendid  poem — 
spirited  rhythm,  excellent  voicing  and 
easy  ranges.  Published  by  Carl  Fischer, 
X.  Y.  Price  .15  cents. 

"PrecoclouM  Piggy"  for  male  chorus 
with  piano  accompaniment  by  Frank  I.,a 
Forge  and  the  early  nineteenth  century 
poet  Thomas  Hood. 

An  excellent  setting  of  the  old  "Pig 
dance  a  jig"  rhyme.  Published  by  Carl 
Fischer.  X.  Y.  Price  .15  cents. 

Orckeifrs 

"Le  Pollchlnelle"  (Punch)  by  H.  Villa 
Lobos. 

Here  Is  another  atonal  modern  compo¬ 
sition  within  the  scope  of  good  high  school 


orchestras.  Must  use  sax's,  and  a  harp 
will  help.  Follow  Dr.  Guenther's  rehear¬ 
sal  suggestions.  Published  by  Edward  B. 
Marks  Music  Corp.,  X.  Y.  Price,  full  or¬ 
chestra.  St. 50. 

MiscsIUnsout 

Elkan-Vogel  Company  of  Philadelphia 
have  a  dandy  little  solo  to  introduce 
eighteenth  century  music  to  young  piano 
pupils.  Also,  a  flne  exercise  for  develop¬ 
ing  smoothness  and  facility  in  hand  to 
hand  running  melodies. — "Solfeggletto"  by 
Carl  Philipp  Emanuel  Bach.  Edited  by 
Frank  J.  Potamkin.  Price  .25  cents. 

Carl  Fischer  has  three  new  worthwhile 
art  songs  by  Leo  Kopp  and  Ben  Bidder ; 
"Love  is  a  Song,"  "The  Elms,”  and 
"I-aughter.” 


Through  all  history,  through  all  trials 
and  tribulations,  there  has  never  been 
anything  like  music  and  song  to  support 
morale.  At  this  critical  moment,  music 
will  immediately  fortify  our  national 
morale.  Kate  Smith,  Xationally  admired 
Radio  Singer.  • 


ONLY  2  LEFT 

Volume  13 


Tksy'll  "Go"  on  the  Hrtt  Orders  Received 

Handsomely  bound,  stiff  cover,  durable 
binding  fabric,  with  gold  lettering.  Con¬ 
tains  the  complete  school  year  of  issues. 
September,  1941  through  June,  1942.  Send 
your  order  at  once  for  this  volume  to 
avoid  disappointment.  Only  a  limited 
quantity  have  been  made  up.  Still  a 
few  copies  available  of  volume  12,  Sept., 
1940 — June.  1941. 

All  orders  will  be  Ailed  on  the  basis  of 
"first  come,  first  served.”  These  volumes 
are  offered  at  a  low  price,  strictly  cash 
with  order,  no  bookkeeping.  Elach  vol¬ 
ume,  43.00,  plus  19c  for  postage.  Order 
today  mural 

The  SCHOOL  MUSICIAN 

»•  N.  MICHIGAN  AVENUE,  CHICAGO,  ILLINOIG 
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/  UKt  MY  LUEUEN 
PLASTIKANE  9mti 

THAN  AMY  fttfO  I  eV€R 
PlAYeD...MY  TOMB  IS 
BfTTBR  AMO  I OBT  MOOt 
VOlUMB .  . .  I'VB  SAVBO 
M09B  TMAM  $10 IM  RBBO 
BXPBMSB  IM  A  YBAH! 

“Mjr  name  ii  Norma  Jean  Citcraonkc,  and  I  play 
Saxophone  in  the  Thornton  Hiah  School  Band,  Harveyi 
Illinois.  Since  1  started  using  the  Luellen  Reed,  nearly 
a  year  ago,  1  have  had  better  success  with  my  lessons, 
and  the  reed  is  still  as  good  as  when  I  started  using 
it.  1  recommend  the  Luellen  Plastikane  Reed  to  all  my 
fellow  school  musicians.” 

Instant  playing  always  ready.  Will  not  water-soak. 
Brilliant  tone.  Will  outlast  many  cane  reeds,  5  strengths. 

For  Bb  clarinet,  alto  or  tenor  sax.  Each  reed  inmvid- 
ually  tested;  sterilized. 

Buy  From  Your 

Doolor  . . .  i/hth 

mnsklt  t»  impplj  jmu, 
tend  $1.00  t»  me,  nnd 
you  tnll  recrHo  your 
rted  potipuid. 


JOHN  LUELLEN 

1 440  Wolnwt  Street  Qileege 


B9YU.S.Wm 
SfM^s  whh  fMr  5mvk§sl 


PLAY  A  CLARINET? 

GET  THESE  EXCELLENT  MUSIC  FOLIOS  .  .  .  FOR 
BEGINNERS!  STUDENTS!  ADVANCED  PLAYERS! 


From  the  Famou*  "Everybody'*  Favorite  Series." 

ELEMENT^Y  aJ^UNET  SOLOS 

A  splendid  music  folio  which  gets  the  begin¬ 
ner  off  to  4  good  start.  Contains  a  wealth  df 
material  to  help  the  player  progress  rapidly. 

192  pages.  Piano  accompaniment. 

CLARINET  SOLOS 

An  outstanding  collection  of  soios  arranged 
*  and  edited  by  Jay  Arnold.  Amateurs,  pro¬ 
fessionals,  teachers  will  find  this  group  of 
melodies  extremely  useful.  192  pages. 

SELECreD  CLARINET  SOLOS 

Clarinet  players  will  find  this  folio  a  valuable 
aid,  not  only  for  its  exceptionally  fine  contents 
but  for  its  interesting  arrangements  as  well. 
With  piano  accompaniment.  192  pages. 

Prie*  $1.00  Each 


ON  SAlf  A1  YOUe  LOCAL  DlALlf  Off  POSTPAID  DIPfCT  fPOM 

AMSCO  MUSIC  PUBLISHING  COMPANY 

1600  BROADWAY  NEW  yORK  CITy 


If  you  send  your  subscription  NOW  we  con  still  start  it 
with  September. 


or  flira  or  parta  thereof,  rather  than  by 
individuate  moving  about  by  themaelvea ; 
If  at  all  poMible,  keep  Uiitt  in  mind  as 
you  plan  your  formations.  (Note  the  use 
of  flank  movements  by  the  outside  flies 
coming  into  the  center  for  the  "V*  for- 
nuktion.) 

(B)  Avoid  crossing  lines  in  movementH 
to  positions  and  back. 

(S)  Every  effort  should  be  made  to 
have  the  rankH  or  flies  moving  the  great¬ 
est  distance  arrive  at  their  destlnatiopM 
at  about  the  same  time.  (Note  that  the 
side  flies  and  the  next-to-the-last  two 
lines,  in  forming  the  "U"  and  the  “A" 
respectively,  require  almost  the  same 
number  of  steps  to  get  into  position.) 

(7)  Have  as  much  counter-movement 
between  the  ranks  of  the  band  as  can 
possibly  be  introduced — |>rovlded  it  can 
be  cleanly  executed.  (In  the  "U.  8.  A.”, 
the  "U"  and  the  "A”  movements  are  In 
opposite  directions ;  the  aide  bars  and  top 
and  bottom  bars  of  the  "S'*  move  in 
directly  opposite  directlonR) 

(H)  Keep  the  drum  section,  or  a  goodly 
|K>rtlon  of  it.  Intact ;  keep  it  stationary  If 
possible :  keep  It  in  the  center  of  the 
formation,  es|>eoially  if  the  formation  has 
any  considerable  spread.  (Kor  example, 
in  the  “IL  8.  A.”  formation,  if  the  drum 
section  were  on  the  last  line  of  the  march¬ 
ing  formation,  it  would  end  up  perhaps 
30  or  40  yards  from  the  marchers  form¬ 
ing  the  •TT”,  which  would  not  be  so  good  . 
it  would  be  better  If  it  were  on  the  3rd 
or  4th  rank  as  far  as  the  formation 
marching  is  concerned.)  If  the  drum  sec¬ 
tion  must  he  divided,  let  all  of  them  be 
silent  except  the  head  of  the  section  who 
can  make  a  flashy  drum  solo  of  the  occa¬ 
sion. 

(9)  All  movements  should  be  on  a 
diagonal,  at  a  right  angle,  or  In  a  straight 
line,  except  for  such  letters  or  flgures  as 
require  rounded  lines — and  these  should 
be  approached  from  the  straight-away 
movements  listed  above.  (Note  that  the 
formation  of  the  "A”  In  the  "U.  8.  A.” 
flgure  calls  for  “follow-the-leader”  move¬ 
ments  on  diagonals  with  the  end  men  of 
the  ranks  In  the  lead ;  these  men  have 
the  comer  men,  who  have  previously 
taken  their  position  by  moving  ^4raight 
to  the  rear  for  their  designated  number 
of  steps.) 

(10)  A  diagram  of  the  fornuitions  done 
with  X's  and  O’s  or  some  similar  system, 
or  with  each  man  given  a  number — the 
marching  formation  on  a  black  ribbon 
and  the  formation  position  on  red,  if  you 
use  a  typewriter — posted  on  the  band 
bulletin  board  a  day  or  two  before  prac¬ 
ticing  the  formation  of  the  march  will 
make  It  much  eatder  to  teach.  The 
students  will  study  and  learn  the  dia¬ 
grams  with  as  much  enthusiasm  as  If  it 
were  a  prise-pussle. 

(11)  Do  not  try  to  stretch  your  band 
too  far  to  make  formations.  If  your  band 
were  too  small  to  make  the  "U.  8.  A.” 
formation  with  clarity.  It  would  probably 
make  the  •’U"  and  the  ■•8"  which  would 
do  Just  as  well.  If  you  cannot  make  two 
letters,  make  one  to  flt  the  occatdon. 

(12)  Make  your  letters  so  that  one 
player  who  is  III  and  cannot  come  at  the 
last  minute  will  not  cripple  the  forma¬ 
tion. 

(II)  I  personally  do  not  favor  playing 
in  the  formations  because  too  many  times 
an  otherwise  flne  exhibition  is  ruined  by 
a  weak  Job  of  playing  because  the  band, 
which  in  regular  formation  may  play 
excellently  on  the  march,  is  too  scattered, 
and  has  Its  sections  too  much  broken  up. 
to  sound  well.  This  may  not  be  true 
of  your  band ;  you  must  be  the  Judge  of 
this. 


24 


PUme  mention  THE  SCHOOL  MUSICIAN  when  tntwerino  adveriieement*  is  this  mopueine. 


November,  1942 


JOiafL  'em,  filcufinq, 

A  School  of  Repairing  All  Band  Instruments 
Conducted  by  Erick  Brand 

Addratt  quatfient  fo  Tka  School  Mutician,  230  No.  Michiqan  Ava.,  Ckicaqo. 


Q%teation;  SoirM-tlmew  we  have  trouble 
with  keys  stickinE  on  claiineUi  and  aaxo- 
phoiien  which  we  And  are  due  to  screws 
rustInE  which  are  almost  impossible  to 
remove.  FYom  experience  we  have  found 
that  this  often  renults  in  a  very  expensive 
repair,  and  we  would  like  to  know  what 
we  can  do  to  prevent  this  from  happeninE 
in  the  future. 

Ant\eer;  Rusted  screws  are  due  to, 
first,  a  lack  of  oil  and,  second,  the  instru¬ 
ments  belnE  stored  in  excessively  damp 
places,  belnE  played  on  parade  durinE  a 
rain  or  brouEht  Into  warm  rooms  from 
cold  store  rooms  or  from  cold  outside 
atmosphere  after  playInE  in  a  parade. 
Not  much  can  be  done  about  the  second 
condition,  but  one  can  keep  the  mech¬ 
anism  oiled  which  will  not  only  prevent 
rusty  screws,  but  leiiEthen  the  life  of  the 
mechanism. 

Any  Eood  lisht  oil  that  will  not  Eum 
is  satisfactory  for  this  |>urpose.  There 
are  many  Euod  key  oils  on  the  market, 
and  It  is  really  worth  while  to  start  a 
proEram  of  reEular  periodical  oilinE  of  all 
keyed  Instrument  keys. 

You  can  apply  the  oil  at  the  points  of 
friction  with  a  piece  of  wire  rather  than 


rnSNCB  HORN  MUSIC 
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raAMS  .  KorraASCH 

FIFTV  ETUDES  fir  FRENCH  HORN  .  Prit*  SI.M 

PBaOOLESB  •  BAMBOMB 
MIMA 

FRENCH  HORN  SOLO,  witfe  PIANO  ACC. 
PriM  t.M 

Sms*  Otiwr  LMfeist  Nssifetry  Rswstly  PsfelltiMS 

L.  SA.NHO.NK- A  Mairrn  Frairli  Hum  Mrthul  ti.'M 


*i..  SANHONk  -FrMirti  llcsn  Concertino, 

PItno  Arc .  l.r>t 

•C  M.  K  t'UELSK  I  -Prtc^  Horn  Concertino. 

Plono  Act .  1.25 

W  A.  MOZART— Krcn^  Horn  ('oncorto,  Kb. 

Op.  tl2.  No.  t,  Plono  Acc .  1.2.'> 

*W.  A.  MoZAHT- "French  Horn  Concerto.  No. 

2.  Op.  41 1.  Oreh.  Acc .  2.01) 

O.  FRA.NZ-  .">3  Krcnrti  Horn  DurU.  Book  I. 

Horn  1-2  . 

O.  FRANZ-H7  Firiirh  Horn  UurU.  Bonk  11. 

Horn  1-2  .  l.r.i 

J.  K.  tl.\l,LAY  —  30  French  Horn  Ktorlee. 

Op.  13  . l..%0 

J.  F.  flAIXAV — 12  French  Horn  EtiMlei. 

Op.  57  . 1.2.-, 

•F  HTHArsB—  French  Horn  ('onceno.  Op.  t, 

Plono  Arc .  I..-,# 


'Stole  ond  Notlonol  SHn'oI  MuiIc  I.ltl.  1)113. 
We  cony  the  mo-t  rnmplete  FRENCH  HORN 
Ml  SIC  I.IBRARV- 

.Nen  iHihllrotioni  non  In  printink.  oend  for  your 
crtoUicne. 

SANBONE  MUSICAL  INSTRUMENTS.  INC. 
IS5t  BrooSoroy  Neio  Vork.  N.  V. 

— Worlit'i  l..orKe»l  French  Horn  Houec  — 


HOLTON 

ELECTRIC 

OIL 


The  same  secret  for¬ 
mulas  and  processes 
discovered  by  Frank 
Holton  in  1896  are 
faithfully  used  in  Hol¬ 
ton  oil  today. 

It  cleans,  lubricates 
and  lasts  longer. 

AT  DEALERS 
EVERYWHERE 


with  an  oil  can.  Merely  dip  the  wire  Into 
the  oil  and  touch  the  point  where  the  oil 
Is  required.  One  drop  will  be  deposited 
which  should  be  suffleient.  There  la  a 
key  oil  on  the  market  which  has  Mich  a 
wire  as  part  of  the  cap  on  the  bottle, 
makInE  it  very  convenient  to  use  this 
way. 

Another  Eood  way  to  oil  mechanism 
and  one  which  Is  used  In  practically  all 
repair  shops,  is  to  pour  the  oil  in  a 
small  container  such  as  an  empty  Joint 
Erease  box.  Remove  the  ncrews  one  at  a 
time,  wipe  them  off  and  dip  the  threaded 
part  into  the  oil.  Replace  the  screw  and 
you'll  have  Just  the  riaht  amount  of  oil 
on  that  hinae.  An  extra  Iona  hlnae  Is 
dl|>|>ed  a  little  more  than  Just  the 
threaded  part  of  the  screw  in  the  oil. 

FJxcess  oil  should  be  wiped  off  as  It  is 
detrimental  to  most  all  pads  and  would 
only  aather  dust  on  the  outiAde  of  the 
instrument. 

ifueation :  Sticklna  slides  on  valve 
inxtruments  have  become  quite  a  problem 
because  the  Instrument  is  not  properly 
cleaned  when  they  are  stuck,  and  the 
instrument  Is  often  damaaed  when  tryina 
to  remove  them  forcibly.  Is  there  any- 
thina  we  can  do  to  keep  these  parts  from 
sticklna? 

Anatcer:  The  action  of  most  players' 
saliva  has  a  corrosive  effect  on  the  brass 
which  must  be  prevented  from  doing 
actual  damage  to  the  instrument. 

TA'hen  Instruments  are  new  or  properly 
overhauled,  the  slides  are  free  and  should 
be  greased.  This  grease  eventually  dries 
out  and  If  not  replaced  will  allow  the 
metal  to  become  corroded  and  stick. 

An  Instrument  should  be  cleaned  out 
regularly  by  running  water  through  It 
and  swabbing  out  with  the  brush-type 
valve  instrument  cleaners  on  the  market. 
When  doing  this,  it  will  be  necessary  to 
remove  the  slides  which,  of  course,  should 
also  be  cleaned.  See  that  all  corrosion 
is  removed  which  in  /nost  cases  can  be 
accomplished  by  the  use  of  a  good  brass 
IKilish.  Then  be  sure  to  dry  out  all  the 
IMilish  and  apply  a  small  amount  of  vase¬ 
line  or  similar  light  grease.  This  should 
t>e  checked  at  least  once  a  month  to  nee 
(hat  the  slides  are  still  free  and  clean. 

When  putting  instruments  away  for 
storage.  It  is  a  good  idea  to  draw  the 
slides,  clean  and  grease  them  and  clean 
and  oil  the  valves. 

Queation;  What  can  we  do  to  keep  our 
caseH  looking  nice? 

Aiisicer;  Practically  all  leather  and 
Imitation  leather  covered  cases  can  be 
cleaned  with  soap  and  water  provided 
they  are  not  badly  scuffed,  and  most  of 
the  flnlshlng  material  worn  off.  Merely 
use  a  wet  cloth  that  has  been  fairly  well 
wrung  out,  add  a  little  soap  and  wash 
the  case  as  you  would  an  oilcloth  table 
cover.  Be  Mire  to  remove  all  soap  and 
dry  the  case  off  well  so  the  hardware 
does  not  rust.  Never  have  the  rag  so 
wet  that  water  will  squeese  out  of  it  and 
get  under  the  harda'are.  You  can  also 
use  water  to  which  you  have  added  a 
slight  amount  of  kerosene. 

If  the  case  has  been  scuffed  so  consid¬ 
erable  of  the  finishing  material  has  been 


worn  off,  dress  it  with  shoe  polish.  Use 
a  polish  that  Is  guaranteed  not  to  rub  off. 
Try  to  have  the  color  of  polish  that  moM 
nearly  resembles  the  color  of  the  case. 
BIxby’s  Jet  Oil  has  been  found  to  be 
quite  a  satisfactory  polish  for  this  pur¬ 
pose.  For  two-tone  finish  cases,  use  a 
neutral  shoe  polish.  Apply  It  according 
to  directions  on  the  bottle.  It  can  be 
procured  In  most  dime  stores 

Where  the  coloring  material  has  been 
worn  or  cut  through  to  the  shell  of  the 
case.  It  may  be  necessary  to  glue  these 
parts  down  with  any  good  glue  before 
you  do  any  of  the  polishing  or  flnlshlng. 

The  inside  of  a  case  can  usually  be 
cleaned  with  a  Jet  of  compressed  air  or 
if  that  Is  not  available  with  an  ordinary 
whisk  broom.  Discoloration  caused  by 
gresM!  such  as  from  the  Joints  of  wood¬ 
wind  Instruments  can  often  be  made  more 
presentable  by  the  use  of  a  good  dry 
cleaner  such  as  <!arbona,  etc. 

(^uealioH :  How  can  we  keep  our 
instruments  looking  clean  and  bright? 

Asswer;  The  best  method  of  cleaning 
an  instrument  dependH  on  the  finish  of 
that  particular  Instrument.  For  unlac¬ 
quered  brass  such  as  on  trumpets,  saxo¬ 
phones,  etc.  and  nickel  silver  Instruments 
such  as  clarInetH  that  are  not  plated, 
an  oil  type  paste  metal  polish  Is  recom¬ 
mended.  lAquId  metal  polishes  can  be 
used,  but  there  Is  always  a  tendency  for 
the  liquid  to  run  in  under  keys  and  make 
the  instrument  rather  unsightly.  It  Is, 
of  course,  rather  hard  to  polish  such  an 
instrument  that  has  been  rather  badly 
tarnished.  It  is  much  easier  to  polish 
the  Instrument  periodically.  Therefore, 
on  this  type  of  Instrument  It  Is  best  to 
start  such  a  program  directly  after  they 
have  been  overhauled  or  you  have  bought 
new.  They  can,  however,  be  shined  even 
if  they  are  in  bad  shape.  One  of  the 
main  things  to  remember  In  all  polishing 
operations  on  Instruments  is  to  use  the 
(lollsh  sparingly.  Use  a  clean  soft  cloth 
to  apply  the  imllsh  and  another  clean 
soft  cloth  to  rub  off  the  excest*  polish  and 
bring  out  the  nice  bright  finish. 

Solid  sliver,  sliver  plate  and  gold  plate 
had  best  be  polished  with  the  cream  type 
silver  polish.  Never  use  the  oil  type  metsi 
polish  on  sliver  or  gold  as  it  is  too 
abrsHlve  for  these  metals.  Ekipeclally  on 
gold  use  It  very  sparingly.  Silver  instru¬ 
ments  can,  of  course,  also  be  cleaned  in 
cyanide  solution,  but  It  Is  necessary  to 
entirely  dismantle  the  Instrument,  remove 
all  pads,  corks,  etc.  and  Im  usually  beyond 
the  scope  of  the  average  school  band  to 
handle  correctly.  Soap  and  water  will 
also  clean  nllver  instruments  but  not  quite 
as  satisfactorily  as  the  cream  sliver  pol¬ 
ish  mentioned. 

Lacquered  instruments  should  not  be 
touched  with  any  metal  polish  m  It  only 
tends  to  wear  through  the  lacquer  sooner 
or  later.  There  Is  a  cleaner  and  brlght- 
ener  for  lacquer  finish  on  the  market  and 
If  you  will  drop  a  line  to  The  SCHOOI. 
MUSICIAN,  we  will  forward  you  the 
address.  The  pro|>er  cleaner  for  lacquered 
Instruments  will  not  only  clean  them  but 
leave  a  slight  deposit  of  wax  which  pro¬ 
tects  the  lacquer  and  help»  keep  the 
instruments  clean  for  a  longer  period  of 
time.  If  the  lacquer  is  worn  through  in 
places,  these  lacquer  cleaners  will  not 
restore  that  part  of  the  finish. 


I  take  this  opportunity  to  say  that  The 
SCHOOL  MUSICIAN  Is  much  enjoyed  by 
our  high  school  pupils,  particularly  by  the 
band  members.  Madge  Rpiva,  Librarian, 
Louiaville,  Miaaiaaippi  High  ffehoot. 


28 


Please  mention  THE  SCHOOL  MVSICIAS  when  answering  advertisements  is  this  magastne. 


November,  1942 


I 


>.  Um  I 

rub  off.  j 

it  moKt  f 

e  CM«.  I 

to  bt-  I 

ia  pur-  F 

uae  a 
cordlnn 
can  be 

18  been 
of  the 
e  theae 
before 
ntahlng. 
ally  be 
1  air  or 
trdlnary  | 

ised  by  I 

f  wood-  j 

de  more  | 

)od  dry  | 

ep  our  I 

fht?  I 

cleaning  I 

Inlah  of 
r  unlac-  1 

18,  saxo- 
trument* 

.  plated, 

1  recom- 
can  be 
ency  for 
nd  make 
It  l8. 
auch  an 
er  badly 
to  pollah 
herefore, 

I  best  to 
fter  they 
re  bought 
ined  even 
e  of  the 
pollahlng 
I  use  the 
toft  cloth  I 
ler  clean 
loliah  and 

told  plate 
■earn  type 
ype  metal 
It  la  too 
eclally  on 
er  Inatru- 
rleaned  In 
eaaary  to 
It,  remove 
lly  beyond 
1  band  to 
rater  will 
t  not  quite 
Bllver  pol- 

Id  not  be 
as  it  only 
uer  aooner 
nd  brlght- 
narket  and 
I  SCHOOL 
I  you  the 
r  lacquered 

I  them  but 
which  pro¬ 
keep  the 

•  period  of 
through  In 

II  will  not 


,y  that  The 
enjoyed  by 
arly  by  the 
Librarian, 
chool. 


(bhum,  £aatdL 

Cooducted  by  John  P.  Nooncm 
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The  teiihionlng  and  care  of  drum  headx 
la  a  aubject  that  requirea  careful  atten¬ 
tion.  particularly  during  the  winter  aeaaon 
when  all  typea  of  drum  heade  are  wont 
to  "act  up,”  and  cauae  a  bit  of  dlfflculty 
unleaa  properly  tenaioned  and  cared  for. 
The  reaaon  for  thla  la  that  druma  and 
timpani  are  uaually  kept  In  ateam-heated 
rooma,  which  often  are  very  dry  and 
warm,  and  the  heada  dry  out  and  ahrink 
a»  a  result,  causing  no  end  of  grief. 

First,  If  the  storage  room  is  dry,  place 
a  bottle  of  water  in  It  to  assure  the  pres¬ 
ence  of  some  moisture,  which  will  help  a 
lot  to  keep  the  drum  heads  in  good  con¬ 
dition,  and  bear  In  mind  thla  rule  concern¬ 
ing  heada,  vis:  It  Is  not  heat  or  cold  that 
affects  drum  heada  to  much  aa  It  is  the 
KIND  of  heat  and  cold.  A  dry  heat  or  a 
dry  cold  tends  to  tighten  heada,  a  damii 
beat  or  a  damp  cold  tends  to  loosen  them. 

The  following  suggestions  aa  to  snare 
and  baas  druma  and  timpani  I  hope  will 
help  with  drum  head  care : 

SNARK  DRUMS :  For  the  batter 
(beating)  head,  choose  the  best  white- 
calf  head  obtainable,  and  for  the  snare 
(bottom)  head,  the  beat  transparent  type 
to  be  had.  There  la  no  uae  to  try  and 
save  a  dollar  or  two  on  drum  heada,  for 
the  beat  are  always  the  cheapest.  It  Is 
also  better  to  buy  heada  already  tucked 
on  a  hoop,  unless  one  is  pretty  expert  at 
head  tucking,  which  la  a  skilled  task. 
Heada  mounted  on  wood  flesh  hoops  often 
warp  In  transit,  and  arrive  alightl^' 
"curled  up."  When  this  is  true  DON'T 
try  to  force  the  head  on  the  shell,  for 
even  If  you  rticceed.  It  is  apt  to  break 
when  tightened.  To  restore  it  to  s(ia|>e, 
take  a  cloth  or  sjionge  and  wet  the  head 
with  water  of  room  temi>erature,  being 
careful  to  keep  water  from  seeping  under 
the  flesh  hoop.  "The  head  will  soon 
become  soft  and  flabby  under  this  treat¬ 
ment,  at  which  time  the  excess  water  is 
mopped  off,  the  head  placed  on  the  nhell. 
the  counter  hoop  and  screws  placed  In 
liosition,  and  just  enough  tension  applied 
to  allow  the  screws  a  good  grip.  Then 
cover  the  head  with  a  cloth,  and  allow 
to  dry  thoroughly,  after  which  correct 
playing  tension  can  be  applied.  This  rule 
applies  to  both  batter  and  snare  heads. 

Next  la  the  correct  playing  tension. 
There  is  no  exact  rule  for  correct  head 
tension,  it  Is  a  matter  of  experience.  The 
sound  of  the  drum  la  the  flnal  teat.  First, 
tension  the  batter  head,  starting  at  one 
screw  and  going  around  the  drum  clock¬ 
wise,  giving  each  screw  an  equal  number 
of  turns,  say  two  turns  of  each  wcrew 
in  starting,  with  the  head  loose,  then  one 
turn,  and  Anally  a  half  or  quarter  turn 
of  each  screw  as  the  head  tightens.  Test 
the  tension  as  the  head  tightens  by  press¬ 
ing  the  forefinger  on  the  center  of  the 
head.  Uisially  when  good  playing  tension 
la  reached,  the  head  will  “give”  just  a 
little  to  Arm  forefinger  pressure. 

Follow  the  same  procedure  with  the 
snare  head,  except  that  not  so  much  ten¬ 
sion  is  applied.  (We  assume  the  drum 
Is  separate  tension).  When  proper  ten- 
Hon  is  approached,  the  head  should 
"give”  more  than  in  the  case  of  the  bat¬ 
ter-head,  so  that  the  head  Is  free  to 
vibrate  against  the  snares. 

Now  test  the  drum  with  the  sticks,  and 
adjust  the  heads  and  snares  until  the 
drum  responds  and  sounds  well.  When 


the  drum  is  working  well,  the  one  rule  to 
follow  is  to  leave  it  alone  as  much  as 
(losslble.  IX)  NOT  hwisen  the  heads  after 
the  drum  is  used  You  may  hear  com¬ 
ments  to  the  contrary,  but  I  firmly  believe 
the  above  rule  is  best.  Do  not  heHtate 
to  add  a  little  tension  when  the  weather 
is  damp,  and  the  heads  loosen  up,  but  in 
this  case  DO  loiisen  the  heads  hack  to  the 
|s)lnt  where  the  extra  tension  was  started. 
If  the  heads  are  too  tight  when  the  drum 
in  to  be  used,  of  course  adjust  it  to  suit. 
The  point  is,  that  under  no  circumstances 
are  heads  to  be  loosened  to  the  point  of 
flabbiness  at  any  time. 

The  snares  also  are  left  under  tension, 
and  If  gut  apply  a  little  extra  tension 
when  the  drum  Is  put  away.  This  pre¬ 
vents  shrinkage  in  the  cane  of  gut  snares. 

In  general  the  above  suggestions  will 
result  In  good  service  from  heads.  And 
again  use  the  best  you  can  get.  choosing 
a  medium  weight  batter  head  and  a  thin 
transparent  snare  head.  I  notice  some 
schools  use  transparent  batter  heads  on 
both  band  and  parade  drums.  Not  so 
good,  really.  Transparent  batter  heads 
are  not  as  tough  as  white  heads,  and 
require  a  lot  of  care.  OK  for  orchestra 
drums.  If  the  player  cares  to  "fuss” 
with  'em. 

BASS  DRUMS :  A  few  years  back 
many  used  transparent  bass  drum  heads, 
but  they  didn't  work  out  so  well.  They 
pull  down  too  quickly,  need  resetting  con¬ 
stantly,  and  thus  weren't  too  practical. 
<lood  medium  weight  white  calf  heads  are 
the  best  and  most  practical. 

In  tensioning  the  basx  drum,  start  at 
one  rod  and  go  around  the  drum  applying 
equal  tension  to  each  rod.  Keep  the  head 
pitch  down,  that  Is,  do  not  apply  too 
much  tension.  As  a  guide,  tune  both 
heads  (we  assume  a  separate  tension 
drum  Is  used)  approximately  to  low  F 
or  O.  Note  we  say  approximately.  DO 
NOT  try  to  wecure  exact  pitch.  It's  not 
desired.  say  F  or  (J  merely  to  assure 

that  the  head  won't  be  too  tight.  Again, 
when  the  drum  sounds  well,  leave  it  alone 
as  much  as  possible,  making  adjustments 
aa  necesMiry  to  good  tone  as  required,  of 
course,  but  don't  tinker  with  it  too  much, 
for  best  results. 

THE  TIMPANI :  Here's  where  most 
head  trouble  is  experienced  during  the 
winter  season.  (The  year  'round  in  dry 
climates),  flood  timpani  heads  are  always 
100%  trannparent  (when  new).  The  rea¬ 
son  Is  that  they  are  not  stretched  and 
left  in  a  transparent  state  for  full  reso¬ 
nant  tone. 

Here  above  all  choose  the  finest  heads 
available  and  don't  try  to  tuck  them,  as 
It  is  a  terrific  job.  ( Brother,  I  know,  and 
they  aren't  guaranteed,  either,  once  they 
are  moistened — So  Beware!). 

Most  of  the  trouble  experienced  is  that 
the  headx  become  too  tight,  and  low  notes 
can't  be  had.  'This  Is  due  to  the  head 
shrinking  in  a  dry  atmosphere.  Often 
when  a  new  head  on  a  flesh  hoop  arrives, 
it  Is  very  tight,  and  has  no  slack  even 
though  It  was  tucked  properly,  but  shrunk 
in  transit.  'The  head  won't  curl  up  as 
in  the  case  of  a  i^are  or  bass  drum  head, 
as  tintpani  flesh  hoops  are  steel,  thus 
when  the  head  shrinks  the  hoop  does  not 
warp,  but  the  head  becomes  extremely 
tight. 
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III  this  case,  iixiisten  the  bead  thor¬ 
oughly  on  both  sidep  with  water  of  room 
temperature,  allowing  no  water  to  run 
under  the  flesh  hoop.  In  a  few  minutes, 
the  head  will  become  soft  and  flabby. 
Mop  off  exce.ss  water,  place  the  head  on 
the  kettle,  place  counter  hoop  and  screws 
in  place,  and  pull  the  head  down  evenly 
one  Inch  all  the  way  around,  cover  with 
a  cloth,  and  allow  to  dry  thoroughly 
lx>fore  use.  This  one  Inch  "pull  down” 
gives  the  necessary  slai-k  for  tuning.  If 
the  head.M  already  on  the  timpani  are  too 
tight,  they  should  be  taken  off  and  treated 
as  above.  Sometimes  this  is  necessary 
several  times  a  season.  It  will  not  occur, 
however.  If  the  heads  are  NOT  loosened 
after  the  drums  are  ui«d.  NEVER 
loosen  timpani  heads  when  the  drums  are 
put  away.  A  safe  procedure  la  to  leave 
the  large  kettle  tuned  to  A  and  the  small 
kettle  to  I).  This  holds  the  necessary 
slack  to  give  the  heads  a  chance  to  tune 
properly.  The  one  Inch  "pull  down"  re¬ 
ferred  to  above  should  alwaye  be  present. 
These  rules  apply  to  both  pedal  and  hand 
tuned  timrani. 


"Modem  Embellishment" 

Learn  improvising  in  just  a  fsw  weeks  of 
study.  (iuaranteed  definite  rules.  tl.tO 
postpaid. 

"Course  in  Modem  Arrcmging" 

Course  In  dance  and  small  orchestra  ar¬ 
ranging  starting  from  elementary  harmony. 
(Iuaranteed;  $&  postpaid.  Sand  10c  for 
ssmple  lesson. 

"Orchestration  Chart" 

Complete  range,  transposition,  pitch,  sug¬ 
gestions,  for  all  Instruments.  Price  60c. 

BRIHOFP  MUSIC  CO. 

0040  W,  North  Avo..  Mtlwaokoe,  Wiaconsln 

Terms  of 
Subscription 

Per  year  $1.00  2  years  $1.50 

Foreign,  per  year  $1.50 

Charge  Subscriptions  requiring  spe¬ 
cial  fornru  or  affidavits,  per  year 

$1.50  —  2  years  $2.00 

Group  Subscriptions  —  U.  S.  Only 
Ten  to  20  yearly  subs  on  a  single 
order,  75c  each.  Twenty  or  more 
yearly  subs  on  a  single  order.  60c 
each.  Subscription  orders  accepted 
only  when  fully  covered  by  cash. 
The  SCHOOL  MUSICIAN  is  pub- 
lished  monthly  except  July  and 
August.  Mailing  date  generally  the 
lOth  of  the  date  month.  Single 
copies  by  mail,  20c.  Ten  or  more 
copies,  15c  each. 
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Rsturn  this  coupon  at  ones  with  on# 
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"They're  the  keenest  sounding 
reeds  you've  ever  heard"  say 
musicians. 

Why  not  use  them  together 
with  SOUND  WAVE  mouth* 
pieees.  You'll  he  amazed  at  the 
playing  results. 

Atk  your  dealer. 

H.  CkIrM  C*..  IM..  Its#  BraMway,  Nt«  Vtrt  City 


Get  This  New 
Combination 

Fountain  Pen-Pencil 

Without 

Money 

The  old-fashioacd  pencil  bos  has  (one 
modern.  Here  it  is,  automatic  pencil  and 
telf-fillinB  fountain  pen.  all  in  one  beautiful, 
old-mounted  writing  initrumant  in  silk-hat 
ritlian^,  a  thrill  to  use.  Holda  large  sup-  , 
ply  of  ink,  warrsnted  leak-piuof.  The  auto¬ 
matic  pencil  espels  and  repeb  the  lead;  has  I 
estra  lead  chamber  and  eraser;  gold  clip.  : 
Imagine  your  jewel's  price  for  thb  elegant 
pen-pencil.  Yet  it's  yours  absolutely  free  j 
lor  tending  in  2  one-year  tubecriptions  to 
The  SCHOOL  MUSICIAN  at  tl  each.  | 

Thb  offer  good  in  U.  S.  only.  Write  or  | 

print  tubtcilbart'  names  and  mail  addresact 
plainly  and  tend  with  $2.  money  order  or 
check  (add  Sc  for  eschangc  to  personal  | 
check)  to  The  SCHOOL  MU^CIAN 
Pubibhing  Company,  230  North  Michigan 
Ave.,  Chicago,  lUinoit. 


VanderCook  School 

of  Music 

Offering  residence  and  correspondence 
study  of  practical  courses  for  Choral. 
Orchestra  and  Band  Directors,  Teachers 
and  Supervisors  leading  to  Bachelor 
and  Master  degrees.  Nationally  known 
faculty. 

Address  Secretary  for  compleU 
information. 

1655  Wethington  Blvd.  Chicago,  III.  I 


OIMBCTOaS I 

«tt  HARIIV  L.  ALFORD'S  FREE  Catelee— 
“SHARFS  and  FLATS'* 

Ne  proertw  caaipltu  without  tne  tr  two  tf  Mr. 
AITatd't  ruteat  narolty  auwbort.  Ualqut  harttanltt, 
aertl  taund  tffteu,  eaatody  Idoat.  Try  "RTRP 
ABKAD."  Mr.  Alford's  lost  trrtnfonsnt.  you'll 
wont  IL  "TBK  WKDDINO  OF  BRINIZ  A 
KATBBINA."  "NKRO."  "BUNORT  FIT*  '  SETS, 
and  "I'U.  BE  SEEIN*  TOD.”  t  otwsdy  nuwbtr 
dotifnod  la  tot  the  band  off  stats.  Many  olbora 


The  Birdaphone 

(CoHUnurd  from  page  14) 
niiKlern  meant<  of  <t>niinunlratlon  kept  un 
all  Momewhat  up-to-date.  An  far  an  label¬ 
ing  all  fuririM  of  Blue  Munir  an  either 
■■Jatx"  or  ''Swing''  you  are  neveral  yearn 
behind.  It  in  granted  that  some  few 
writers  >K-ranionally  use  one  of  those  two 
terms  as  lieing  all-inclusive  but  that  is 
obviourdy  In  error.  In  any  event,  it  was 
only  for  a  brief  span  of  alsiut  two  years 
that  ''awing''  wan  used  to  refer  t<i  the 
neveral  types.  That  wan  prompted  by 
Coodman'n  nennational  and  deserving  rise 
to  the  pinnacle  of  fame  late  In  1934,  when 
his  press-agent  in  seeking  a  laliel  and 
trade-mark  advertised  him  as  '‘King  of 
Swing."  But  the  professionals  and  critics 
and  the  initiated  have  long  since  dismissed 
"swing"  as  that  all-inclusive  noun  and 
have  siKiken  of  Jaax  as  Jass.  The  term 
"swing"  is  used  now  In  niieaking  of  the 
larger  ensembles  playing  arrangements 
written  in  the  Jazs  Idiom ;  attempts  to 
have  concerted  arrangements  of  phrasen 
such  as  a  fine  Jazz  ex|H>nent  would  play. 
If  you  were  thoughtful  enough  to  use  the 
supplied  answers  when  you  graded  your 
Iterformance  on  the  test  you  must  have 
stumbled  across  the  several  categories  of 
Blue  Music  listed  on  the  last  page  of  the 
June  Issue. 

The  term  "swing"  as  a  verb  has  been 
used  by  musicians  for  years  and  years. 
As  a  verb,  and  a  manner  of  playing,  it 
Is  one  of  the  elements  of  Jazz — an  Im¬ 
pression  of  patterned  fluctuation  or  lilt — 
a  rhythmic  Integration,  present  in  differ- 
eiil  pro|s>rtinns,  varieties  and  Intensities 
and  distinctly  related  to  agogics,  accents, 
and  rhythmic  suspensions.  If  you  wish 
I  will  write  you  a  letter  in  detail  relative 
to  this,  quoting  examples.  So  far  as  I 
have  been  able  to  determine  the  first 
re<'orded  utterance  of  the  term  la  in  Louis 
Armstrong's  March  1930  recording  of 
You're  Driving  Mr  Crn:y  (b^ngllsh  Parlo- 
phone  —  R-868;  (>deon  —  238404  ;  (»Keh — 
41478  ;  Vr>calion — 3126)  whereon  he  in¬ 
structs  the  Instrumentalists  to  "swing  It." 
I'erhat>s,  Mr.  Sturchio,  you  were  thinking 
of  “Swing  and  Sway  with  Sammy  Kay." 
His  renditions  represent  one  of  the  cate¬ 
gories  or  ty|)es  of  Blue  Music  but  after 
hearing  him  at  the  Strand  last  week  I 
should  say  that  "any  resemblance  of  the 
music  of  this  orchestra  to  Pure  Jazz,  liv¬ 
ing  or  dead,  is  purely^  accidental." 

If  you  are  as  well  acquainted  with  Blue 
Music  as  you  pretend  to  be  I  presume  that 
you  have  read  such  )>ooks  as  Panassle's 
Hot  Jazs  (translated  in  1934),  Hobson's 
American  Jazz  Music  (1939),  and  Ram- 
sey-Smlth's  Jaszmcn  (1939).  If  you  have, 
son,  you  had  better  (among  other  things) 
have  your  bifocals  examined  before  "In¬ 
forming”  someone  eb<e  that  "Jazs  passed 
out  of  the  picture  some  years  ago.” 

Junior,  please  don't  feel  that  I  am 
"picking  on  you"  unduly  but  Professor 
Sardnni  didn't  have  much  really  to  say. 
You  had  nothing  to  say  and  you  said  it ; 
Mr.  Sardoni  the  same  but  he  didn't  get 
around  to  saying  it. 

Finally,  to  your  statement  which  reads : 
"As  to  your  Blue  Music,  I  see  nothing  to 
It !"  I  can  only  say  tsk,  UM ;  don't  blame 
me  for  your  lack  of  understanding  and 
appreciation.  You  shall  certainly  never 
"see  It"  If  you  retain  that  close-minded 
"ostrich  attitude."  Your  statement  con¬ 
tinues  with :  "It  usually  Is  some  simple — 
very  simple — melody  that  comes  Into  pop¬ 
ularity  for  a  couple  of  months  and  then 
fades  out !"  I  give  you  here.  Junior, 
I  just  a  few  mmples  from  my  list  of  popu- 


FUN! 

TAPPING  OUT  RHYTHMS 

With  These  Rubber-Tipped  Sticb 


You  Don’t  Have  to  Be  a 
Drummerl 


Everybody  liksi  to  drum.  It'i  mors  fun 
than  you  can  ima9ina  and  you  don't  kava 
to  ba  a  drummer  or  a  mufician  to  tap  04it 
a  boe9!a-woo9ia  on  your  desk  top,  tka 
keel  of  your  skoa  or  your  9irrt  front  door 
witk  a  pair  of  tkata  perfectly  matekad 
drumttickt  witk  rubber  tips.  Tko«a  rubber 
tip*  make  a  drum  of  averytkin9  tkay 
touck,  9iva  tka  tame  rebound  at  a  drum 
head,  net  too  noity,  parfactfy  karmlatt. 
Everybody  lovat  to  do  it.  Everybody  can. 

Not  for  Sale — ^We  Want 
♦o  GIVE  You  a  Pair 

Tkli  outfit  It  not  for  tala.  It  won't  eott  you 
ona  panny  to  qat  a  pair  of  tkata  rubbar-tlppad 
drumiticlit  and  ttart  havinq  fun.  Wa  want  to 
qlvo  you  a  pair,  free,  with  our 
compllmanti,  at  a  reward  for 
landinq  In  two  I -year  tubicrlp- 
tiont  to  Tka  SCHOOL  klUSI- 
CIAN  at  $1  sack.  Or,  wa  will 
tend  tkom  to  you  for  ona  2-yoar 
tubtcription  at  fl.SO.  Your  own 
tubterlption,  now  or  ronawal, 
countt  in  eltkar  cate. 


Drum  Manual 
Included  FREE 

Alonq  witk  tka  ttlekt  and  tkair 
rubber  "kutkiet",  you  qat  a  fine 
drum  manual;  ilmplo  to  undar- 
ttand;  qivat  you  tka  funda- 
mantali  and  itartt  you  kavinq 
fun  witk  real  rudimantal  drum 
itrohot.  Ramambar,  you  qat  all 
this  fraa,  at  a  qlft,  for  landinq 
In  two  l-yoar  lubtcriptlont  at  $1 
sack  or  ona  2-yoar  tubtcription 
at  $I.S0.  Frint  or  typewrite 
name  and  mail  addrau  of  tub- 
tcrlbart  and  attack  money  order 
or  ckack  (add  Sc  for  oickanqs 
on  ckack)  for  32,  or  for  $I.S0 
and  ntall  to  Tka  SCHOOL 
IdUSICIAN,  230  N.  Mlcklqan 
Ava.,  Ckicaqo,  III.  Tkit  offer 
qood  for  a  limited  time  In  tka 
United  Statat  only. 
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BEYS 


OMBOKc 


OIL 


DALBEY 

OILS 

For  Slido*  and  Valvos 

P*ri«ct  lubtiecrtioB  lor 
■lidoi  and  toItos. 
Long  lasting:  smooth 
as  solTob  will  not 
gunu  proTonts  corro¬ 
sion  and  woor. 

Sotd  at  AU  Mtuie 
Storaa 

2Sc 


lar  Blue  MukIc  Belectionit  which  have  en¬ 
dured.  They  continue  to  grow  in  popular¬ 
ity  dally  and  have  achieved  the  ntatue  of 
being  termed  /tmerican  Claaricr.  You  will 
note  that  the  date  of  publication  coupled 
with  the  very  obvioua  |>opuIarity  of  these 
comiKMtItions  today  automatically  answers 
your  ludicrous  life-span  allotment  of  "a 
couple  of  months" :  Alexander’*  Ragtime 
Band — 1911;  Avalon — 1920;  Say  It  With 
JIueic — 1921;  I^imrhotise  Blue*  —  1922  ; 
Linger  Awhile — 1921;  I'll  See  You  in  My 
Dream* — 1924;  Alway*,  Remember, 
— 1926  ;  Loneeome  and  Sorry — 1926;  Jfy 
Blue  Heaven,  Blue  Skie*,  Halleulak,  Old 
Man  River — 1927 ;  Marie,  Siceef  Sue — 
1928;  Starduet — 1929,  etc.,  etc,,  etc.,  etc. 

For  Music  Appreciation  (Active-Listen¬ 
ing)  Study  from  the  phonograph  there 
are,  for  instance,  sixteen  available  record¬ 
ings  of  Alexander’*  Band,  ten  on  Blue 
Skie*,  thirty-six  on  Stardust,  etc. 

Take  the  instance  of  one  of  our  Blue 
Music  classics,  Cole  Porter’s  Begin  the 
Beguine,  published  by  Harms,  Inc.  In 
1936.  In  addition  to  the  seven  very  In¬ 
teresting  and  contrasting-ln-style  record¬ 
ings  available  on  this  tune  it  is  available 
(or  students  (and  teachers)  to  study  in 


the  following  arrangements  and  editions: 
Song,  Key  of  C ;  Pour  part  Mixed 
( S ATB )  ;  Piano  Solo ;  Piano  Duet ;  Two 
Pianos — Four  Hands  ;  Bandstratlon  :  Vo¬ 
cal  Orchestration,  Key  of  C ;  Artie 
Shaw’s  orchestral  arrangement ;  Jack  Ma¬ 
son’s  orchestral  arrangement. 

To  show  that  you  are  really  "Ned  In 
the  Primer"  when  you  state,  Mr.  Sturchio, 
that  "It  Is  usually  some  ^4mple — very 
simple  melody,"  etc.  I  quote  below  three 
examples  of  performances ;  I  challenge 
you  and  Mr.  Sardoni  to  play  these  ex¬ 
cerpts,  even  on  your  thermln.  Before  try¬ 
ing  these  "melodic  examples”  you  might 
"warm  up”  by  trying  to  play  Ellington's 
Sophi*ticated  Lady.*** 

The  first  example  (W)  is  a  couple  of 
measures  of  The  Blue*  (the  harmonic 
prr>gre8sion8  being  C  to  A7  to  D7  to  07) 
as  played  by  the  very  talented  girl  pianist, 
Mary  Lou  Williams. 

Example  (X)  is  four  measures  from 
the  published  part  of  Dave  Matthews' 
arrangement  of  the  Mutual  Music  So¬ 
ciety's  publication  The  Commando's  Ser¬ 
enade;  (It  can  be  heard  on  Victor  Rec¬ 
ord  No.  27796.) 

The  following  three  measures  (Ex.  Y) 


»rs  fun 
‘4  have 
lap  out 
>p.  fka 
st  door 
tatckad 
rubber 
9 

a  drum 
armlatt. 
>dy  can. 

ant 


cett  ymi 
«r-tlppsd 
)  WAfit  to 


Sonootional  f L^SH 

ls5uo  No  7  of  the  ’fmafur0 

Altroctions  tn  Modtrn  Music  — 


Ovtr  6000  <jap*€%  olrto^ 
l)k«  it!  your  copf  whi 


tMy  s««tt  MoftiiAf  / 
•to«  l)k«  it!  6«t  )ro«r  coyf  mAm  / 

.  #R€CTr0ii«fetif»9  CHort  A  yew  tand  / 

mi«  inoeHi  Ifush  ynaMt  tmrw  nom  f  j 

UniT€DRRTI5TS’SCHOOL<fmU5IC  L 

OAoosoA  mufic  outcoit«a 
PH  ILd)0«l.PHlA  •  •  -  PP. 


AMRAWCO 
Gives  You  Extra 
Mileage — 

Bnllt  tnm  abolw  hand  staked  bldas— 
•paelallr  pracaatad  for  extra  toucliBaaa 
and  litallnaaa  —  Amraireo  Dmaihaada 
(Ira  res  Bora  houra  at  peak  ptartas 
parfonsaMak  ntat's  wtaj  row  aekaol 
aetuallr  taraa  atonar  «baa  thsr  aaa 
iha  flaaat  —  aa  Aairanco  Praabaad. 
Aak  row  doalor  about  tba  Amrawto 
Rranoar  Orada  for  Beboola — If  ba  aaa- 
not  iupplr  rou.  arlta  ut  far  tba  saaa 
of  row  Boaraot  ABraaoo  Daalar. 


American  Rawhide  Mfc  Co 


GODARD’S  IMPROVED 


AU’Westher  Loot#  loeaf 
Rsnd  Muile  Folto.  Na- 
llonally  Dopular.  atnloraed 
by  laadlnx  bandmattert  In 
United  Htataa  and  Canada. 
Made  In  flee  rolort:  blacli. 
darii  rad.  navy  blue,  olive 
drab  and  maroon.  Our 
new  It42  *‘S«»er  tervlM’* 
folio  now  ready  for  d^lvery 
In  hlaHt  and  dark  red  flniih  la  very  durable.  Beat 
we  ever  made.  Aak  your  dealer  or  write  ua. 


DWIGHT  W.  GODARD 

23  g.  River  Sf..  Aorora.  III.,  V.  S.  A. 


CLARKE'S  METHOD  FOR 

TROMBONE 


Furslobaa  a  Oakslta  H*a  Hr 
Srotaaurtlt  Praotlaa 

s«nt  PoeTFAiD  f«r  aa.fe 
Pub.  by  ERNEST  CURKE 

167  East  IStli  81..  NEW  YOlT 
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DeMOULIN  Bros.  &  Co. 


G  REENVILLE.  ILLINOIS 


You'll  stop  out  in 
strlo  with 

UmFORMS 

Toflcod-W  ■  or<«f 
Mad*  Un  TOO 

•t 

TU*  iaaott*  koao* 
VI  JOLLY  TAILOR 
•ad  hit  muiluUai  tf 
•klllad  mflMMB  (Rm 
T**  Um  hb«  ttaadard  at 
Mwllatm  In  irNirORlfS 
thni  bnt  nlwnji  chartnUr- 
iMd  Hflllt*  tMlMt  *1 
Ihli  nntlminlU  knawn  Ora 
Whf  aal  Um  BUrr  lar  TOUR  hoBdl 
Writ*  far  aur  Latalat. 

Laiu*al  ToUen  la  tk*  World  *1  OOOD 
Mad*-le-OTd*r  Clolk**. 

127  Waat  Van  Bara*  BlnaL  Cklaaaa.  IRInalt 


UNIFORMS 

Specialvung  in 
Designing 
EXCLUSIVE 
Band  and  Orchestra 
Attire 

Tell  ua  what  you  have  in 
mind.  We  will  dcaitn  and 
aubmit  aketchea  and  de- 
ai|n*.  [ 

Marcus  Ruhen,  Inc. 

Dapt.  0.  62S  So.  State  St. 
CkkoRO,  UIM* 


Get  New 

UNIFORMS 

Jhit  Pell 


Dress  Up  for  Your 
Defense  Work 


are  from  the  tenor  naxophone  part  of 
The  t'ommnHdn'a  Herrnade  ;  j 

Example  (Z)  Is  only  measurew  fifty  to  | 
sixty  of  Coleman  Hawkins'  soulful  and 
flowinir  solo  on  Johnny  Oreen'w  composi¬ 
tion  Body  and  Soul  (published  by  Harms 
Music,  Inc.)  an  played  on  Bluebird  Re- 
cordinx  No.  10S2S:  I 

•••Space  does  not  i>ermlt,  at  this  time.  | 
the  inclusion  of  the  imposinR  and  lenxthy  | 
list  «»f  quotations  rubmitted  by  Doctor 
Mile. — The  Editors. 

POSTLUDE  i 

TO  THE  OTHEItS 

The  writer's  attitude  may  be  chauvin¬ 
istic  at  times,  and  at  times  It  may  appear 
more  rhaiNwslical  than  clinical  (E.  and  , 
O.F^),  but  it  is  honest  and  sincere.  He 
does  not  |>ose  as  a  pundit  but  he  does  feel 
that  circumstances  and  fortunes  have  al¬ 
lowed  him  to  be  "at  the  middle  of  the 
line"  and  in  iswdUon  to  see  both  ends. 
His  Interest  In  Jast  and  Blue  Music  Is 
balanced  on  the  other  end  by  having 
studied  the  classics  quite  extensively,  at 
ten  colleges  and  universities  and  conserva-  i 
torles  and  i>rlvately.  Including  the  clichA 
of  two  sessions  In  Europe,  plus  several 
years  of  professional  and  pedagogical  ex- 
l>erlence.  He  is.  In  this  writing,  as  open- 
minded  as  the  "cause"  and  the  "fight" 
and  the  more  caustIc-fTteaking  dissenters 
will  permit. 

A  debate  of  this  type  prompts  a  certain 
amount  of  "detraction  from  the  opponents' 
foundation."  He  assured,  though,  that  he 
ret-ognlses  the  musical  genius  behind 
many  of  the  meritorious  and  giant  com¬ 
positions  ;  he  even  realises  how  perfectly 
even  Haydn  and  Buxtehude  achieved  what 
they  set  out  to  do,  within  the  various 
<‘onflning  limits  presiding.  Be  assured, 
too,  that  this  writer's  students  have  their 
contacts  with  Sibelius  and  with  Shostako- 
vltch  and  with  the  variations  of  Brahms’ 
Fourth  and  with  the  mighty  Goldberg's 
variations  on  Bach.  This  Is  borne  out 
by  his  circulating-record-library  system 
and  by  this  recording  listings  for  effec¬ 
tively  offering  a  history  of  music  from 
Plainsong  to  Haba. 

In  beginning  harmony  classes  we  use 
Haydn’a  Surprise  Symphony  theme  for  In¬ 
troducing  the  supertonic  chord — but  we 
use  Somewhere  Over  the  Kainbow  In 
teaching  scale  hormonlxatlon.  The  stu¬ 
dent  should  certainly  know  Mtiussorgsky's 
Boria  Godounotf  but  they  should  positively 
know  Porgy  and  Beaa.  Gentlemen,  and 
ladles,  I  cannot  be  too  repetitious  In  em¬ 
phasising  my  deepest  conviction  that  If 
you  Ignore  this  truly  vital,  cardinal,  con¬ 
temporary,  dynamic  musical  product  of 
America  you  are  asleep  and  entirely  in 
error ;  In  fact  you  are  educationally  and 
musically  blind.  That  statement  Is  true 
by  any  sociological,  musical,  or  psycho¬ 
logical  conMlderations. 

I  am  a  trifle  reticent  to  have  the  accom¬ 
panying  article  printed,  but  only  because 
1  fear  that  It  might  cause  some  person 
to  be  reluctant  either  in  offering  some 
topic  for  sensible  and  serious  debate  or 
from  framing  some  pertinent  questions. 
It  is  my  understanding  with  Editor  Shep¬ 
herd  that  henceforth  I  shall  avoid  any 
I  i>ersonal  inferences.  Then,  I  shall  sin¬ 
cerely  welcome  either  sincere  debate  on 
some  aspects  relative  to  the  Inclusion  of 
Blue  Music  In  your  offerings  or  I  shall 
be  happy  to  be  of  any  gratis  services 
which  I  might  be  In  position  to  offer  rela¬ 
tive  to  same. 

I  Further,  I  welcome  any  personal  corre- 
I  spondence,  to  my  home  address:  58 
I  Garden  Drive,  Oakland  Gardens,  Rye, 
N.  Y. 

Respectfully, 

JTHM 


Nevsmber,  1942  \ 
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UNIFORMS 


FOR  SALE — 60  purple  »ik1  gold  all  wool  (!*n- 
■d  band  uniform!  in  excellent  condition.  Make 
at  an  offer.  Jackaon  Twin.  Band.  Je*i  B.  Free- 
aian.  Dir.  R.D.  N'o.  3,  Maaaillon.  Ohio. 
MAJORETTE  COSTUMES,  Beautiful  Deaigns 
(Slightly  L»ed).  Cleaned,  preased.  Asiorted  col¬ 
or*-  — SHAKOS— All  ityle*.  lixea.  Gen- 

aiae  Bargains.  $.1— $4 — Bootees.  Wallace,  2416 
.V.  Halsted,  Chicago.^ 

54  BEAUTIFUL  CAPES— 54  CapT 
Silver,  Gray.  Maroon  trimmed.  Excellent  condi¬ 
tion.  Bargain  $150.00 — 35  coats,  tan.  brown 
lapels  $50.0(3  50  Maroon  coats  $75.00—30  Blue 
$45.00 — Tuxedo  Suits,  $10.00 — Free  lists.  W’al- 
lace.  2416  .N.  Halsted.  Chicago. _ 

_  MISCELLANEOUS  _ 

ATTENTION  BAND  LEADERSI  Is  ~your 
b^get  limited?  Ask  atout  my  economical  libra¬ 
ries  of  used  band  music.  Excellent  reading  ma¬ 
terial.  Marches,  waltzes,  selections,  overtures.  All 
standard.  I).  C.  Ryan,  604  Emmet  Street, 
Ypsilanti,  Michigan. 

TRUMPET  PLAYERS  complete  Elias  Buzz 
nstem.  $3.00.  Elias  emboucher  developer,  $2.00. 
Secrets  of  the  Trumpet,  $1.00.  Elias  Studio,  3343 
S.  17  St..  Omaha.  N^raska. 


PRIVATE  LESSON  record  and  schedule  sim- 
plifirs  bookkeeping,  good  for  one  year.  Send 
lOc  for  copy.  Hruby  Lesson  Record  Co.,  13521 
Euclid  Ave.,  Cleveland,  Ohio. 


MUSIC  AND  ARRANGEMENTS 


I 

»ENCE 

MEASURE 

lAVY 

IMS 

1  Uniforms 
iptions 
Prlc«* 

MFC.  CO. 
Cliilwtf,  OMI 


DANCE  ORCHESTRATIONS.  Popular  back 
■ambers,  7-$1.00;  lS-$2.00;  40-$5.00.  Highest 

r nitty  Saxophone  Reeds — Alto,  6-$1.00;  Tenor, 
II. OO;  Clarinet,  I0-$l.00.  Terminal  Cjrchestra 
^icc,  Kimball.  Chicago. 

BAND  MARCHES  ARRANGED.  25  parts  $25. 
Submit  manuscript  for  approval.  State  instru¬ 
mentation  desired.  Panella  Arranging  Bureau, 
^rank  A.  Panella,  Crafton,  Penna. 

RIW  STYLE  arrangements^  for  Bb 
eWinet  quartet.  Music  styled  for  use  on  patri- 
•tie  and  educational  programs.  Write  for  free 
mrcnlar.  ERICKSON  ENSEMBLES.  ST. 

PETER.  MINN. _ 

MUSIC  COMPOSED  for  your  lyrics.  Piano 
arrangements  made.  Band  and  orchestral  arrang¬ 
ing.  Write  for  information.  Bell  Lyra  for  Sale, 
excellent  bargain.  Basil  Alt,  Ottoviile.  Ohio. 

-TEN-8HUH-  Now  of  all  times  you  should 
play  “Our  Glorious  America” — Send  for  free 
ample.  Comet  parts.  Waterloo  Publishers. 
Paris,  Illinois. 


LITKB  HANDMADE  BASSOON  REEDS 
made  from  finest  cane.  $1.00  each;  3— $2.50;  Vi 
dozen,  $4.50.  Paul  Litke,  61-14  84th  Street. 

Elmhurst.  L.  1.,  New  York. _ 

WALDO  OBOE  REEDS  guaranteed.  Hand¬ 
made.  t  a  commercial  but  a  player's  Reed, 
fielecled  cane,  easy  blowing,  beautiful  tone,  per¬ 
fect  pitch  as  used  by  me  in  Philadelphia  Orches¬ 
tra,  Goldman  Band.  Each  Reed  rings  “A” 
tuning  ^ng  sjrmpathetically.  Test  your  embou¬ 
chure.  Professional  model,  $1.00;  3  lor  $i2.75. 
Maxim  Waldo,  1475  Grand  Concourse,  Bronx, 

New  York. _ _ 

OBOE  REEDS  responsive,  easy  blowing.  Great 
care  is  taken  in  finishing  these  reeds.  Students 
can  use  them  immediately.  None  better  on  the 
market.  All  guaranteed.  75c  each,  plus  old  tubes. 
6  for  $3.85.  Russell  Saunders,  Box  157,  Elkhart, 
Indiana. 


sucMmi 


_  REEDMAKING _ 

Bassoon  reeds  Hand  made  by  Ferrell, 
jprtuiutely  still  made  from  limited  stock  choice 
Genuine  French  Cane.  Four  (4)  reeds.  $3.40; 
M.OO  doz.  John  E.  Ferrell,  3535-A  Juniata  St., 
M.  Ixinis.  Missouri. 

BOCHE  g1^DET“ bBOE~ AND  BASSOON 
REEDS — made  from  my  own  selected  French 
Roche  cane.  No.  1  soft.  No.  2  medium.  No.  3 
stiff.  Every  reed  handmade,  tested  and  graded. 
$1.25  each;  pi  dozen  $6.00.  Ask  for  latest  bar- 
lain  list  of  used  instruments.  Fenund  Roche 
(formerly  oboist  Damrosch’s,  N.  Y.  Symphony), 

202  West  93rd  Street.  N.  Y.  C. _ 

HINES  “STAR  ARTIST”  REEDS  are  en¬ 
dorsed  by  leading  music  authorities  throughout 
ibe  nation.  Made  from  most  expensive  prime 
guality  French  cane.  Pre-war  prices  I  Clarinets 
sad  saxophones  in  six  strengths.  Send  dollar  bill 
lor  special  introductory  selection  of  clarinet  or 
ax.  Satisfaction  guaranteed.  Luther  P.  Hines 
Umporter),  Box  8580,  Gulfport.  Mississippi. 
OBOE— BASSOON  CANE  of  select  first  qual¬ 
ity  recently  arrived  from  abroad.  Buy  in  tube 
form  for  greater  savings.  Hines  Reeds  (Imports), 
Sox  8580,  Gulfport.  Mississippi. _ 


CLARINET  AND  SAXOPHONE  REEDS 
that  will  meet  the  demands  of  student,  profes- 
rional  and  artist.  Made  by  master  craftsmen  from 
finest  cane  I  Superior  personal  service.  Write, 
Hines  Reeds  (Est.  1935),  Box  S580,  Gulfport, 
MissUsippi. 


OBOE  REEDS--Handmade.  French  type,  best 
quality  and  performance.  Paris  Conservatory 
measurements.  Price,  8Sc,  3  for  $2.40.  .-Xttrac- 
live  price  to  schools.  Joseph  Ruth,  3145  N. 
Lawndale,  Chicago.  III. 

Bs  CLARINET  REEDS  25  for  $1.  Limited 
quantity — Special  Sale  genuine  imported  cane 
reeds.  Soft — Medium  Soft  strengths  mixed. 
Hines  Reeds,  Box  S580,  Gulfport,  Miss. 


Th*  SCHCX3L  MUSICIAN 
do*t  net  knowingly  accapt 
for  publication  any  advartisa- 
mants  that  miiraprasant  mar- 
chandisa  or  tarvica.  If  you 
know  of  any  tuck  mitrapratan- 
tations  wa  would  appraciata 
your  raporting  than  diract  to 
tha  Adv.Oapt.of  this  magadna. 


mSTRUMENTS  AN^  REPAIRS 

FLUTES  -  for  proiesMonal.  Sterling  silver  flutes, 
either  used  or  new;  professional  repairing.  Write 
William  S.  Haynes,  Manager,  Haynes-^hwelm 
Company.  4196  Washington  Street.  Boston,  Mass. 
BASSOON  — Boxwood  Clarinet  and  Flute,  Old 
Antiques,  for  collector.  $75  for  the  three.  John 
E.  Ferrell,  3S35-A  Juniata  St.,  St.  Louis,  Mo. 
SELMER  BOEHM  CLARINET -Conn  silver 
Boehm  flute;  Conn  Victor  Comet;  Conn  Alto 
Saxophone,  York  Baritone  Horn,  Baritone  Saxo¬ 
phone.  perfect  condition,  good  cases,  reasonably 

priced.  Wayne  Mounijoy,  Se^lia,  Missouri. _ 

FINE  TR6mb6nT~AND  case.  Martin-  also 
fine  Martin  Trumpet,  were  never  used,  each  $100. 
Other  used  instruments  in  excellent  condition. 
Very  reasonable.  Einhom,  44  N.  4th  St.,  Phila., 
Penna. 


WILL  SACRIFICE— Set  of  drums.  Blue  and 
white  Pearlette  Snare  8  x  14,  Bass  12V26  Tun¬ 
able  tom  tom  9x14  L.  ft  S.  Speed  pedal,  2 
Cymbols  and  other  traps.  Paid  $260.00,  will  sell 
for  $150.00,  used  two  weeks,  must  sell  for  cash. 
P.  O.  Box  24.  Crestline.  Ohio. 


BAND  DIRECTORS  -I  have  a  very  complete 
stock  of  Band  and  Orchestra,  New  and  Used, 
8  Wood  Clarinets,  4  new  trombones,  9  Cornets, 
II  Trumpets,  14  Metal  clarinets.  5  flutes,  4  alto, 
3  tenor  saxophones.  2  alto  and  1  bass  clarinet. 
Drums,  Violins,  Ceilos,  Violas  and  string  Basses. 
Buy  while  they  are  available.  All  new  stock. 

Crestline  Music  Shop,  Crestline.  Ohio. _ 

DANCE  BAND  BROKE  UP— The  following 
instruments  for  sale.  Conn  recording  Bass  like 
new,  2  alto  saxophones,  2  Tenor,  Baritone.  4 
wood  clarinets.  National  amplifying  Spanish  Gui¬ 
tar.  Set  of  White  Pearlette  I>rums,  2  Olds  Trom- 
l>ones,  2  King  Comets.  Olds  and  Conn  Vihra 
Harps,  string  bass,  alto  and  bass  clarinet,  I 
Flute.  All  instruments  are  like  new,  less  than 
5  months  of  use.  P.  O.  Box  24,  Crestline,  Ohio. 


Buy  Bonds  with  Your 
Savings 


PEDLER  BASS  CLARINET  wood  $225.00,  De 
Bois  Alto  Clarinet  $195.00.  Buffet  A  Clarinet  full 
Boehm  System  $65.00,  Orsi  Double  French  Horn 
$155.00,  Single  French  Horn  Orsi  $105.00,  New 
Buffet  .Military  English  Horn  Key  F  $125.00. 
Conn  BB  recording  Bass  Horn,  Silverplated 
$175.(>0.  Martin  BBs  Sousaphone  $175.00,  King 
Es  Sousaphone  $165.00,  Conn  Euphonium  2 
Bells.  4  valves  $1-25.00,  York  Baritone  $65.00, 
Buffet  Military  OI>oe  $50.00,  Humphrey  Conser 
vatory  Oboe  $175.00,  Orsi  Conservatory  Bassoon 
$75.00,  Haynes  Flute  $90.00,  Hedler  Piccolo 
$55.00,  Conn  Alto  Saxophone  $57.50,  Conn  Tenor 
Saxophone  $67.50,  Conn  C  Flute  $65.00,  Martin 
Mellophone  $47.50,  Loree  Oboe  $275.00,  Holton 
Trumpet  $40.00,  Trombones,  Cornets,  Trumpets 
from  $25.00  up.  String  Bass  $75.00,  Cello  $35.00, 
Viola  Outfit  $25.00,  Wunderlich  Double  French 
Horn  $225.00,  Highest  prices  paid  for  instru¬ 
ments,  Bargain  List  on  Request,  Trades  and  Ex¬ 
changes  Solicited.  Meyer's  Musical  Exchange 
Co.,  454  Micl^igsm^  J^troit.  Michigan. 
BARGAINS  in  new  and  used  basses  and  liari- 
tones.  Musical  Instrument  Exchange,  sA.  J. 

( Rill)  John.vm,  44  So.  Division  Ave.,  (Jrand 
Rapids.  Michigan. 

ATTENTION  j“  M  U  Vl  C'^TuPERVISORS : 
English  Horn,  “Campone'',  slightly  used,  in  per¬ 
fect  playing  order,  complete  with  case,  $325  ; 
Heckel  System  Bassoon,  24  keys,  practically  new, 
with  fine  American-made  case,  $325 ;  Artly 
Boehm  Flute,  like  new,  $120.  These  instruments 
are  fully  guaranteed  and  are  unusually  rare  offer¬ 
ings.  Prices  gladly  quoted  on  other  instmments. 
Weymann  Company,  1613  Chestnut  Street.  Phila 
delphia,  Penn. 

TWO  used" FRENCH  HORNS.  2  new  Bari 
tones,  BBb  Cerveny  Bass,  New.  Metal  and  wood 
clarinets,  two  used  cellos,  u.sed  string  bass,  C 
Melody  Saxophones -  $15.00.  Perry  Music  Store, 
Creston,  Iowa. 


SELLI  SWAPI  BUYl 

This  el«uifS«d  adyurfitltig 
d«partm«nt  wat  •(tablifked 
for  tk*  b«n«fff  of  bandmaifor*. 
dir*cfors,  studont*  and  indi¬ 
vidual*  having  usad  inttru- 
monts,  uniforms,  afe.  to  sail, 
swap,  6r  fhosa  who  with  fo 
buy  at  a  bargain. 

Look  ovar  tha  adt  in  this 
ittua.  You'll  find  many  itams 
of  intarast.  Parka  pt  you  hava 
an  artra  taxophona  you  would 
lika  to  sail  or  traoa  for  a 
Franck  horn  or  trumpat.  Taka 
advantaga  of  tha  opportunity 
this  dapartmant  offart  you. 

Tha  tpacial  tarvica  rata  it 
only  $1  for  2S  words;  aack 
additional  word,  5c.  Cask 
mutt  accompany  order.  No 
billing  or  bookkaaping.  Sand 
ordart  to 

Clattifiod  Advartiting  Dapt. 
Tko  SCHOOL  MUSICIAN 

230  N.  Michigan  Avanua 
Chicago,  Illinois 


CLARINETS-  wood  best,  French  makes.  Bas- 
soons,  Bass,  Clarinets,  Oboes.  Flutes.  Saxo¬ 
phones.  New  and  rebuilt.  Expert  repairing  of  all 
woodwind  instruments.  F.  L.  Kaspar  Co.,  506 
So.  Wabash  Ave.,  Chicago. 


I  MEYER'S  RECONDITIONED.  guaranteed 
i  school  band  and  orchestra  instruments,  shipped 

I  anywhere  in  U.  S.  A.  Free  bargain  list  on 
request.  Trades  and  exchanges  solicited.  Meyer's, 
454  Michigan,  Detroit.  Michigan. 


’•mbar,  1942 
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oat  of  your  tone 

SW  /7CW  TO  Jvncjim  rODAY  NOW  Al  YOUR  DEALER 
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^  Q ASS  . 


►  box  567  •  GREAT  NECK,  N.Y.< 


FOR  BALE  —  Bttcachrr  BBb  Sousaphonc, 
FISO.OO.  Conn  (onr  valrc  baritone,  B6S.00.  Conn 
void  trumpet,  Martin  Kold  trumpet.  Each  tSO.OO. 
AU  inacrumenti  like  new.  Muiiciana  Snppir  Co., 
618  Middlebury  St.,  Elkhart,  Indiana. 


L^T  MINUTE  ADS  _ 

FEDERAL  RECORDER.  Utcat  model  12S, 
pcriect  condition,  new  price  $289.50.  Will  sacri¬ 
fice  (or  tISO.  Maurice  Tajrkw,  17  Lincolo  Arc., 

Montrose,  Penn. _ 

NEW  CONN  BABB  CLARINET,  in  case,  per- 
icet  condition,  $195,  Shipped  C.O.D.  on  ap¬ 
proval  upon  receipt  e(  $10.00  deposit.  Maurice 
Taylor,  17  Liacom  Arc.,  Montroac,  Penna. 

NO  BHORTACE  HER^  Plenty  of  reeds  Bom 
best  F rejus  cane ;  careful  workmanship,  440  pitch. 
Send  (or  free  trial  offer.  Instruments  overhauled 
and  repaired.  Satisfaction  auarantccd.  Alfred  A. 
Wales,  110  Indiana  Avenue,  Provulcnce,  R.  I. 


Welcome  to  Wakefield 


Dwrant,  Oklahoma. — John  H.  Wakeflelffl 
la  the  new  Supervisor  of  Instrumenutlj 
Music  in  the  Public  School  here.  Mr.' 
Wakefield  was  formerly  at  Antlers' 
where  he  made  a  fine  record  and  the  com*' 
munity  feels  that  he  can  be  depended 
upon  to  produce  outatandinc  musical  or-' 
canisatlons  here.  | 


WE  BUY.  BELL  and  exchance  all  types  of 
musical  instruments.  Complete  stock  of  re-built 
like-new  instruments.  For  bargaina,  see  us.  Send 
for  bargain  list.  Musicians  Supply  Co.,  Elkhart, 
Indiana. 


Reconditioned  Pan-American  Eh  aousaphone 
$135.00.  King  Etr  aousaphone  $150.00.  Holton 
BB  aousaphone  $175.00.  Conn  BB  aousaphone 
$175.00.  Dupre  wood  conservatory  system  oboe 
$175.00.  Cabart  conservatory  bassoon  $90.00. 
Kohlert  military  oboe  $60.00.  King  silverplated 
mellophone  $50.00.  New  Rosatti  gold  lacq.  trench 
bom  $100.00.  New  Carl  Fischer  double  french 
hom  $135.00.  Conn  alto  saxophone  $50.00.  King 
tenor  saxophone  $70.00.  Buffet  wood  Bb  Boehm 
clarinet  $100.00.  Loree  conservatory  system  Eng¬ 
lish  hom  $400.00.  Pedler  Boehm  system  bass 
clarinet  $200.00.  Pedler  Boehm  system  alto  clar¬ 
inet  $175.00.  Orsi  Alliert  system  liass  clarinet 
$100.00.  Buffet  Albert  system  alto  clarinet 
$125.00.  King  silverplated  trombone  $35.00. 
King  trumpet  $45.00.  Metal  Bb  Boehm  clarinets 
$30.00.  Holton  silverplated  Bir  Boehm  clarinet 
$45.00.  Conn  silverplated  upright  alto  horn 
$40.00.  Kruspe  Boehm  C  flute  $60.00.  Ruescher 
silverplated  baritone  hom  $80.00.  Selmer  full 
Boehm  A  clarinet  $70.00.  Wm.  S.  Haynes  silver 
I>)i  Piccolo  $100.00.  York  Recording  RR  bass 
horn  $200.00.  Blessing  recording  baritone  horn 
$135.00.  New  glockenspiel  $55.00.  254  octave 
portable  vibraphone  $110.00.  New  set  or  pedal 
tympani  $225.00.  String  bass  $65.00.  York  gold 
lacq.  comet  and  trumpet  (new)  $85.00  each. 


ated  cvncnrn.  lU  name  and  addraaa,  aa  wall  | 
aa  tliuna  of  each  Individual  mambor,  mnalt 
bo  given.)  L 

Tbo  hcliuol  Musician  Publlabing  Co.,  Cbl- 1 
cago.  III.;  Ruborl  L.  Shapbard,  t88  .North  i 
Michigan  Avonua,  Chicago,  III.;  M.  Mengla^ 
ZJO  North  Michigan  Avonua,  Chicago,  lILn 
M.  WInalow,  210  North  Michigan  AvenuA  r 
Chicago,  111.  J 

a.  riiai  tbo  known  bondboldara.  mort-' 
gagaoo  and  otbor  aacurlty  holders  owning 
or  holding  1  par  cant  or  more  of  total 
amount  of  bonda  mortgagos.  or  otbar  aa- 
curltlaa  ara:  Nona.  1 

4.  That  tbo  two  paragraphs  next  abovA  i 
giving  the  narosa  of  the  ownarA  stockboM- 
ara,  and  aacurlty  huldarA  If  any,  contala 
not  only  tbo  Hat  of  atockholdsra  and  sacar- 
ity  holders  as  tbay  appoar  upon  ths  boohs 
of  tbo  company,  but  also.  In  casoa  wbara 
tbs  stockholdor  or  security  bolder  appeals 
upon  tbo  books  of  ths  company  aa  trustsa 
or  In  any  otbar  Bduclary  rslatlon,  tba  nams 
of  ths  parson  or  corporation  for  whom  such 
trustee  la  acting.  Is  givan;  also  that  tba 
said  two  paragraphs  contain  atatsmsala 
embracing  afllant'a  full  knowladga  and  ba- 
llaf  aa  to  the  clrcumstancoa  and  conditions 
under  which  stockholdara  and  sacurltf 
boldam  who  do  not  appear  upon  the  books 
of  ths  company  as  truatsoA  hold  stock  aad 
sacurltloa  In  a  capacity  other  than  that  sf 
a  bona  flds  ownsr:  and  this  affiant  has  aa 
rsason  to  ballavo  that  any  othor  parson,  as¬ 
sociation.  or  corporation  has  any  IntsrasI 
diract  or  Indirect  In  tha  said  stock,  bondA 
or  other  securities  than  aa  so  atatod  by 
him. 

ROBERT  L.  SHEPHERD. 

Editor. 

Bworn  to  and  subscribed  before  me  this 
Ittb  day  of  October,  1242. 

HELEN  MADDEN, 

Notary  Public. 

•  My  commission  expires  March  18,  11411 
(Ssali. 


STATEMENT  OP  THE  OWNERSHIP.  MAN- 
AQKMENT.  ClRCtl  LATIUN.  ETC..  RE¬ 
QUIRED  BT  THE  ACT  OP  CON- 
QIIESS  UP  AUGUST  24.  1211. 

AND  MARCH  1.  1222 

of  Tba  SCHOOL  MUSICIAN,  published 
monthly,  except  July  and  August,  at 
Chicago,  III.,  for  October  1,  1242. 

Stats  of  Illinois  I  ,,, 

County  of  Cook  I 

Before  ms,  a  Notary  Public  In  and  for 
the  State  and  county  aforesaid,  personally 
appeared  Hobart  L,  Shepherd,  who.  having 
bean  duly  sworn  according  to  law,  dspoaas 
and  says  that  be  la  tba  Editor  and  Bualnaaa 
Manager  of  Tbs  SCHOOL  MUSICIAN  aad 
that  the  following  Ia  to  ths  best  of  his 
knowladga  and  belief,  a  true  statement  of 
the  ownership,  management  (and  If  a  dally 
paper,  ths  circulation),  etc.,  of  ths  afore¬ 
said  publication  for  ths  data  shown  In  the 
above  caption,  required  by  the  Act  of  Aa- 

tust  24,  1211,  as  amended  by  the  Act  of 
larch  1,  1211,  embodied  In  section  ilT, 

Postal  Laws  and  ItagulatlonA  printed  on 
the  rsverse  of  tbia  form,  to  wit: 

1.  That  the  names  and  addresses  of  tbs 
publlsbor,  editor,  managing  editor,  and 
business  managers  are: 

Pulillaher  The  School  Musician  Publlah- 
Ing  Co.,  Chicago,  IIL 

Editor,  Itiiiieii  I,.  Shepherd.  Chicago.  IIL 
Managing  Editor.  Nona. 

Itusliiesa  Manager.  Robert  L.  Shapbard, 
Chicago,  111. 

2.  That  the  owner  la:  (If  owned  by  a 
corporation.  Its  name  and  address  must  be 
staled  and  also  Immediately  thereunder  tha 
names  and  addresses  of  stockholders  own¬ 
ing  or  holding  one  per  cent  or  more  of  total 
amount  of  stiH:k.  If  not  owned  by  a  cor¬ 
poration  the  names  and  addresses  of  ths 
Individual  owners  must  be  given.  If  owned 
by  a  Arm,  company,  or  other  unlncorpor- 


WANTED  TO  BUY 


WANTED  --Muiical  inxtrumentt  rrgardlext  of 
age  or  condition.  I  pay  high«st  prices.  What 
have  you  got  to  sell?  J.  Zinerblatt,  55  Cooper 
St.,  New  York  City. 


WANTED  TO  BUY— Uniform  CAPES.  CAPS 
for  School  Band.  Alto  set  of  50  to  60  Band 
Uniform  Coats,  pants,  caps.  What  have  you? 
A1  Wallace,  2416  N.  Halsted,  Chicago. 


AMAZING  / 


MAKfs 


'^hat  a  difference  TH'S 


WRITE  FOR  INTERESTING  PAMPHLET  DESCRIBING  'jonijeow- 

^=$TRINC  PRODUCTS  ~ 
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Waken.  ,,i 
•trumeti’.i, 
iMre.  Mr 
t  Antlers 
d  th«  com- 
dapcndeil 
nuaical  or- 


